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ABSTRACT

Among Chinese minorities, Zhuangzu(H:#%) is the only minority who has weaved one of the four great
silks of China, Zhuangjin(H:4%). Zhuangin has a long history and an important position among Chinese
traditional textile crafts. Several looms have been used to weave Zhuangjin, including Zhurongji(77#if/l),
which has been used in Nanning(F3%£), Xincheng(/Ti#%), and Binyang(& ). Each province has a charac-
teristic type of loom, such as Rongzhou(#i/M) loom and Jingxi(¥%5P5) loom. All of the looms have a sim-
ple weaving structure, but each forms patterns in a different way. For example, the Zhurong(f7#f) of
Zhurongji and the Hwabon on a Tangrou of Rongzhou loom move in a circle to make patterns, unlike
other pattern-weaving looms. Although the detalls of structure and tools are similar, each province has
unique local features. Zhuangjin has composed many basic geometric patterns that represent nature and
elements of foreign culture including images like flower, ear, phoenix, dragon, lion, butterfly, bird, and
treasure. Each pattern has been used to symbolize blessings like fecundity, luck, longevity, and good
harvest. As such, Zhuangjin is an original Zhaungzu culture that has been condensed into a practical, ar-
tistic, decorative pursuit. Because the Zhuangin loom of Zhuangzu has a unique structure that cannot be

found elsewhere, it 1s especially significant in the history of loom development.

Key Words: pattern weaving loom(3=2] 7]), rotate system Hwabon(3+2] 3}2), Zhunagin(*d-=),
Zhurongji(F % 71), Zhuangzu (=)
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{Fig. 1> Survey Regions of Gwangxi(E&®), China
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{Fig. 2> Structure of Zhurongji
(Photographed by author, 2019)
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<Fig. 3> Putting Pianhuazhu down
(Photographed by author, 2019)
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(Photographed by author, 2019) space

{Fig. 5> Putting a Fenjingtong in the

(Photographed by author, 2019)
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{Fig. 9> Putting Pattern Weft Yarn in <Fig. 10> Putting Structure Weft Yarn in
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<Fig. 18> Hwabon Pattern Paper
(Photographed by author, 2019)

(Fig. 16> Swaptaung-Ground
space (Photographed by author, 2019)

{Fig. 19> Putting Pattern Weft Yarn
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{Fig. 17> Pattern Weft
(Photographed by author, 2019)

{Fig. 20> Making a Space by
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(Photographed by author, 2019)
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{Table 1> Composition of Flower Pattern

(People’s Fine Arts Publishing House, 1982)
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{Table 2> Composition of Ear Pattern

(People’s Fine Arts Publishing House, 1982)
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(People’s Fine Arts Publishing House, 1982)
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{Table 4> Composition of Pheonix and Dragon Pattern
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{Table 5> Composition of Lion and Other Pattern

(People’s Fine Arts Publishing House, 1982)
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