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ABSTRACT

The Baiku Yao minority possesses a unique costume culture formed by a rich historical, societal, and en-
vironmental heritage. Random stimulation 1s a method used to trigger new ideas by identifying the relation-
ship between seemingly unrelated objects and connecting them. This study aims to develop a modern ap-
proach to creative pattern design by applying the random stimulation method to the traditional clothing pat-
terns of the Baku Yao minority. Research methods include literature reviews, case reviews, and design prod-
uct development. The clothing patterns of the Baku Yao minority were combined with the colors, graphics,
and lines of selected images from Peking Opera masks to produce six original pattern designs. This process
provides a new source of original clothing design that reinterprets traditional elements and imbues them with
a sense of modernity. This approach to pattern development using the random stimulation method is ex-
pected to be increasingly utilized in garment design.

Key words: Baiku Yao clothing pattern(¥] 22 8 & 2] &)
Chinese ethnic minority clothing(E= 24 %% 52]), pattern design(3 %] #}21),
random stimulation(F-2}$] A=)
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@ Baiku Yao Men’s Top

@ Details of Baiku Yao Men's Top

® Baiku Yao Men's Pants

3t

&)/

® Back of Baiku Yao Men's
Ceremonial Dress

@ Baiku Yao Men's Puttee

® Puttee of Baiku Yao Men’s
Ceremonial Dress

A

A

@ Baiku Yao Women's Top

0 Women’s Top

-

@ Baiku Yao Women's Puttee

@ Top of Baiku Yao Women's
Ceremonial Dress

@ Puttee of Baiku Yao Women's
Ceremonial Dress

(Zhou, 2017, pp. 2-53)



fRdii 55744 498

TETRNFABEN DT ENT =T PET M PRk
\Nﬂ o _ﬁl ‘_ﬂol ﬂ P ~ O# ‘HW M;W \;1_ ﬂmﬂ B L_L —_— mE o~ TR ZT ‘VIL :‘: ‘.WO _!1_ <
o N B = T - o T 2 = o @k oap 00X
T T X L B W OB oA o =T o T
Moz B RN B oL X W T W R oy B 2 PN E T AR g
ﬁﬁﬂu%%m@Lzyfﬁﬂé G o ® KN ER T g
2y BV R S T .2 o N —
T kEoherader LT RMERIPYTE
mLE s Ry P LT aa%
MExs By R, T T Ses D
ﬂﬂ%ﬂ%amﬁio_ho_hmé oo T o o
ME%W@@?%M%%A& ﬂ%%:fo_w_%ma”_ﬁ&
W ® S & T - ke =T y R o e R
Ig A oo 9 ol g & ol — N = B R
.\mnu_mmﬂwrﬂﬁaﬂﬁ)]otﬂ JuﬂA‘mwmaﬂH o oE .
THT YR A RT T 2 7%Efurm1_:ti__owwyffwr
x ' o- . _ ol) = X — O
MommﬂLHEOt]z.ﬁ_.m_@DH‘qum letmﬂEqwﬁnW_eEﬂL&LMH.ﬁT
B w MO ET g EM T o S B
dozr 50 A monf B Mmoo o 3 W %o goo % . "
M ogsHDegd &+ _ BFF BT D Do
= Foor o wm P T x TR kg oo MR o T M
ool o T r 00 M = o oo ) o| me do T Y
N Mo T F GOW S ERR TR VT TR T NMAWA
_%@m_w U T BBEY LETRIEHTS T AL o %o BE
gl TREREIT T TeTa iS40z 30T
— —_ = — —
Peg T8 TeBErmEIToNN BT e P do
¥ 5 H 9o W o O N P®NT KNNT ol =2 w
%hﬂu ,%AonMuﬁMﬂWkﬂmwwﬂﬂkLh oy op
oo qF BN 0N =S do G K 5 O T o T
ivwoﬁ Nromﬂerm.®nto_L2ﬂﬁﬂ|@ﬂLMmplamam ﬂowﬁaﬁ
N oe .= ] S ~
PRlepraloxrSerabrz oS THy
]QH‘_}szlnﬂﬂ&vMﬁ A7E0haﬂm‘mdﬂﬂ_ﬂ1w W OEH_;;]oo
M./llM kotz.:.ﬂOTOt&E&o#emo/\wrimﬂ‘%wﬂ@\oiﬂ ﬂum.o\),Mo
%A@%Q&%%W%oﬂMﬂamaou4oﬂ.dumrﬂu_yvﬁ m_.OtWA
<0 - fa = o 9 R s O
ﬂ&m<%%mﬂﬂ% N T T p N T o ﬂ%z,w_ﬁ
_ = Wr@.g_oﬂﬁkmng%%L,Hle_ﬁmfﬂ L= e
WN@H]OoduﬂIUJ)E_Jﬂdlwr?ﬂnoE]eerﬂo;mo w Mo u.__.m&;o
%W@?ﬂ&&@ﬁ“ﬂ%ﬂ%L%mwﬂ%wﬁﬂﬂ X*MHTWM
° S = 1 of = = o = <o o =
@rwﬂﬁﬂ%%LEﬂ_,%lwmo%gﬁd&%”ﬁno%cya iwu%mﬁ
BR Ryt ang g B lPp®Tnag VT F gyypF
o o= P F o G I I TR o W GG S Moo=
A N R e do b ) B T OO oy @ I oo o) T W OB W omr o Lo To

{Fig. 2> Baiku Yao's Womenswear & Color Application
(DNM & AMG, 2019, p. 252)
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{Table 4 Pattern Design of Baiku Yao Clothing Pattern with Chinese Folk Arts

Blue Calico Chlnese‘Paper Thang-ga Blue and Whlte
Cutting Porcelain

Peking Opera Mask
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{Table 6> Pattern Design Using Baiku Yao Clothing Pattern and Peking Opera Masks

Basic Pattern

Peking Opera Mask

Baiku Yao Clothing Pattern
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