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ABSTRACT

The importance and value of intangible cultural heritage are gaining global recognition, and traditional tex-
tiles are being reevaluated as inspiration for sustainable development and creative mnovation. This study aims
to examine the intangible value and cultural significance of traditional textile heritage by analyzing selected
case studies. This study uses a literature-based research method to explore the cultural backgrounds, pro-
duction techniques, and characteristics of traditional textiles, along with their social and cultural meanings
based on their functions. The scope of this study 1s limited to items hsted on UNESCO’s List of Intangible
Cultural Heritage in Need of Urgent Safeguarding as of June 2025. The selected cases include Ala-kiviz and
Shyrdak (Kyigyzstan), Al Sadu (Kuwail), traditional Li textile techniques (China), handmade weaving in Sa‘eed
(Upper Egypd, and Tais (Timor-Leste). The findings reveal that traditional textiles serve as a type of social
text to encode the symbols and values of their respective communities. Notably, weaving provides a creative
record for reinterpreting inherited techniques passed down through generations. Furthermore, in traditional so-
cieties marked by gender iequality, textile production plays a crucial role in fostering women’s economic
empowerment. These traditional textiles, symbolizing the nature and identity of their regions, hold significant
educational and cultural value, thus promoting respect for and understanding of cultural diversity. This study
contributes to academic discourse by providing a theoretical foundation for future research on the socio-

cultural dimensions of textile heritage.
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(Table 1> ICH Related to Textiles

Continent Country Intangible Cultural Heritage of Humanity
Algeria Rites and craftsmanship associated with the wedding costume tradition of
) Tlemcen
Africa Egypt Handmade weaving in Upper Egypt (Sa'eed)
Uganda Barkcloth making in Uganda
Ecuador Traditional weaving of the Ecuadorian toquilla straw hat
America Peru Taquile and its textile art
Reptiblica Bolivariana | Traditional knowledge and technologies relating to the growing and
de Venezuela processing of the Curagua
Traditional art and symbolism of Kelaghayi, making and wearing women's
Azerbaijan silk headscarves
Traditional art of Azerbaijani carpet weaving in the Republic of Azerbaijan
Bangladesh Traditional art of Jamdani weaving
Craftsmanship of Nanjing Yunjin brocade
China Traditional Li textile techniques: spinning, dyeing, weaving and embroidering
Sericulture and silk weaving
) Noken multifunctional knotted or woven bag, handcraft of the people of Papua
Indonesia - -
Asia Indonesian Batik
Yuki-tsumugi, silk fabric production technique
Japan Ojiya-chijimi, Echigo-jofu : techniques of making ramie fabric in Uonuma
region, Niigata Prefecture
Kyrgyzstan Ala-kiyiz and Shyrdak, art of Kyrgyz traditional felt carpets
Malaysia Songket
Republic of Korea | Weaving of Mosi (fine ramie) in the Hansan region
Sri Lanka Traditional craftsmanship of making Dumbara Rata Kalala
Timor-Leste Tais, traditional textile
Turkmenistan Traditional turkmen carpet making art in Turkmenistan
Bosnia & Herzegovina | Zmijanje embroidery
Bulgaria The tradition of carpet-making in Chiprovtsi
Croatia Lace making in Croatia
Cyprus Lefkara laces or Lefkaritika
Europe Craftsmanship of Alencon needle lace-making
France
Aubusson tapestry
Hungary Folk art of the Matyo, embroidery of a traditional community
Romania & Republic | Traditional wall-carpet craftsmanship in Romania and the Republic of
of Moldova Moldova
fran Traditional skills of carpet weaving in Kashan
) Traditional skills of carpet weaving in Fars
N]{:l(ajsd:e Saudi Arabia & Kuwait | Traditional weaving of Al Sadu

Palestine

The art of embroidery in Palestine, practices, skills, knowledge and rituals

United Arab Emirates

Traditional weaving of Al Sadu

(UNESCO & HERITAGE, n.d.-a)
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(Table 2> The Social Function & Intangible Value of Textile Heritage

division

Social function

Intangible Value

Ala-kiyiz & Shyrdak

Symbols of region and origin
Cooperation and local economic
circulation

Continuing family and local culture
Creative interpretation and preservation
of traditions

Al Sadu

Strengthening women's social roles and
solidarity
A means of social communication and
exchange

Cultural symbols of nomadic identity
Practice of cultural education and
transmission

Traditional Li
textile techniques

Characteristics that distinguish the
dialects of a tribe
A necessity of social ceremony

e Visual symbols that replace language

and writing

e Inheritance of traditional culture

Handmade weaving
in Upper Egypt, Sa'eed

Composition and strengthening of
women's social status
Tools for practicing daily life rituals

e Continuity of hand weaving
e Socialization of woven language into

everyday speech

Tais

Maintaining social order and
strengthening ties

Providing opportunities for women's
economic activities

e Maintaining tribal identity
e Symbol of resistance and national

identity
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