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ABSTRACT

The purpose of this study is to analyse the occurrence and evolution of Mao suit which is im-
portant position in the modern costume history of China and to provide a source of design in-
spiration to contemporary fashion designers. In the research method, literature review and case
studies was conducted in parallel. For the literature review, changes of Mao suit in each age
were reviewed with reference to the related documents, Chinese costume and cultural history,
prior research papers and internet resources. The case analysis was qualitatively done focusing on
the silhouette, color and detail of clothes in fashion collections. The scope of the study was from
1912 to 2000. The case analysis of the Mao suit applied to the contemporary fashion was made
on the applications centered around ‘London Collection’, ‘New York Collection’, ‘Paris Collection’,
‘Milan Collection’ and ‘Chinese Fashion Week’ from 2008 to 2015. The results found that Mao
suit changed into many different forms after Sun Wen designed it for the first time in 1912.
This study classified it into Phase 1(1912~1927), Phase 2(1928~1965), Phase 3(1966~1977), and
Phase 4(1978~2000) with historical and political issues and conformational changes in Mao suit.
The frequency analysis of the cases of the fashion collections using Mao suit from 2008 to 2015
showed an increased application of Mao suit to the western collection in New York, Paris and
London in 2008 due to the impact of Beijing Olympics. However, from 2009 onwards, the fre-
quency of the utilization of Mao suit was higher in the Chinese Fashion Week and the New
York Collection. This cause is explained by the fact that the designers who inspired from Mao
suit in the New York Collection are American Chinese.

Key words: Chinese traditional costume(F= %&52]), fashion collection(Z4 A& A),
mao suit(F2HE)

of AFE MARSHY PTFEE 8oF.

Corresponding author: Soo Jeong Bae, e-mail: sjbae@jnu.ac.kr


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2017.67.3.031&domain=kjournal.co.kr&uri_scheme=http:&cm_version=v1.5

NRAl 5E674 39%

I. M2

FFo] A2 wotgol 7] ARE W
loi0d FROZ RIS AN A 1747]
4 gz o|FRE REE APS "Yom, o

e A 2Eel faHe
Ao, YA
249 FuE 23] A4
b BT 19129 A
S AR Faud
@9 (F3g, & il 1866~1925)]
AEHY £#9e A2E A
JBALE ANHLA FF AE

GBS AEE ZAE (RS

2% 3)ols A A A F
bt o2 AZE FAHRE 19779 FE7A
Fsl Winast AT 3 2049 3
S AROE A2 AL, 19750 P4
AN, 1904~1997) €] AN o] F Tl
ol 93, NS FHOR B 9% Bast A
993, olo] weh FHASES TN HERA
BA AR e 2Ede F7es] AAE

O
M
ok
o

&
N

¢

nﬁ

FN

A

2>
N
=2
rlr

09

ARy

X

doox
2 gz
2 rio

[0
o
N

ok o
BN

§>
<
o o

of

N
N

lo rE

= 4
/2 L o j 2

(3
o

ol of\ mt

o A ooft
02

fir)
[

[0
-

N oo N fT ¥ P
o @i I
=

39 tH(Zhang, 2012). E3] 2008¥ 57 &3 <)
g 7&%‘1 golH9-( 35557‘?2)7} == 7 A

o) % A Hl A9 AT AT Bl £5 A58
AN Az lmE 27 Ar) Ao a7
AASAT, B3 Aesh FARE FHoE A
FoAd 5 EF A% N4 242 g UR
Qo] A SASAT 53 FARE wed TR
A A, FFH PA g FOE FFL
wae 2 dAEolRT ¢ & o, 19124

S 1% AFA FTH AEAEC FTLE
slelel FAEAY o= &9 HA Al AF
sto] o] Ul GAECE A4 HT Qi
T AEEA 92 T
Hong, Shin, & Lee(2011)& %
AbAlM FAAES] orlE Y ASAA, Hwa
Kim(2008)= Al T82] 014 FAHE 9]
el B89 th Zhang(2012)S 2008 ©]
3 Ak dately Ao Yt T3
oA FAHE O] T FHF QRIE F
urElch °lﬂiﬂ *W"%‘L & TR 54
E

x4
oo 2

>
2
2

o

o2

:J‘ogiﬁ'rﬁ
flr & o do 44 o & g 12 U

)
=2
s
o
2,
mﬁ‘i
ofo
r
>
>
-,
e
1%
2
=
rot
e
-

ko
=

o B e 27 EORANAA 3

AAE A FHE T4 MAE 1A,
kgl ofojtjoje] dHoz &8dE F Y= ¥
tf A Yebd FAHEe] 38 AtelE 1 &st
= ul 1 540 ot

AT e FHATS AEATE WA
oo, #FHAFEE T3 BAAL oL AEE
S Soll e F=o 3 3 AT, QI
Jd AEE FIsAh AHATE 71 2 A
UEld FAES S&3 AHEE TAHSE AT
A, HeHdSE FAHCE FAHoE FAENL
H, Al ARRlelEe AT A5 AR s
A tdellA AlQdside A+ se FAHES
e Wstol] ek xS FAEo] 4T AR
G Z 191239 5H 2000971418 AR RS
H, Aol 88 FAES AEe T U
Zkdo]l AA A Fdd 240w 548 A
zZhek 20089 HE 201597k41 9] 40 ZH EFEEE
ZAH A3 ‘Chinese Fashion Week’ ZHHA L 4]
o7 FAsA.



Lee, 2011).
AF Q1717F EobA
g g7t 54319 2 (Hong, Shin, & Lee, 2011),
1900t 24t o] % AT EAEQ FEvk (KA
S o FuS ZEetdtkFig. D.

19129 1€ Alsigwe] ¥ olF FUAL
BEAAEY dedEs 1
o g4w7] AtdEel Wst
HAAL, ol £92 A= =
A tH(Zhang, 2012). o] A71%H &E3te] A
A R ECMEG S AEoH) 2 AT
Aol s Mz Pz WY HoH
gEey 2o HAKFig. 2)(Hwa, 2014). A
'SHQ% ofF A HH9 FRE A L& AW

Al 7RG, FES Fud 5U4

2]
SN, AW HAS T34 P AgY
o]
=

s
/-\

Jhﬂ
— mlo
©
R
e L oop
— L
e ¥
e &
oN,
£ ofy
fu o
%)
My
i
>

2 dr
4
)
o2
>
2
ofx
2

1S 28319+ (Zhang, 2010), °l&

—

o
SN
./
[
e 32
>
2
1o
o
fuj
i
10
P

I r
o o T A L T
Siid
=2
Y
4
=
oy
|o
fitl
An)

[¢}

PN
&
o
w
NS
o
m\l
_g)l‘ﬂ!
[y 2
0,

7}

)
30,
rir
<
s
o
mﬂ K
i)
30 o

(Fig. HAA AT ¢
9 @5, =) 3
Jﬂﬂi TAAE AT ol

N ot
of\
>
oo
lo,
%

AW
)
o
<]
o,
b O{N
é

2} 3} (Chen, 2014, p.19), T=F A52] A x|
G2 dEo]l shE A2 Fe o o Ed
3 35S 3 v 9o, 19169 °olF £9S
£ SygdES FAES gy A=
2+-8-517] A28l tH(Bian, Ma, Dan, & Wnag,
2014)

{Fig. 1> Western Suit & Jang Po,
in the early 1900s
(Hwa & Kim, 2008, p. 66)

{Fig. 2> Jang Po, 1910s
(Chen & Zhu, 2008, p. 271)
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<{Fig. 3>
Sun Wen, 1912
(Bian, Ma, Dan &
Wang, 2014, p. 41)

<Fig. 4>
Sun Wen, 1921
(ycwb.com, 2011)
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{Fig. 5> Mao Suit of Sun Wen, 1923
(g00.81/rsnFOt, n.d)

{Fig. 6> Uniform of Kuomintang of China, 1926 (997788.com, n.d)
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{Fig. 11> Mao Suit of Chiang Kai-shek
(Left) & Mao Zedong(Right), 1945
(800.81/8iJ08R, n.d)

{Fig. 12> Lenin Suit, 1950s
(Zhang & Cao, 2012, p. 330)
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{Fig. 13> Mao Suit of Mao
Zedong, 1959
(goo.gl/yuY9uv, n.d)
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{Fig. 14> Military
Uniform, 1960s
(Bian, Ma, Dan & Wang,
2014, p. 74)

<Fig.

Hongwi Byeong 1960s

15) Uniform of

(Kim, 2012, p. 36)

{Fig. 16> Working Clothes, 1960s
(Zhang & Cao, 2012, p. 345)

{Fig. 17) Clothes of Young
People, 1960s
(Zhang & Cao, 2012,

p. 338)
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{Fig. 18> Mao Suit of Deng

Xiaoping, 1979
(en.wikipedia, n.d)

<{Fig. 19> Standing Band Collar Mao Suit

(goo.gl/vzfywC, n.d)

(800.81/UNxID8, n.d)

(Table 1> Shape Change of Mao Suit from 1912 to 2000

<Fig. 20 Eight-Shaped(/\) Stan

d Collar

Periodization

Shape of Mao Suit

Phase 1 1912-1927

Standing Band Collar
Three Inside Pockets
Seven Buttons

Two Pieces of Sleeves

Phase 2 1928-1965

Eight-Shaped Stand Collar
Four Outside Flap Pockets
Five Buttons

One Piece of Sleeves

Phase 3 1966-1977

Standing Band Collar
Four Inside Flap Pockets
Five Buttons

One Piece of Sleeves

Phase 4 1978-2000

Standing Band Collar Eight-Shaped Stand Collar
Three or Four Pockets
Five or Seven Buttons
Two Pieces of Sleeves
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fashionweek.org, www lady.163.comol A 21743} %

Adel o} AR AR gl B4 A A#AQ
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H Ao & FAHE 9 NEE HNEE
3t Fo

2 FoAM e o] 24 w7l A AnE Al F 40 AEAe] e FAts e =
AR FEZOFE Holg FQ 249 ¥ W ™ 2008, 2011, 2012, 2013Wd % =7
= Zrele)] A X E J)Fo g |y AYAMd B o & dth 20089 ]
Hu 20 28 AE BASAD 404 W AHAHe FF AELEHI AA A4 dAoly]
9= 2008dHE 201597kA] AA 4t Z#EE E o] FES Td sfgion, ol A
2" A#A< London, New York, Paris, Milano Azte|vEe] F=& dxste 21Ql Fak
AH A7 Chinese Fashion Week(Beijing) ZA#A < "ARlel S8 AR Bolt}
o7 AAFATE B4 AL dAAE AlE 'Zr%ﬂ A2 20081 %= Chinese Fashion Weekol| A
(Table 2> Design Application of Mao Suit in 5 Fashion Collections

Season N.Y. London Paris Milano Beijing total

S/S 4 4 2 2 0 12
2008

F/W 5 2 2 1 0 10

S/S 0 0 2 0 0 2
2009

F/W 0 1 1 0 4 6

S/S 0 0 0 0 0 0
2010

F/W 0 0 0 2 0 2

S/S 0 0 0 0 6 6
2011

F/W 0 0 0 0 7 7

S/S 2 0 0 0 3 5
2012

F/W 2 0 0 0 4 6

S/S 1 0 0 1 9 11
2013

F/W 3 1 0 0 3 7

S/S 1 0 0 0 0 1
2014

F/W 3 0 0 0 0 3

S/S 2 0 0 2 0 4
2015

F/W 0 0 0 0 3 3
total 23 8 7 8 39 85
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o] ooz Aol 2WY W=zt el o
g2 oA /MY B, dASRE o]FoF 2
7H94 Z3 dAlE A T FAEY AL A

g fales ZAFAME ALHe w48 T

Zst 9. (Fig. 23> 2011 S/S Chinese
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x s =
{Fig. 21> <{Fig. 22> <{Fig. 23> {Fig. 24>
Steve J & Yoni P Rag & Bone Chenkun Hongdu
2008 S/S London 2008 F/W N.Y. 2011 S/S Beijing 2011 F/W Beijing
(firstview.com, (vogue.com, (chinafashionweek, (english.chinafashi
n.d.-a) n.d.-a) n.d) onweek, n.d)
Fashion Weekoll %% Chenkun(pfiif) <] 2]4o 2k e A NFE SEdE 2RE T
2 E2 2dd Ml 5719 @t 4719 AT
X0 FAHE AP S T AdHL de A (Fig. 25)= 2008 S/S Derk Lam ZgHol| 5
o2 ®HAY (Fig. 2= 2011 F/W Chinese Aot o e FAY 2wtz £9
Fashion Weekoll A 2% ¥ Hongdu®] ZESZ A @4F 67, 2 ofAtelE XA 2NE gol FAF
A mMeZekel S7fe] @ e sidk F 29 55 98 83ty Jde AE AT F o,
T 5 FARY] U SA4s IdE &89 2 Zdo] FHE WYPA I sl B
Ag 9 + Atk 53] A A F24 + A9 s WEE o] A Hed
SEE AFE T EN FHAE B AF 2etd 2 xdath (Fig. 2602 2010 F/W
Aoz md3L Aty ALHET Max Mara 9322 2719 74, 5719 &35, 27
o EAL o Fhue| Y4H 248 F5T
2. 0id= ATk AztEE, #Ande =70 Hafzl delE
g 2eldE A&t (Fig. 27) Andrew GN
TARS WA AW ohf A== A g gy00 55 mua e AAHeR dopa
J AHoE AF &EIY e, FAES B oI A E ApohRE Slo|E FEEZ AUy Wz
Hrg g g5 Jeide Aozt FEAA o] e Bo|E Ar BE e TAoE =
e W, RS ol MUE BEE N L0 Loeo masgen 2 948 2g
28)& Jason Wuel 2012 S/S ZHA ooz 7}
g oEds @R mage and wEE Qe $e Aejol Fuo] Ak AAE AL



3% Fa89 WA o

)

Aol ol o] 2k 22

G

(Fig. 25 (Fig. 26> Max Mara (Fig. 27> (Fig. 28>
Derk Lam 2010 F/W Andrew GN Jason Wu
2008 S/S N.Y. Milano 2009 S/S Paris 2012 F/W N.Y.
(vogue.com, n.d.-b) (vogue.com, n.d.-c) (firstview.com, (vogue.com,
n.d.-b) n.d.-d)

(Fig. 29> Vivianne Tam 2008 S/S N.Y.
(vogue.com, n.d.-e)

™ S/el dFet 47fe] = (2008) oM &= Asta gio] Wol 2ydo] &
g AR FHst] FAE] YA $& A A7) o] daE fale R 5 241 °
itk o17lel £¥ #Heje] WEE ujo] g Aol o] AN AT AP O R FERUgTE
¥AEE Fof PHHy & AFsAth (Fig

29>E tAelY Vivianne Tam@] 2008 S/S )4 V. 42

OS2 FAE] g Ad Fo] € M A

o9} M2E MAFOEN HAHQ WAEH F FoE2 2008 Wl EY ANH F FH
< dEadnh 598 o] ZHME Voguecom < dEste RS E A HAT R ES]
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Fu< TomA tAl d7te] f9xo® E8y 28317 9tk
7] Az 538 59 F4 2 fHAE] Ao el FAES &89 fAl T EA4E
=59 oW A E MAd Eo Fiz & o FF < FAHE S 9ty autet AEd S 83
o2 AGHAAN HA FF FH(HARSLE < 7] WZol FelA Aolz ALl §lol el AAH
2Eo] T A AYgAd o]g &4 Aol A=2 FAHNT A4 e dS Ayt W
o skl = AdTh 202 Taely whd, AFELS Ydux Fui
olo] B dAFE T ZUIEAAA Fad e T AAzERS A dnd AEdd F
AAE Azt FAHEY T4 wMHds 1 FS) Aol fgs Ad HAgd Agd TS UE
I A AIAd Yt FAHE &89 Ab & g et Fux, FabEe g2 At oyt
S B3l FAEY A oF BAFeR gt Al S Fotete] A EHA AES HFE 2E
A H A tatoldol A J7te] HE AlFst d TR v uEstth
< d FAE& FAL o wet FAbEe FE £3] 20083%-E 2015974 28-S 343
W3S 19129%E 20008744 AgiEE 723 gzl AEE FA4T A3 20082 HolW ¥
&, 2008FH 20159744 ﬁtﬁ”ﬂ’ﬂ"ﬂ B = o] 4o Z New York, London, Milano, Paris
AES EE3 AEE AR A "HEdSs F A QoA TS &&e o] wel F4st
Ao BASAer I Ades v 2 7] AlAsth 20093 o] FREIE 201597k F
AALH O Z FAEL o] T BFHE 2 AYANA F5 AU EN &3 F4HE9
FA Frede AR AEF MF EAEY fA %”%01 Skl B4 A3 o2 A ulE]
S 7hv st Az AAAMEE A=A F %3 Chinese Fashion Week9} New York Z#A
AHES 19129 9ol AAAEE FH Al As EF NN T &8 WxE FA4 YEEH, New
43 & oy FYE wgsigied, B AFelA York AHAMANA FAHEE E83 Derek Lam,
= o1& 9AMH, AXH A FaHEe Py WA Vivienne Tam, Phillip Lim, Alexander Wang,
35 st 171(1912~1927), 271(1928~1965), Jason Wu 59 yzle|lygo] BF a4 T
371(1966~1977), 471(1978~2000) 2 &3t 3L ol A& Yelez AATE F l‘jr 4o A A
Zstanh WA 17]ols 2d9Y ez 379 Uehd SAHES gAE 59 A5 54% £
AAfelE EA TS ©E T A AnE FAE AF AL 83 =4 s iiﬁiﬁ& t] 2kl o]
e AL, 2710l ZAE 2= oy of B ACE AU 53] New Yok A
Al 9 XA S/ B & 4 Ao NA FAHES &% HAlY] RV & A
g7 712 os FAHL 3719 FAES ¥ FT=I U= 3AQ Y WAV g VA
AE, T, AQE 5 OYd SEE ALHIJL = AoE A7 THdAE ARAEC] T8
2l MEZE 47]¢] QAAtelE EJ 2 57K 39X FHE At IR FAES F
o] w3, g & &vje] FHE wWsleith 47]¢] SozHa F= W ZYH<A Chinese Fashion
S iy wZheiel 2y sz Weekell Al &t & Tzl 7Ho| g 3-8 t]zklo]
3~470e 22, 5~THS @5 F T Anjo] FE YEGL Sl 2S5 AT
2 gYstA FgEr T oNEE A S ojEE B A= 1912¢FE 200097k FA
wol M AlgATh I8y dAE T P9 o e WEEs AEZ AHEgen duy
2 FHAEC] FAIY FA A H HFe=E Aol &8 At 24% Tl TAatEe] ddidA
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