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ABSTRACT

This study examines the design characteristics of Maison Schiaparelli collections over the most recent 5-year period,
from Spring/Summer 2022 to Spring/Summer 2026, to identify how the brand’s aesthetic identity is currently
expressed and how it relates to its historical foundations. Both ready-to-wear and haute couture collections were
included, and a case-based qualitative approach was applied. In the first of three analysis stages, design elements were
examined in terms of silhouette, color, material, and item category to identify recurring visual patterns. Next, the
combination of these elements was analyzed to derive key expressive features across the collections. In this process,
particular attention was paid to whether design principles from Elsa Schiaparelli’s early work were maintained or
transformed in contemporary contexts. Finally, aesthetic characteristics were interpreted based on these expressive
features’ relationships. The results suggest that the collections consistently present a set of distinct aesthetic tendencies,
including refined boldness, an expanded representation of femininity, blurred inter-category boundaries, and a
heightened sense of romantic expression. These characteristics do not arise from individual elements alone but emerge
through the interaction between inherited design concepts and their reinterpretation in present-day fashion. This study
contributes to fashion research by proposing a structured analytical framework connecting observable design elements
to broader aesthetic meanings. It also offers insight into how fashion brand heritage is both preserved and redefined

within contemporary design practice.
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PARFUMS

PARIS

{Fig. 1> lllustration of  <Fig. 2> lllustrations {Fig. 3> Portrait De  <Fig. 4> Shocking Pink {Fig. 5> Perfume

Schiaparelli's "Hard De Modeles Nusch Eluard (Schiaparelli, n.d.-d)  Bottle for “Shocking”
chic” silhouette Schiaparelli (Schiaparelli, n.d.-c) by Schiaparelli
(Schiaparelli, n.d.-a)  (Schiaparelli, n.d.-b) (Schiaparelli, n.d.-e)

<Fig. 6> Apollo of {Fig. 7> Jacket <{Fig. 8> Necklace {Fig. 9> Trompe-Ioeil {Fig. 10> Skeleton
Versailles (The Met. n.d.-b) (The Met. n.d.-c) Sweater Dress
(The Met. n.d.-a) (Schiaparelli, n.d.-f) (Victoria and Albert
Museum, n.d.)

{Fig. 11> Schiaparelli {Fig. 12> Evening (Fig. 13>Lobster {Fig. 14>Shoe Hat  <Fig. 15> Trompe-loeil

coat embroidered with Jacket Dress (Schiaparelli, n.d.-h) Gloves
trompe-I'oeil face and (The Met. n.d.-d) (Baxter-Wright, 2020, (Baxter-Wright, 2020,
“Shocking” roses. p.75) p.131)

(Schiaparelli, n.d.-g)
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{Table 1> Analytical Framework of Elsa Schiaparelli Design for Assessing Continuity and Transformation

Analytical Formal . . o .
. 4 X L. Specific Expression Criteria for Continuity
Dimension Characteristics
. Emphasis on waistline, geometric structuring, Preservation of
Reconstruction of . . . ..
Form curvilinear silhouettes, transformation of body body-emphasizing

Body Structure

proportions

structure

Color Symbolic Use of

High-saturation colors, strong contrast,

Retention of symbolic

Color monochromatic linkage, visual illusion through color color usage
Material Experimental Use Use of unconventional materials, reflective Continued use of
of Materials surfaces, texture contrast non-traditional materials
. . . Continued f
Object-based and Use of body motifs, surreal objects, . ontnued use o .
Item ] . . . object-based symbolic
Symbolic Expression recontextualized everyday items .
expression
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{Fig. 16> Schiaparelli
Fall 2024 Couture
(Vogue Runway,

{Fig. 17> Schiaparelli
Fall 2022
Ready-to-Wear

n.d.-a) (Vogue Runway, n.d.-c) n.d.-d) n.d.-e)
n.d.-b)

o VA Yaskls QAEeR AxR e 2 oA Al 2z oge] A EEHE FAL
2 720) AFE Addoln, ow A A% o¥e) dgAD g Tz wAYYel AgE
o WAl HES) WRHA 2w vEA dve  BEA Yo 54 IS AT e
A YA AT (Fig 2002 o7l =5}
o 4nlg B A SEAoE SN TA 2 A
9 Asolem, WA A¥E o] AA vld
g WEE Sede SAs vl A9 AolA Agl RS A2Hoz QX

AW WF sAlckiae Bagol v S0 A VIESE ARSRAH, A9 354
Ge A mAE ARd Ames Amon | § UECE AT B4 A4t 443 € 3
SUAE A} Wy, F2A Arge ga g N WA AR FEAG gA4L GUHIH
A A AEA FASE ARe wag, 55 en HAS AN G54, AR408 2R
XA YA, TA AR5 92y pae ade 5 oot BASE WA 10 Aaee oE A7
4 nog 2z ggse waow gogg o KV GOB PR FANE W Gy Be2 v
AlA wiE" o2 Fogech Tak gD b d&’iu}(Beak_& }_gm, 2014). 53?434] 4 %

HolA WA gelgn o w4 SYE B

<Fig. 18> Schiaparelli
Spring 2024 Couture
(Vogue Runway,

{Table 2> Criteria for Color and Color Scheme Analysis

{Fig. 19> Schiaparelli
Fall 2022 Couture
(Vogue Runway,

<Fig. 20> Schiaparelli
Fall 2024 Couture
(Vogue Runway,

D?niifssifn Classification Category Detailed Classification
Chromatic Color R(red),Y (yellow) B (blue),G(green) P (purple)
Hue Achromatic Color W (white), Gy(gray), Bk(black)
Metallic Color Silver, Gold
Fluorescent Color High-chroma fluorescent hues
Color Tone-centered Scheme Tone in tone(Camaieu / Faux camaieu / Tonal), Tone on tone
Scheme Non-tone-centered Scheme Dominant, Complex color
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{Fig. 21> Schiaparelli  {Fig. 22> Schiaparelli {Fig. 23> Haute {Fig. 24> Schiaparelli  {Fig. 25> Schiaparelli
Fall 2024 Couture Fall 2023 Couture Couture Automne/ Spring 2026 fall 2023 Couture
(Vogue Runway, (Vogue Runway, Hiver 2025-2026 Ready-to-Wear (Vogue Runway,

n.d.-f) n.d.-g) (Schiaparelli, n.d.-i) (Vogue Runway, n.d.-i)
n.d.-h)
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{Fig. 26> Schiaparelli {Fig. 27> Schiaparelli <Fig. 28> Schiaparelli <Fig. 29> Schiaparelli {Fig. 30> Schiaparelli

Spring 2026 Fall 2025 Spring 2024 Fall 2023 Couture Spring 2024 Couture
Ready-to-Wear Ready-to-Wear Ready-to-Wear (Vogue Runway, (Vogue Runway,
(Vogue Runway, (Vogue Runway, (Vogue Runway, n.d.-m) n.d.-n)

n.d.-j) n.d.-k) n.d.-1)
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<Fig. 31> Schiaparelli
Spring 2022
Ready-to-Wear
(Vogue Runway,
n.d.-0)

{Fig. 32> Schiaparelli
Fall 2023
Ready-to-Wear
(Vogue Runway,
n.d.-p)

{Fig. 33> Schiaparelli
Spring 2023
Ready-to-Wear
(Vogue Runway,
n.d.-a)
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Fall 2024
Ready-to-Wear
(Vogue Runway,
n.d.-s)
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Fall 2025 Couture
(Vogue Runway,
n.d.-r)
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{Table 3> Comparative Analysis of Design Expression in Maison Schiaparelli: Continuity and Transformation

Expressive Analytical Basis Early Contemporar Continuity Transformation
Chachteristics (Observed from Design Schiaparelli Collec?ionsy (Inherited (Differentiated
Elements) Design Elements) Elements)
Repetition of body Use of Reconstructed Increased

Reinterpretation
of Symbolic
Elements

motifs, symbolic objects,
and decorative emphasis
across items and
materials

surrealistic
symbols and
artistic imagery

through metallic
colors, high
contrast, and
reflective materials

Retention of
symbolic
motif system

visual density
and intensified
emphasis

Expansion of
Sensory
Balance

Repetition of
tone-on-tone schemes,
material juxtaposition,

and coexistence of
symmetry/asymmetry

Structural
contrast and
formal balance

Multilayered
balance through
material
combination and
tonal variation

Maintenance
of balance
principle

Expansion into
complex and
multilayered

sensory
structure

. Recurrent use of Blurring Body incorporated . . Expansion into
Integration of ) . Continuation .
Body and body-related motifs, body boundary as a direct of boundar active
v painting, and objectified | between body compositional . . v body-object
Dress . dissolution . .
accessories and garment element integration
" . . Reinforcement
Repetition of X, Y, T Use of Three-dimensional .
Structural . Retention of through
. silhouettes and body-based and sculptural )
Transformation . . . . . body-based | volumetric and
volumetric distortions of | silhouettes and | reinterpretation of )
of Body Form form logic structural

body proportions

symbolic form

body structure

exaggeration

Repetitive
Emphasis on
the Body

Continuous emphasis on

waist, bust, shoulders

through silhouette and
material

Emphasis on
female body
curves

Exaggerated
silhouettes and
repeated exposure
of body areas

Continuation
of body
emphasis

Intensification

and increased

frequency of
emphasis

Expansion of
Optical Illusion
Structures

Repeated use of
trompe-1'eeil, reflective
materials, and
fragmented surfaces

Use of optical
illusion
techniques

Complex illusion
through reflection,
layering, and
surface
segmentation

Retention of
illusion
strategy

Expansion into
multilayered
perceptual
structures

Intensification
of Unreal
Atmosphere

Combination of metallic
colors, high saturation,
and decorative elements
forming visual
atmosphere

Surrealistic and
dreamlike mood

Reinforced through
metallic finishes,
ornaments, and
color intensity

Continuation
of surreal
atmosphere

Intensified
visual impact
and
atmospheric
density
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Represen- Analysis of ]
tative images Design Elements

Form

( Design Expression |_ i Aesthetic _
Characteristics Characteristics

Reinterpretation of
Symbolic Elements

-X, Y, T silhouettes /
Volumetric distortion

-Waist, bust, shoulders emphasis——
Bold Elegance

-Symmetry /
Asymmetry coexistence

Expansion of
Sensory Balance

Color '
e N
-High saturation / i
Strong contrast )‘ i | Integration of Body
! : and Dress Sublime
-Tone-on-tone schemes H .
\ ) Representation of
-Metallic color usage 4\ — the Female Body
; Structural Z
Material : Transformation of
: Body Form
-Reflective materials j ~—
ol i i Playful Aesthetics
-Material juxtaposition i e
! E REpe‘tltlve h } through Boundary
d -Fragmented surfaces i mphasis on the Transgression
i Body
Item J ' Expansion of
Body motifs / V ' Optical Illusion <
-Body motifs i
Symbolic objects ; Structures

Romantic Aesthetic

-Body painting /
Objectified accessories

Intensification of
Unreal Atmosphere

-Decorative emphasis
- (Ornament repetition)
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