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ABSTRACT

Hipsterism is a subculture that seeks to differentiate by intentionally maintaining a distance
from the mainstream culture and has an obvious identity and ideology. Hipsters in the 21st cen-
tury were perceived as resistance consumers who pursued a progressive and alternative consumer
life against commercialism and showed a culturally sensitive consumer attitude that was interested
in conscientious consumption such as environmental protection, vegetarianism, and animal pro-
tection, but is now turning into cutting-edge consumers who only pursue outward trends. They
reveal the superiority of the esthetic sensibility and take up a cultural hierarchy with their taste-
ful consumption to reveal their self-identity, fashion, and style to become powerful recognition in-
dicators of hipsterism. This study will take note of recent trends in the global fashion consumer
market, which has been largely reshaped into snobbism and hipsterism, and analyze how hipster-
ism has resurfaced in the 2000s. The term "hipster" or "hipsterism" especially in the modern
Korean fashion industry, are frequently used to describe a specific fashion style and lifestyle, but
the consideration of its definition and characteristics is insufficient, so a timely attempt would be
meaningful. This study focuses on the nature of hipsterism in developing self-identity based on
the strategy of the "difference" from others and uses Bourdieu's the distinction theory as an ana-
Iytical framework with which to examine its expressive characteristics in greater depth.

Key words: difference(th5), distinction(T*H A 71), self-identity(A71 8 A A), taste (F3F),
hipster(3 =€), hipsterism(3 2~E &%),
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{Fig. 1> Bourdieu’s distinction and taste
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(Table 1> The process of analyzing the type of hipsterism in contemporary fashion

Articles, columns

containing
‘hipster’ or
“hipsterism’
2000-2019

(592 articles)

Linguistic analysis unit

=
(55words)

Non-linguistic analysis unit

(47 collections)

Bazaar, Dazed and
Confused, Elle, id
magazine, L Officiel,

Numero, Vogue,
WWD

{Mood/Attitude) cool, loose sprit,
nomadic, swagger, twist, uber-cool
slouch mood, lounge-lizard mood,
charming, naturally, nostalgic, irre-
verent, fearless, cuttingedge, old-
world elegance, playfulness, chic

W,

{Unspecific year) Alex & Chloe, Band of
Outsiders, Christopher Shannon, Dior Homme,
Gosha Rubchinskiy, Hood By Air, JW. Anderson,
Raf Simons, Saint Laurent Men's collection, Su-
preme, Undercover, Vetements, 3.1 philip Lim Men

(Age/ Gender) young, youth
culture, genderless, ageless, rejuve-

nation, 90’s

{Look/ Appearance) vintage-obsessed,
rock 'n’ roll hair, skinny, musta-
chioed, grungy

{Culture) punk, arty, rock 'n’ roll,
underground, subculture, multi-culture,
funky, offbeat

(Life style) urban, brooklyn roots,
downtown, street style,

{Characteristic) individuality, in-
telligent, humorous, authenticity,
immediacy, smart, self-parody, inde-
pendent, freedom, different, socialite,
sensibility, unique, style-setters, style-

obsessed

{Specific yeary DKNY RTW Spring 2005,
Balenciaga Men's RTW Fall 2007, Michael
Bastian Men's RTW Fall 2007, McQ RTW
Spring 2008, Helmut Lang RTW Spring 2011,
White Mountaineering RTW Spring 2011, Gilded
age RTW Fall 2011, Theyskens Theory Resort
2012, Acne RTW Spring 2012, Paul & Joe
RTW Spring 2012, White Moun- taineering
RTW Fall 2012, Ruffian RTW Spring 2013,
Dries Van Noten Men's RTW Spring 2015,
Loewe RTW Spring 2015, Acne RTW Fall
2015, Pam & Gela RTW Fall 2015, Pigalle
Men's RTW Fall 2015, Rag & Bone RTW
Resort 2016, Marc Jacobs Men's RTW Spring
2016, Bally RTW Fall 2017, Marques Almeida
RTW Fall 2016, Off white Fall 2016 RTW,
Valentino Men's RTW Fall 2016, House of
Holland RTW Fall 2017, Ottorlinger RTW Fall 2017,
Christopher Raeburn Fall 2018 RTW, Bally RTW
Fall 2018, Visvim RTW Spring 2018, L’homme
Rouge RTW Fall 2018, Junya Watanabe Men's
RTW Spring 2018, A.F. Vandevorst RTW Spring
2019, Koche Spring 2019, Coach 1941 RTW Fall
2019, Eckhaus Latta RTW Fall 2019
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Kennedy”, 2007).
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59 ¥ ¥7) AA4AT 159 5L AARH
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£ AE gstE 22 87 A48k Moo,
A~

2017). olE% &9 "Y2E
A9 GBE R HFS FAA GLE} o)
O A pEss) At BEe ARg §
8 AH2EAE Y2ES Y2Est okl A4F P

sHAl =L, AAEE EWsiE e FEAE

AL
b
ifd
ACk
rir

AgEe

M

2000 olF A dehhes F
4 E4S 93 A5 £3L (Table 1)
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{Fig. 6> Koché Spring 2017  <Fig. 7> Band of Outsder (Fig. 8> Vetements Spring  <Fig. 9> Ottolinger Fall 2017
RTW Paris Spring 2019 RTW New York 2018 RTW Paris RTW Paris
(Vogue.com, n.d.-d) (Vogue.com, n.d.-e) (Vogue.com, n.d.-f) (Vogue.com, n.d.-g)

{Fig. 10> Christopher {Fig. 11> Hood by air {Fig. 12> Opening ceremony <Fig. 13> Undercover Spring
Shannon Spring 2018 RTW  Spring 2017 RTW New York  Spring 2018 RTW New York 2002 RTW Paris
London (Vogue.com, n.d.-i) (Vogue.com, n.d.-j) (Vogue.com, n.d.-k)

(Vogue.com, n.d.-h)
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{Fig. 15> Band of outsider
Fall 2017 RTW New York
(Vogue.com, n.d.-I)
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2018 RTW London
(Dezeen.com, n.d.)

AAH I YrkFig. 15). EF FF A olgte 7]
e AEHL BAE =4 gud i AR
A g A5 ofgrel e ARHoR 3

Aol IuAsy krtyd AEYE XHEE
s t(Fig. 16).

H Aol A&7bedS 718 &2 st Agd
#e F2~EH A (Christopher Raeburn)-
E3 BA= Hog FEuom FAAEY
. AHalel tiAkel A2kl 3R(remade, reduce, re-
cycled) 43S Elo]X I E Tzl M| Y
FEote] J2H

3]
<

MU s

V. 21M|7| SlAE2|E THAMe

FEH| SA

2 AL FF 2HEYE EHd AzT
NE Fo s nE A% SeWy $9E A
A% Asee rEUEY 54 pEdee
FuA7) oS Fa wFAAL. FLHAZ )
Hol e gustel AUHE I3 FHOE Y
EASA WA e Bde 2L 21
A7) R2ERE A4 FEAN GuE e

2
[
«
a
I
o
|
)
i
3

%
AD|

l

<Fig. 16 Giled age Fall
2011 RTW Paris
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{Fig. 17) Christopher
Raeburn Fall 2018 RTW
London
(Thegardian.com, n.d.)
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London
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{Fig. 23> Marc Jacobs
Spring 2016 RTW New York
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2019 RTW Paris
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(Table 2> The distinction’s characteristics of hipsterism fashion in the 21st century

Distinction of Hipsterism

Types of Hipsterism
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authoritative Eﬁﬁgzgeliﬁglga}c ?r‘: ----------------- : Fa'miliar i + novelty
type dlt{:cli::g social issues i “‘:\\ . "':‘ form Unfamiliar form | + unique
i oid ' \ ':(\,' h inal
-nggiiti?gmssgég O K sngle Multi-cultured | - diversity
o -C._'Pglrdsuing the value ut ---::--1‘1---,:---* cuItL,.lre / supplement fashion / + unexpectedness
type . Arousing nostalgia | \ ..\ ad Consistant Conceptless « hybrid
of the past ! " S A concept
T[T Focus on interast ,':‘:/ 3
= Humorous 1 R Indeterminate i
: expression [ VY | _ + demarcation
Amusing - Using popular Ve ; o~ Firmness / i fashion / Lo
entertainment | el et ) Il deconstructiol « variability
type [T \ Universality Blurred
elements ' i | + inclusion
« Raising social issues 1 Py ) boundary
indirectly LSS Y
- Nature friendly i o L L | MNarrow Broad meaning | « infinity
Eco-friendly | - Focus on inner W \: meaning / ., _ i i
value ' . expansion of Fashion / + interaction
type « Ethical ! Limited _ o .
« Sustainable ! Infinite space « individuality
i space
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