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ABSTRACT

This study aims to examine the development of Asian ethnic fashion in the context of the globalization
of cross-cultural phenomena and to explore the implications and future directions of equitable cross-cultural
fashion i the 21Ist century by analyzing de-Westcentric cultural discourse. Thus, literature reviews and con-
tent analysis were conducted on fashion design cases cited as positive collaborations between Asian traditional
culture and global fashion brands through internet searches. The findings are as follows: First, equitable
cross-cultural fashion 1s a fashion culture and industry that embraces the concept of inclusive fashion, break-
ing away from binary perspectives and metaphors such as West and East, dominance, and subjugation.
Second, a digital consumer marketplace propels equitable cross-cultural fashion, emphasizing the importance
of cultural inclusion in fashion communication and storytelling. Third, equitable cross-cultural fashion is a dy-
namic value that seeks cultural variability within the 2lst-century sustainable paradigm. This study is significant
as a foundational examination to reappraise cultural diversity and recognize the respect for and importance of

each culture.
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<Fig. 1) Girl in a White
Kimono, 1894, by George
Hendrik Breitner
(Jain, 2020)

{Fig. 2> The Lange
Leizen of the Six Marks,
by James Whistler
(Paquette, 2012)

{Fig. 3> The Japanese Woman in
the Bath [La Japonaise au Bain].
James Tissot's 1864 Painting
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Concept and implications
Authors .
of cross-culture design

Tai (2008) - Ability of design producers to
cross cultural boundaries

Kim (2018) - Equivalent dimensions
- Diversity
Zou & . .
. - Design Integration
Joneurairatana .
- Intersection
(2020)
- Leapfrog

- Recognizing the existence of

Kopp (2023) diverse cultures

two cultures

- Desire to build bridges between

- Designing across spatial and
Shukla &
Park (2023)

cultural boundaries for the
common good in a globalized
world.
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Implications of equitable cross-culture design

- Diversity, Intersection

- Leapfrogging, Equality

- Beware of cultural appropriation

- Beware of cultural simplification

- Beware of cultural Misrepresentation
- Reconciling localism, globalism

- Respecting background, history

{Fig. 5> Implication of Cross-Cultural Design from Prior Researches
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{Fig. 6> Day dress by {Fig. 7> Dress by Paul  <Fig. 8> Unofficial Dress <Fig. 9> Chinese Inspired Works by
Jacaques Doucet, 1897 Poiret, 1920s Code of Woodstock Yves Saint Laurent, 1970
(Akiko, 2019) (Akiko, 2019) (Friedman, 2019) (Jeammet, 2013)
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= o b = =
s Asel o=Ael UL - stHKim 21A 719 = QIEUls} SNS wHo] & HHFA
. e of wgg A oyt AATeE H AAC A
& Ro. 2013). 291 4ure) QAe vhest gy TE0 U T ST
o 2olels AE SAe] ofolel s ) € 2E} dH I Stk dee xdFd F= 5 ofAlor =7
. s 9] AAGH JFHo] AAXNCE AAUA, B
st el W NS B BAIFFY ’
L ] Ky
B Al b ggie, Eels w e o e A Mf s el e ws
AL FHI A AEle A E] o
© 1096 FW #aAeA olm °§§}/&?§% )(720]6‘]— ‘/]o: @;Hﬁ = oi}lﬁ st Aok I3y
2294 A4 B2 Aol E o] ofA]o
= E89E(Bollywood) & FHo® =3 = A : _ j o ji;: ]j s ]m}ulj
= RO A% oabel Al AR AAE. @ A7 o] #3544, TuA A4S L&A A mE
o) 54 AL AT Do MW WAy
EZ ARYTKFg 12). 2002 SS AYANME < Nk Aok 2ol o ek
slol, ARAEWE ol WEZH A 2H%

T ARH °lu1 1E t]z}fﬂoﬂ wrdglon 2010 SS -
ZRE vIE W% gk o =3 A

A4 G o8 epmelst solrael ouqg T A A AZIE B sNsE §a) A

ol th(Park, 2015)<Fig. 13). 19 Y
ARl 54 7 shve MY A 7™, 25

M Mgl et 2> o] 7|HE AREste] A
T3 Aol v, TFH AgY] ojdAd AF
< F¥ste Aotk o)A ¥ 1980t <k 1990
el o™ Ao A 3kt 2EFE sjH 9

fuj
R
o
=2
nxl

= #A ilﬂz}oﬂﬂl ”H =83 Exﬂi A 73
ATt E3} A (cultural appropriation) & A+ 3
Agod gt 71495 HHA =N &

= 2, (A AR FEAY A9 Y
ol tE ARG R oo B, #F e

{Fig. 10> Issey Miyake's <Fig. 11> Gianfranco Ferré. {Fig. 12> Dries Van {Fig. 13> Dries Van Noten. lkat &
Avant-garde Take On 1988/89 FW Noten. 1996 FW. Batik Print 2010 SS.
Traditional Japanese (Google Art & Culture, n.d.) (Sines, 2017) (Le Grand Stylist, 2010)

Clothing, 1980s
(Khemsurov, 2011)
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=2 7HF Hujste]
g Eokt(Fig. 14 and

Fig, 15). & o2& AMEZE 2018d EA4] o 7pnp

W} (Dolce & Gabbana) ¢

BRE S2R2YA FAT o) Uk o2 ¢

#3004 F3el ke

d 71 T AHASERH & s B

AtatAl = 3l tiKFig. 16
st Afr Bl AHES

A AARSZ JgHL 7P WA trkst g £33}

oo 233 144 Yt

=
+ AHE E 4 doh Ko & Yim(2023) 9] A+

{Fig. 14> Gucci, Cultural
Appropriation over ‘Indy
Turban’

(lichi, 2019)

and Fig, 17). o]ggt &
224 4 BIc

/\EV] ZOA%ﬂ—

{Fig. 15> The "Indy Full
Head Wrap” on
Nordstrom’s Website
(Einbinder, 2019)
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{Fig. 16> Eating with {Fig. 17> Dolce & Gabbana
Chopsticks Co-founder Apologizes for 'Chinese
(Newsis, 2018) Slur’ Controversy
(Lee, 2018)
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Hippie Fashion
Indian Ethnic look

Kaftan Style

F o | Yves Saint Laurent 21¢
7,1\ ‘Dreams of the Orient
& A
At 1980 Equitable
Late 19C- s Cross-cultural
early 20C Issey Miyake Fashion
Yoji Yamamoto -
SR Kenzo |
—rien 1SM.ePop culture 5
Exotic Taste Social
Engdgement Postmodern Luxury Cultural
Paul Poiret Hybrid :;::S:n Appropriation
Persian |
Ethnic Look @ 1960s Elegance
' 1970s 1990s

Jean Franco Ferre
Deris Van Noten

<Fig. 18 Asian Ethnic Fashion Development in Fashion History from 20" Century
Poiret's Dress. 1914 (Hencz, n.d.) / Hippie, 1960s (Chege, n.d.) / Yves Saint Laurent, 1977 (Paton, 2018) / Issey
Miyake's Japanese Clothing, 1980s (Khemsurov, 2011) / Kenzo's Coat. 1990s (Zagalsky, 2020) / Dries Van Noten. 1996
(Sines, 2017) / Gucci’s Indy Turban, 2018 (lichi, 2019)

V. IEX 32 AR 1098 4¥¢ & 89 Z(New York Times)E {47/
T|A C|XFOI AR EA oJolr] (A tale of 3 cities))eV= AEOE

Ao

shel, =3, AARNN GAE W wEC Y
BE B dst B0 24 BEE Y
Fol obAlol BBE g AR5 A2 37

2 Agdea 2788kt (Menkes, 2009). 20173

40
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1. E2[& BF =& OfAlot o &4 =2IE
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[o e

|o

2024'd 69, 25 S/S e HALAE wpAY
2 2HF W7 &4 faeld =gk Wk =

S a9 10084 BARANE FF AF REH
(Dries Van Noten) AHAIRHe] Z2l 245 o< = 71x A4e E7F 2E(Polka dot)E AAA
A dew Aol el Wl BAIR & LA gpaolg 79 optoln zAEE AU,
A Sla FIT g qeselst Fashion Theory  y)gps1% mepst s ebsh9ltkFig. 200, =
#ARQ @ag 2" (Valeree Steel) S 't & Eo g Zalo] B3 2X3 nsm =gz 7
BFARS ZF A =7 glo] &5t F&sle A0 GEE g3ty Bt v ol
Aol x4 AMbE 9 B9 20129 FW = T EWE AR =3 olZsure @y Au
= & AYAE FAdF(Surface, 2017)<Fig. 19). Zo] AE olu 9} ST 7|W, Fok 92 A o]
HEE RS FslelA Qs wek BB A go g2 Sq4 gpe wet WAy AA
A AE ZHE fAl FoR FHwor 2 = w=9 ok (Park, 2015).
EES 19 "Rl A AAA A9 H ol ok 1099de] Ax Tl A u wEo A txiel
S AZEnE AR ZAoE 4#HA Ut 2009 AL EBEFo] W VAL 7|HoZ e
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2HUE 9 (prints and the revolution)°lg} &2
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olof YA 7k Aya Nishikawa) 2Fe] dgol <93
HAE WS ARG AAY 42 15 %
A9 @A 71y} Ae] AIIUA AFE T

2 ARAKFig. 23 and Fig. 24). A= 22
AIEE E3 YAZheE AlaT IZH otEEe
(Senshoku Kobo Atelier) & ZA703tH 4tiA]l <2l
o]z FA A UAZtetel thd ~EHE HAys)

gtk B3 Asstel 49 F4S FFLE E
s eZetm, £oz AN GuF & 2AE
YR EEwe Az Mo Ae gt
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a

{Fig. 19> Dries Van Noten {Fig. 20> Dries Van {Fig. 21> Dior Pre-fall, 2023 (Fig. 22> Maria Grazia Chiuri
Fall, 2012 Noten Fall, 2017 (Reddy & Sharma, 2023) and India Traditional Artist of
(Vogue Runway, n.d.-a)  (Vogue Runway, n.d.-b) Chanakya
(Deeny, 2023)

{19943

¥’

<
{Fig. 23> Aya Nishikawa, {Fig. 24> Fendi’s Baguette {Fig. 25> Fendi’'s {Fig. 26> Fendi with Yi
Japannese Traditional Craft Bag Collaborated with Aya Baguette Bag Intangible Cultural
Expert Nishikawa Collaborated with Aya Heritage. Hand in Hand
(W. Chou, 2023) (W. Chou, 2023) Nishikawa Project.
(W. Chou, 2023) (T. Chou, 2023)

{Fig. 27> The Invitation, Inspired {Fig. 28> The <Fig. 29> Gucci's Modern  <Fig. 30> Gucci Cruise Show,
by the History of the Fashion Invitation, Inspired by Look from Hanbok Detail, Seoul, 2024 (Fury, 2023)
Show, Collaboration with Korean the History of the 2024
Artist Ram Fashion Show, (Gucci Korea, n.d.)
Han (Choi, 2023) Collaboration with

Korean Artist Ram
Han (Choi, 2023)
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