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ABSTRACT

This paper classifies and analyzes the types of fabrics used in hanbok(Korean traditional clothing) during the
1960s~and 1970s as featured in the 2023 special exhibition "Donated Hanbok" at Seoul Women's University
Museum. Our analysis aims to examine the changes in the purpose and function of hanbok, particularly influ-
enced by the development of the textile industry and the emergence of synthetic fibers during the 1960s and
1970s. The artifacts under study are hanbok worn by the wife of a prominent politician who served as the
Speaker of the National Assembly during these two decades, and they represent an important resource for study-
ing the fabrics used in hanbok during this period. While the wearer of these artifacts cannot be considered to
represent the entire population, she frequently attended formal events and gatherings, making them significant ex-
amples of hanbok's purpose and function. The objective of this research is to examine the changes in the pur-
pose and function of hanbok during 1960s™ and 1970s and analyze the types of materials and patterns used,
shedding light on aspects of daily life during this period while categorizing and analyzing the outer fabric materi-
als based on their weave structure, such as plain weave, twill weave, satin weave, and compound weave, and
processing methods. Further, the study analyzes the fabric patterns, categorizing them into natural motfs, artificial
motifs, and composite motifs based on thematic elements, including flora, fauna, and abstract designs. The ad-
vancement of textile dyeing technologies and textile weaving skills has led to a wide variety of colors and pat-
terns in hanbok fabrics. The study, therefore, sought to gather research data on hanbok fabrics from the histor-
ical artifacts. Future research should involve a more detaled scientific analysis of the components of hanbok fab-

rics to better understand the relationship between changes in the textile industry and the culture of hanbok.
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5 .
1628 59 A4 waish Wi, 4 FE

of Newspaper Articles on Hanbok (1960~1979)

Classification

Article Summary (Source)

Purpose and | e

Hanbok is clothes worn on special days, outing clothes, and formal clothes(“4,500 won for a
dress”, 1968).
Hanbok is clothing worn only on holidays or ceremonial occasions(“4,500 won for a dress”, 1968).

function e The YMCA adult department held a citizen discussion and recommended binocular vision for
everyday use and hanbok for formal wear(“Everyday clothes are suits, and clothes worn on
special occasions are hanbok”, 1969).
e For outing clothes, fabrics such as silk, silk(###), velvet, ramie, and high-quality nylon are
used (“Sentiment of Hanbok”, 1957).
e For party attire, silk(¥#%) hanbok is in fashion(No, 1958).
e Chemical fiber hanbok is replacing up to 90% of pure silk hanbok(“Replacement of Hanbok
Fabric Chemical Fiber”, 1976).
e Wedding or ceremonial attire should avoid synthetic fibers(“The number of hanbok specialty
stores is on the rise”, 1978).
e For party hanbok, silk(¥#%), newtong, and synthetic fiber silk(¥#%) are commonly
used(“Elegant hanbok - how to dress nicely”, 1978).
e The trendy style is the 'fish shape’ design(Seok, 1960).
e When inviting guests, wear a Samhojang-jeogori: for outings, wear matching top and
bottom: for parties, embroidered hanbok is in fashion(“Trends in fashion”, 1967).
e The trend is long and narrow lapels(“Early summer outing hanbok”, 1970).
Design e The trend for party hanbok is to incorporate patterns for a glamorous look(“Elegant hanbok

- how to dress nicely”, 1978).

Formal attire worn for weddings or ceremonies should be adorned with embroidery, and it is
recommended to wear a Samhojang-jeogori( “The number of hanbok specialty stores is on the
rise”, 1978).

Composition | @
method

To preserve the pattern of the fabric, a method of cutting it as a whole has been developed
to eliminate fabric waste and prevent cutting lines on the pattern(“New cutting method in
spring, 1968)

For parties or ceremonial occasions, skirts can be made up to four widths, but usually, they
are about two and a half widths to retain their shape(“Fitting hanbok”, 1970).

In the late 1970s, there were changes such as increasing the skirt width from the previous
two widths to six widths and cutting the waistline in an A-line shape(“Elegant hanbok -
how to dress nicely”, 1978).

Accessory

Wearing only a shawl instead of a Durumagi, along with white gloves and a ring, and
carrying a small handbag or beaded purse instead of a large bag, is considered elegant.
Additionally, if the brooch used is too large, it may detract from the overall style rather than
enhance it(“Trends in fashion”, 1967).
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(Table 2) Classification and Analysis based on The Weave of the Outer Fabric

Classification 1 Classification 2 Quantity | Percentage(%)
Gold and Silver Satin 12.3
Patterned Satin (modifying or combining weavesl)) 9 12.3
Satin Weave Fabric Pile Satin - L L
Patternless Satin 3 4.1
Silk and Synthetic Fiber Blend Fabric 1 1.3
et cetera 2 2.7
Gold and Silver Twill 1 1.4
Twill Weave Fabric Patterned Twill (modifying or combining weaves) 1 14
et cetera 1 1.4
Gold and Silver Plain 4 9.5
Patterned Plain (modifying or combining weaves) 7 9.6
Plain Weave Fabric Solid Plain 5 7.0
Taffeta 1 14
Thin Plain 8 11.0
Gauze & Leno Gauze ! L4
Leno Weave 2 2.7
Knit Knit 2 2.7
Lace Cotton Lace (Eyelet embroidery) 1 14
Cut Pile (#£4)) 2 2.7
Pile Opal finishing Pile (burn out) 1 14
FolckedPile 1 1.4
Crepe Crepe 9 12.3
Reple Reple 1 14
Total 73 100
Azl TR "t FEo 2AE BERE 2 Eg e AF TFe] dAY FEE HEol
o7 A FEH ER(R), JLElal 2] ohd A& EFath I W& FEE FHEol
(Crepe) 7F Zt2t 123%2 7b¢ B2 Hl&S A 549%% 7§ W& HES AAReH, dug
saon, 1 tFo® vt 1L0%E Uets AEo] 274%, & - AEo] 178% w22
o Ee, BAuele] BAE A4E #He F- sy
o A8, W 94% 59 fo Weld @) Aget AT YHE 4ol
(Table 2). O gol 2&e & & SlsdTh
ok Fee AP doti] 8 HEY = M 2 F R 7 SAHA FHE
Aol wet A FEE HE, F 24 8 = st 71&stiet
& e PR BEE 2AMEIATKTable 3)
D WsEAeld PH, 54, 449 FAEHS D SR
MU SBE SgAE Ao A FEHe SARH (T 02 AT 274
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{Table 3> Proportion of Fabric for Traditional Hanbok, Fabric Woven with Gold and Silver Yarns, and Western-style Suit

Fabric

Classification 1 Classification 2 Quantity | Percentage(%)

Patterned fabrics(Korean Traditional Patterns) 11 15.0

Printed Fabrics(Korean Traditional Patterns) 1 14

Satin Weave Fabric(Korean Traditional Patterns, Patternless 3 11

Fabric for Satin) .

Traditional Leno Weave 2 27

Hanbok Gauze 1 14

Taffeta 1 14

Crepe(Korean Traditional Patterns) 1 14

Subtotal 20 274

Satin Weave Fabric 12.3

Fabric Woven Twill Weave Fabric 1 14

with Gold and

Silver Weaves Plain Weave Fabric 3 4.1

Subtotal 13 17.8

Patterned fabrics(Modern Pattern) 7 9.6

Thin Plain(Modern Pattern) 7 9.6

Crepe 3 11.0

Knit 2 2.7

Cotton Lace(Eyelet) 1 14

Folcked Pile 1 14

Cut Pile 2 2.7

\Agis;‘ie;r‘la—s;ycle Opal finishing Pile(burn out) 1 14

Reple 1 14

Print 3 4.1

Pattern weaving and printing combined fabric 3 41

Embroidered and printed fabric 1 14

Gradient-dyed fabric 1 14

Plain-woven fabric 2 2.7

Subtotal 40 54.9

Total 73 100
s AAEE Ad AHES TG vetiA THe g ddsa 7 - 240l Bt e
(damask) E= A7FE(jacquard) Bk ok " T 2A G, & AIALE ol &3 HERA &
Wolghs Solt @uol #R1E GFM ouiaZ W, A 50%8h A7 50%E Hol A WA
of W FEAH, ol Folt FFN ANH H  UYARAE B VAL I, 1 9 SHERE

EE FYEd U A3 92 wEo grtolat=
£o]7} AHEH U Yang-dan[ S (EEE) 17, nd).
F2 ALH 7FIPo ALY g

G R B A G

_7_

5
o] YA tH(“Western-origin satin”, 1967). 133
st g2 @ 27 SoE A oAH olE



Nkl 55744 59%

N

“Minktex Exit”, 1968).
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{Fig. 1> Silk and Synthetic Fiber
Blend Fabric
(Lee. 2023. p. 142)

<Fig. 2> Micrograph of <Fig. 1>
(100x Magnification)
(Photo by Author)

{Fig. 3> Three Colors of Satin
(Lee, 2023, p. 149)

<Fig. 4> Micrograph of <Fig. 3>
(100x Magnification)
(Photo by Author)

{Fig. 5> Seven Colors of Satin
(Lee, 2023, p. 149)
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{Fig. 6> Micrograph of <Fig. 5>
(100x Magnification)
(Photo by Author)



{Fig. 7> Pile Satin <Fig. 8> Micrograph of <Fig. 7> <Fig. 9> Silver Satin
(Lee, 2023, p. 142) (100x Maghnification) (Lee, 2023, p. 57)
(Photo by Author)

h'ﬁ o)
e P

{Fig. 10> Micrograph of <Fig. 9 {Fig. 11> Gold and Silver Plain {Fig. 12> Micrograph of <Fig. 11>
(100x magnification) (Lee, 2023, p. 39) (100x Magnification)

(Photo by Author)

= 19559 ZAAAEFAZANA 2= AR ES
=7 el subee AARSEITH “Taffeta of Chosun

silk textile”, 1955).

a9 o HH HES AA] £OE A
AR FHADY o FOTE BHT} oA

PAAZ ARG B ANEL wahel, BAto]
Ha S Fol JhE WHOE FRo| Mol
At REHOB Eyol Y4tk AR
AHeAR oz B £H AW wgo] VES
v SYL Y F BAAD 54 Brhe]

AARGe=A 22 BN FH (T olge &

7F A A tH(Kang, Lee, Im, & Jeon, 2012).
frE TAAT HAuE &3] Yeve

uteto] gl=d), (Fig. 11 and Fig. 12)olA H%o

B FAZ AN Ao Utk

5
|

(Photo by Author)

3) 27 o] (Crepe)
Z7ztol= SHA AFSATAIE EHWe] eER
Eote] B o]Folth ‘HAyeolxz & A
de Chine, CDC) oJu} “ZAl (Georgette) o 22 2
EEL 4702 27k st &, fE7hE 4
Rl ‘AAR'E Z4Zelg Edrt
2 fE TdAe Fdolz HE
ol AAWE &e V?u_ T AT
dygel= HELS wwe 2o g HEE,
PENNE= Z]ﬂ‘jﬂ( fii)olgt stck, :WHol oF
23 AFEel e AER SYvFgdAE =

2

N{Ur

ZHo] 838& TEe WEE o8 7HA
= ?-—3% 7¥ste] IZAI7I= 7FAALE A
Ao, AHEKEHE: warp

knit) o]y $1H($H: weft knit) ] 9 YE =
Aoz Axste WHE gtk = gRA
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B AR F8 &5 590 AZAFE At A
A, ZAA2HES} T2 FFEAC] 2 AR
© 23 & JehA] gorn
U Z71, okF T AR

2 fr= T4 gz 3

and Fig. 1OAH EH 83
Aoz mojx gk

Y =715 (Ripple finish) Z &2 AA ] (fEA4) 2
dot o] AES —r::’“oi AAE A
AAA ER] QF-o] AVEE g Aot}
(Gong, 2014). &+ 71<] 4 Wz% 0133}01 R =

=

_IH,

(embossing) el ¢Jgt WH Fo] itk A olz=
7

2 HzA0T Ao
3kt (Gong, 2013).
2 okl (Fig. 13
°]

1 RO =
‘—l\__ [e)

-HN‘ m{m

938 070z 222 T

to, BuEe REs 23o

2
_lE
o ©
_u

[
X
T

93 Bug w
(stripe) & Ko
o] Y gehEA o
Zol AR A oH(Kim, 2000).

Q
a
A
L

=]
=
a%o

4) @ o] 2 (Lace)
gojae At A Aol Wl FHS s
H A HolAl & Azolth s Wi .
H, BAR7] 55 ol&dtd yEst yEE §A
U As BAY Fo] FgS vEH e 34
olth(Lee, Lee, Yu, Song, & Ahn, 2006).
Lo l Ae EFdgelse ZHdels
(knit) & &
2y o] ~(Fig. 17 and Fig. 1= HAE 9
of #+He Wi 79 MR 5 2 A=
= g old FE T e okl As
=

z 53

2

{Fig. 13> Crepe
(Lee, 2023)

{Fig. 14> Micrograph of <{Fig. 13
(100x Magnification)
(Photo by Author)

{Fig. 15> Reple
(Lee, 2023, p. 146)

{Fig. 16> Micrograph of <Fig. 15
(100x Magnification)
(Photo by Author)
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{Fig. 17> Cotton Lace(Eyelet)
(Lee, 2023, p. 145)

<Fig. 19> Knit
(Lee, 2023, p. 145)

_’EIE %3’_ °l e A

Hgoks EE
(Klm, 2000). ‘Yoprtgb el = she=d],
weko 2 9ol Yehdth(Lee et al, 2006).

5 9A71F 2 & (Dyed Fabrics)

FA7IPer EBYS dede
AG7HE, SH7H, 9971
AES AAsH7] Holl A&
o] AzxAHE tE2A sty
ot} FHVIHE
og oj/gﬂ_o_ {5]_.‘:_ Hg-tg

E HE2A o FHE #
7t gE2A wA Y WA

e
lﬁ

CEEERET
2ug Yes

FHE

L

1?‘4% BEE AE HEo|EA W
1E(knit) 2% &
ol AL

°o] st A7

{Fig. 18> Micrograph of <Fig. 17
(100x Magnification)
(Photo by Author)

{Fig. 20> Micrograph of <Fig. 19>
(100x Magnification)
(Photo by Author)

A 71EE o AEd FHE vz sl o
BEE AoY= wyoez ZHE(Prnt)dtr %
. 2 fE FTde A, AYE BHol
293 HES AT F AT
E3], AAEH A= A FHE 93t
A=A A8 L) (Fig. 21 and Fig. 22)°4
o] ALY FEYrt 2 &89+ warp faced

weaving®] FEE Yerdo A FHe 7H
A2 7F WA Heols 540l Atk ol 54 o
o] Z(Ikat) 7|2 BT

(Fig 23 and Fig 24>+ ZF o7 FHE yg
Wi I 9o B4 A%ol dde FEot} o]
AL 1960~70d ol FaAAH FH A7 Yo
2, 27 A elg gt

=l
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{Fig. 21> Warp Faced Weaving

(kat)
(Lee, 2023, p. 147)
‘ Tie *
s = 45
o% - 3

{Fig. 23> Weaving a Pattern with
Printing
(Lee, 2023, p. 61)

6) <272 (3Y)), 2w (opal finishing).
%27) (Flocked pile)

DEREENCY SN L EERE DEEE %é

ojth, BBl 2 do] BWH YElU:
A AES T
2718 (FEy), 5 55 D) (Fig. d Fig. 26>

25
o = BHyo
C B2 Fox 4% B VLS HoIn

{Fig. 22> Micrograph of <{Fig. 21)
(100x Magnification)
(Photo by Author)

{Fig. 24> Micrograph of <Fig. 23>
(100x Magnification)
(Photo by Author)

ong gRyel Aol A FAAY goelals A
=]

e 2] 515—% zah, EI%E}OIE}IE ‘JD}.

<Fig. 25> Cut Pile
(Lee, 2023, p. 145)

{Fig. 26> Micrograph of <Fig. 25
(100x Magnification)
(Photo by Author)

{Fig. 27> Opal finishing Pile
(burn out)
(Lee. 2023. p. 145)
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{Fig. 28> Micrograph of <Fig. 27»
(100x Magnification)
(Photo by Author)

KR
=

2

Bt} ol W
TH(Lee et al, 2006).

o}%(burn out) 7t&elzt

%527 (Flocked pile)<Fig. 29 and Fig. 300
vEE gl g2 HARE A
=

HHAZ Ao} B
27, Fd7)gaE Sk Edol

A2 3tat T

ol
HE A YT, %
2 r
< 567, &%l ¢l

76.7%, 23.8%°] ¥l &= ‘/‘rE‘r‘Xl":}.

{Table 4) Classification and Analysis of Patterns

<Fig. 29> Folcked Pile
(Lee, 2023, p. 144)

<{Fig. 30> Micrograph of <Fig. 29>
(100x Magnification)
(Photo by Author)

ARHoT B $RHE DEHY FA ©
% AAR, JTE, BFLOR ek B Aol
HE AARE ] HERD FEROE Uy
27t A BT FHAQ EHOE TR
Atk ATFES BAR, J5HE, FAROE UE
F ootk B RRAAE BARY FARHFL
B UET U 197 Q8D dgEel #
A ERE AL BYROR ERAUT. FEAA
Hol: WE BAsh 2o Mg, /¥R 2wk
29 W, g 2o WP BRAAG. ¥
F9 74 F%3 wES (Table H 2t

gl 272 BRI ¥4 A QYR
= 298 4% 2HFig Do) 6402 73
BRI, 1 teoR: vesdel mdd 4%

Classification 1 Classification 2 Classification 3 Quantity Percentage(%)
Botanical Realistic pattern 26 46.4
Natural patterns patterns Simplified pattern 9 16.1
Animal patterns Realistic pattern 1 1.8
Characters patterns 3 5.4
Artificial patterns Geometric patterns 6 10.7
Abstract patterns 5 8.9
i Combinations of characters and flowers 4 7.1
M1t>;e: tiiizmosf k:iiigson Combinations of characters and dragons 1 1.8
Combinations objects and flowers 1 1.8
Total 56 100




598

Jiefi 5745

—~ “L|5~m
oﬂmﬂ%?ﬁ&m@r
~ U,HI‘UI R T To TR o o )
N BN < = * i .etﬂl__d,m‘
2 &O X < - ‘m%m o T O ]
ﬂu.x_ﬁ& — I .ﬂ9iﬁﬂ o W -
g 5 R Sl
s 00 Qv = T W T
T eow %ur%ﬁmwal@ﬂ%u
= NG PEE R
= - o o IS — 3 o Zn P T A E
o et E]uznan%A_EQ %ﬂmnynﬂ
2 I L = <R mE
S ol Ak W_ o o iww% Mo ﬁoﬁﬂo_a o B o i
. 9% B e X0 o BB g b
< %] — o ~ :.L]rL LLO\m.MD A 7Uﬂv.AlMﬂLLO]
223 SR N Mo o o ® 5 T oy = = ok 5 o MEM.
£2= 535 . ﬂﬂﬂ%ﬁﬂ%ﬁ%ﬂSﬂ%&? -
_© o o=y ‘%O TL Z_E ) Eo O_H A mmE M_ULO . o ‘% ‘ﬂo
e Es® %zﬂ%% iuma‘ﬂmoooﬂﬂn_
88 =23 &Mﬂueﬂ;%wﬂﬂuamﬂﬂk%b_ T
<y g S o _aoﬂjﬂmlﬁo%%lﬂiﬂ
S v A~ = 00 7+_AE B UTL = o ,GI‘HE -
S C O S = O_E — —y HT ol o o = E._ O#E
552 T ﬂ@@wuuiﬂ%ﬂgﬂﬂﬂmgwﬂ
g s E_oﬂzooﬂaﬂ1oA2% 2 o
¥ v ﬂoaﬁﬂmﬁnﬂ%ﬂﬁ‘_t ® S oz o
o o % ol oK oK S
WHHM i e "o
rox
X o o
T W T mﬁMo 3o o
PG i Aaif%ﬁwr
X Lﬂ‘ol.iogu ) e _ = 5
. o < o O_H N ! 1./v‘_1r n__.E
= ° & o _
%.Lu]ﬂuﬂmw ST Ty
ﬂ/lL ‘WM M:/ \mﬂ UT M,mo H_ﬂ_ ‘mw_ ﬁn_ xlv_ﬂ O_E _ _vi LE
6&13_, : W = _dnoﬁuo fad B
T T o M ~ intu@xs
2 \0/ Glo "o ‘_ﬂol C .0~ .EM N_l‘wo
e L B e evdlxﬂuﬂﬁiowrkoﬂo_u
. 2 Qu.o#w_m_g.e ﬁwuﬂ b E.“mMNa ﬂm‘__ﬂ_o e
: €2 o BN _ahTmﬁfrﬂr;ﬂﬂwﬂQI
2egm 2a X o g H o % W LB ol W g o o
T 5~ 5 /NS o U b M oM L )
sE< £ S oW or L Mo - Y o 7o) o
258 S N B X ﬂﬂ_,ﬂa]woﬂo_arob}
—= = ) n_ﬂ_ﬂ.ﬂ ]Aa o D_ﬂ_ 01__ =
= SR a8 O X W e PR TNl
= m s % Z A_W n_n\_ = ﬂ_mﬂ = &E ‘DM DT ﬂE NK o ‘_Ib_l ‘_Ib_l N OL
~ T . N °
® 29 el R .m_ﬁuuu\__/u%m“] ﬂo_aﬂumMm_mlﬂl
S © SIS llro»oﬂau%iuwoﬂEo
o0 LI e - N OELIMM i
v 3]1_|Q_o N3 MK A o X H.__u‘ol‘Mﬂ_I#\__m H.A.o
o 2 o oo iﬂi&ﬁ.xaA
= Mo oph &FT o ~o © o Bo o’ o o o
& o X o3 T "
A o Ry o x®
L/»\on_.\_ H X 90 WA ™ oo =
o -] f
nh @ ®m mh ook

- 14 -



{Fig. 35> Traditional Patterns
Embroidery: OFAZ(EEZF#),
SE(EERD)

(Lee, 2023, p. 148)

AFH T ohFd Aol AREEAL("Flexible
and elegant hanbok”, 1975), ¥Ale] &3 37
g 2o Fo] FdstAtt 2l & FHDV &
uh, 2ubo] FY7L wolAY FTE 589 FH
(Fig. 35 and Fig. 36>% <1717} AATH “Hanbok
of the year-end and New Year's holidays”, 1975).

19689 EHd= stedf AlFol ZegEd £
FH7F & WX Z¢ ZHEAIE ey
(Fig. 37), 1976\ dell= P& A Eo] s&ist I3t
- 28 FH7F 59 S dAY Eolu & 55
FEol A% gAY E A4 4 FEE
de FHFHEE Fdstdaol AAH("Dress
up nicely - Listen to Yeom Tae-so’s 'tips on
how to wear it”, 1976).

S, 19779l = dS S =9 A ui
slE st &g Folgy, FY EE 2HS

A F2

L3248 Avhae] o

Ir
lo
=
o
i
w, oo off

ufgo A $1E F £ole=2E =3 EoKFig.
38, Fig. 39, Fig. 40, Fig. 41 and Fig. 42)& 3%
Zol <1717} AANTH(“Soaring pattern designs on

Hanbok for holiday outings are popular”, 1977).

{Fig. 36> Traditional Patterns
Printing: TAtZ(FEFH)
(Lee, 2023, p. 22)

{Fig. 37> Yellow Floral Print and
Embroidery
(Lee, 2023, p. 148)

olg ¢t AP (Table 3HAANE HEo] & - &7
AER T gHEo] 178% & WUehil Sli, o}
2

oA HZo] frEs FAE Sldth

{Fig. 38> Soaring Pattern
("Soaring pattern designs on
Hanbok for holiday outings are

popular”, 1977)
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{Fig. 39> Weaving in Satin {Fig. 40> Enlarge the
(Lee, 2023, p. 14) Pattern
(Lee, 2023, p. 148)

{Fig. 41> Embroidery on Satin (Fig. 42> Enlarge the
(Lee, 2023, p. 18) Pattern
(Lee, 2023. p. 148)

VL A2 Nge ga Aot AL 4 ARAAL, wEA
AR e BEE WyRow HedE A7)
o] Ze 2023d MgAUsIEER Azd gt a2t pas ZAn @ e
B =waAd 2708 9% 240 2HE BRe S Bud 40w ANEI] ALY oF B
T BAF Aolth 1960~70dt) AEAALS Aa Sol Ao Qo FES GEoR YA Hof
A7 5L vgoz e £xgl s)5o Wakeh  zith IddE Braw WA, o4, Ad 29l
B e ANET $29 A% B4 meh ® AL, 9E 53 e 44 At ALdaE o
ool FAM EE Ed Pad) met B §ES B Ma) @dRol AFHYL. dE So) 1970959
7 BASSIT 1 B4 AnE ged o $9e £ 209 g AsPATIE, 9%
AR, Sue) Sre} J5e WaE Aduw, @ g AnAndE 2 Aoz Fgay, I
1960~ 1970 h ol = 23} opEo] EEEE A7) HEORE e SR BB AUYY A
gou, Bue A7 9FH o8 Soz gy oo
A, BN} sEoINY HBOoTe) HE g 54, B ApdNE A= A% 544 et
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