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ABSTRACT

This study analyzes how the concept of the posthuman body is represented in contemporary fashion de-
sign, drawing on H. R. Giger’s biomechanoid aesthetics and N. Katherine Hayles’s posthumanism theory.
Although emerging from different media and disciplines, both discourses share a critical stance toward dis-
mantling anthropocentrism, reconstructing the boundaries between technology and the body, and exploring the
potential of fluid identities. Based on this framework, contemporary fashion cases were classified into four
categories: (1) dismantling the body and decentering the subject, (2) human-machine coevolution, (3) re-
configuring gender and materiality, and (4) dystopia and ethical transformation. The analysis demonstrated
that the posthuman body is not merely a technological fantasy but a site where philosophical reflection inter-
sects with visual practice, revealing the capacity of contemporary fashion design to propose ontological and
ethical experiments. This study argues that posthuman fashion design functions as a practical discourse con-
tributing to new subject formation at the intersection of technology, gender, and ethics, and suggests its po-

tential extension into the domains of digital fashion, post-gender, and sustainability.
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{Table 1> Comparative Framework of Posthuman Concepts in Giger's Biomechanoid Aesthetics and Hayles's Posthumanism

Analytical Category

Giger

Hayles

Key Concepts & Keywords

1. Dismantling the
body and
decentering the
subject

Fragmented mechanized
bodies exposing instability
of the unified self

Fluid and relational
posthuman subject
shaped by
information-materiality
interaction

Fragmented and
mechanized body
Dissolution of the unified
self

Fluid and relational
subjectivity

2. Human-machine
coevolution

Hybrid forms where
machines penetrate or
replace human organs

Human-machine
relations as co-adaptive
systems through
recursive feedback

Dissolution boundaries
Mutual penetration
Feedback loops
Co-evolution

3. Reconfiguring
gender and
materiality

Mechanical representations
of sexual organs and
fragmented female bodies
as coded constructs

Gender as performative,
materially embodied,
mediated by
technological systems

De-essentialization
Material embodiment
Performativity

4. Dystopia and
ethical
transformation

Dystopian, affectless
figures representing
existential crisis in
hyper-technological age

Posthuman subject as
ethical formation via
interaction with
technological &
ecological systems

Dehumanization

Ethical subject formation
Critique of hyper-
technological civilization
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{Table 2> Analytical Matrix of Posthuman Fashion Design Cases

Analytical Category Brand Visual/Conceptual Features Related Theoretical Keywords
1. Dismantling the Guccl Replicated heads and masks Decentering of the subject
body and (2018 F/W) erasing human traits Fragmented body
decentering the Reconfiguration of gender/identity Fluid identity
subject boundaries
Iris van 3D-printed materials Information-material assemblage
Herpen Shape transformation with movement Hybridity
(2022 F/W) Hybrid corporeality of nature and
technology
Matieres Prosthetics and lenses erasing Non-human form
Fécales individuality Boundary dissolution
(2025 F/W) Dismantling traditional body image
Xander Multi-jointed mechanical tail Fragmented body
Zhou Outerwear with four arms Machine-body integration
(2024 S/S) Integration of mechanical and
human anatomy
2. Human-machine Iris Combination of craftsmanship Co-evolution
coevolution van Herpen with 3D printing and laser cutting Recursive interaction
(2022 Fall) Human-technology intermediation
Xander Humanoids merging Al and IA Human-machine interaction
Zhou Technology internalized as a Technological internalization
(2024 S/S) constitutive element of identity
3. Reconfiguring Guccl Ambiguous gender expression Gender performativity
gender and (2018 F/W) Autonomous reconfiguration of Non-binary
materiality the body
Iris Non-binary body forms Body without organs

van Herpen

(2022 Fall)

Matieres
Fécales
(2025 Fall)
Xander
Zhou
(2019 S/S)
Wiederhoeft
(2023 F/W)

Redefining the body as an
ecological and ethical entity

Fragmented female body imagery
Black-white makeup disrupting
gender norms

Pregnant male model

Reallocation of gender roles and
performativity

Bridal and lingerie reinterpretation
by non-binary models

Denaturalization

Desire/abjection

Deconstruction of gender norms

Performativity
Material reconfiguration

Post-gender
Subversion of performativity

4. Dystopia and
ethical
transformation

Iris
van Herpen
(2022 Fall)

Matieres
Fécales
(2025 Fall)

Windowsen
(2021 F/W
Couture)

Echno-material embodiment as
ethical transformation
Aestheticization of immaterial
transition

Centering marginalized identities
Proposing alternative aesthetics

Insect and alien-like silhouettes
Supernatural beings combining
the Chinese zodiac with fantasy

Hyper-reality
Mixed reality

Otherness
Alternative subjectivity

Boundary dissolution
Non-western posthumanism
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