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ABSTRACT

In a fastevolving society, people often look for simplicity and minimalism amid complexity. Mimmalism
emerged in response to the complexities of the 1960s, characterized by rapid industrialization and urban-
ization, and embodies the concept of minimal art. Robert Morris, a prominent American artist and sculptor,
I1s a key figure in the minimalism movement, creating sculptural works that deviated from formalist modern-
ism in the 1960s. This study examines Robert Morris’s artworks from the 1960s to the 1970s, highlighting
their key sculptural features. It proposes new fashion designs inspired by these characteristics. The research
contents include examining the concept and background of mimimalism, and deriving its sculptural character-
istics based on previous studies; collecting and analyzing Robert Morris’s artworks through art museum web-
sites, and combining minimalism’s sculptural characteristics with Robert Morris’s artwork features to develop
fashion designs using the CLO3D program. Minimalism is characterized by simplicity, materiality, repetition,
spatiality, and environmentality. First, various compositional methods nspired by Robert Morris’s  artworks
demonstrated the multifaceted nature of mimmalism’s  sculptural aspects. Second, combining minimalism’s
sculptural characteristics with Morris’s artwork features resulted in creative and contemporary fashion designs
that emphasize composition. Third, utihzing the CLO3D program for digital fashion designs allowed the pur-
suit of minimalism in garment production.

Key words: 3D digital fashion design(8D HJAE ] At 2}<1), minimalism(T] U2 2] 5),
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{Table 1> Previous Studies on the Formal Characteristics of Minimalism

Author Research Title Expressive Characteristics Formality
The influence from feature of | * Single color and form Essgnt%al}ty,
Yeon & Yang . . . . . Objectivity,
Plastic Minimalism on Fashion|e® Use of unprocessed materials -
(2004) ) . Repetition,
Material and Color e New perception of external spaces . .
Environmentalism
e Minimization of production process . ..
. . Simplicity,
Lee A study on Minimalism and color Repetition
(2008) Fashion Styling * Repetitive arrangement of simple pA o
Materialization
forms
e Simple form Slmph'c'lty,
* Repetition of non-relational Repetition,
Kim A Study on Pictorial cori ositions Materialization,
(2010) Characteristics of Minimal Art P . . Spatiality,
¢ Determination of the meaning of the .
Monochromatic
artwork through external spaces .
expression
e Simple geometric forms Simplicity,
Shin The Study on Minimalism in |* Minimal use of means Singularity,
(2010) Fashion Design from the e FExpansion of the space in which the Repetition,
Environment-Friendly Aspect artwork exists and communication Redundancy,
with the audience Spatiality
Chen A Study on the Minimalism | Simpification of form and decoration Simplicity,
(201 1% Design with Application of | Repetition of identical elements Minimalism,
Chinese Natural Dyes e Amplified repetition Repetitiveness
Application of the minimalism . . Slmp AhClty’
. L e Emphasis on functionality and Repetitiveness,
architecture characteristtic to . L . -
Park ) . . practicality by minimizing decoration Reductionism,
fashion design - Focusing On . . .
(2013) e Use of monochromatic colors such as Environmentalism,
The Works of Alberto Campo . L
primary colorss or neutrals Variability,
Baeza . .
Maximalism
* Restrained and rigorous form
e Repetition of simple forms Simple forms,
Ma Fashion Designs using the e FExpression of space through Repetitive
(2020) Minimalism in Ando Tadao three-deimensional art composition, Regional
e Transformation of existing materials expression, Purity
to express new properties
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<Fig. 5> Untitled,
Donald Judd, 1967
(moma. n.d.-d)

<Fig. 8> Circuit,
Richard Serra, 1972
(moma, n.d.-f)

{Fig. 6> Rackblox,
Carl Andre, 1998
(artnet. n.d.-a)

{Fig. 9> Horizontal
progression,
Sol Lewitt, 1991
(pacegallery, n.d.)
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{Fig. 7> Cigarette,
Tony Smith, 1961
(moma. n.d.-e)

<Fig. 10> Moondog,
Tony Smith, 1964
(moma, n.d.-g)
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{Table 2> Formal Characteristics of Minimalism

Characteristics Expression
Simplicit ¢ Simple geometric form
HPIEtty ¢ Minimal decoration and color
Materialti e Industrial materials used without processing
Y ¢ Reduction to essential form and characteristics
. ¢ Neutral structure with repeated identical elements
Repetition . .
¢ Non-relational layout of simple order
Sptialit e Close relationship between the artwork and the viewer
P v e Variation in the form of the artwork depending on the viewer's gaze and position
. . ¢ The meaning of the artwork determined by the external environment
Environmentality . . . .
Expansion of the space in which the artwork exists

o ot
oM,
X,
rlo
=)
i
i)
i)
N
X,
=i}
o
of
N
X,
2
[0
X
o

(
=

18 o
N
E
rlot
o,
o
Lo,
o
N
DL
K
o
o,
=
_O\L
"%
=
ofN
ko

=

=)
1z o
)
iy
o
i
rlo
1
1o
=)
S
oo
N
O‘__nu _O/
fr i
2
= ol
o
2 ot

tlo it
o
o

ey

ol
-

ol
>,
=2
of
o%
=
rr
2ol
Iy

DI I VI )
ad
ol N M
2

o

=

=]
o
N
2
2L
rr
of
ol
=2
>
rJ
o
_>|~l_,
off lo o

A

o
rpy
2
QL
rir
> N
=]
ot
ol
.
f o
fd
D)
(<3 ﬂllﬂl N

ko
& b o> ar

npjzjgﬂ

l' OH“
I
)
I
X g
l-m
o
by
L
ot

Al ?oi"ﬁ dEae] 254
Z81(Sol Lewitt) <] "Horizontal
7122 F2&(Primary Struc-
tures) s EUE AHAe] Ao wet AFo 3
g7t Matsl e s okt tiKFig. 9 (Kim, 2010).
EY 2u)29] 'Moondog(1964)'= #HFEAFS] 914
o met FHEYUAY olFse AAY Holn &7
el EAS 7HItKFig. 100, o8 muUdEaE
Z84< AYskd (Table 2)9F 2ot

VR S A )

o
N

iyt

1 rE

o ot

Zi

ro

2. 2HE 22|29 D|UEHZE

) EHE ReE|29] A4 FFAA
ZHE Eg 2 (Robert Morris, 1931-2018) & 1)

UHEE, Z2AL o}E, AL oflEY HYd F
2% AEoIY, 19 5'371 Udas g3t 1
9] ol Al#= EZFE|(Simone Forti) 7} SHF-7}o]
A F&42 dFetd AEE A FAA FA
< 93 " AFECIUT oF EIYie UF
g A 22 A AR5 AR mUEE
& %2 7g &5 g o]EL gYgdte W &%
o] He 9%IE e dAdels A HIIdo

(Artsy.net. nd.).
1961 £ qu}aﬂl R Z:% LIRS R
3

2 ¥3¥5UHTalking to the listening tree,
T ooke e AEs B8
3 AES AzslH dEeEMAE F4A7IH ey
% 272 A JA JHATh

_7_



Aidii 2875% 19%

2) EHE Re2 FE vehd vUdeE 54

2 dAFdres EHME B2 A4EE MoMA
A9} National Gallery of Art, Mutualart 59
AeE] AlEE Fate] AEFS FHsAT 1960
0 2 E¥E EYgie J|E FR deAxd
A5 BHUFe FAE AFstL ol siA
© AFs AEdth A AS-Ee o‘ﬂﬁ“

& AFste & FFAHE FAEA

o], o]o] w24 HAF(Marcel Duchamp) <] iﬂ‘:]‘]ﬂ
o] = (Ready-Made) 5}%501 Z 9T FUd
(Lyu, 2017). 9% Al=s &3 x4 2F
< &3 2 Al 7H-4 AH(Three Rulers, 1963)’
= QA Ed A JE F e AE S5
A ARl F4] 7HXd oEs A7Ig AFolrt
(Fig. 11). AA ZAol7} b2 A 719 36cm A5
s Aol 54 99 E FASAT AR

718 (Photo Cabinet, 1975)'& & €W o2
1

Af
I
2

tu

s7kol veEtEATE dWHAQl gl A "oy
T 99 & o] o At Hexg Az
® AFo|tiFig. 12)(Mutualart, nd.). ©1&3 2}
FES T8 HHstL G E3A B 5 4
T 2BEAE JUE &8st E4S IR =4
W Atk (Battaglia & Greenberger, 2018).

i_rt
ot

Belat A7 FAFE HBsE 4F

{Fig. 11> Robert Morris,
Three Rulers, 1963
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{Fig. 12> Robert Morris,
Photo Cabinet, 1975
(Mutualart, n.d.)
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{Fig. 15> Robert Morris,
Self-Portrait,

{Fig. 16> Robert Morris,
Untitled, Fist, 1963

(Spruethmagers, 2005) EGG, 1963 (Nena, 2010)
(Nena, 2010)
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{Fig. 17> Untitled,
Six legs, 1969
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{Table 3> Robert Morris’s Artwork Features

Categories

Characteristics

Artworks wuilizing e Using everyday objects
everyday objects

e Simplicity, materiality, repetition, spatiality

Encouraging an active viewing attitue of the audience by including elements of
sound or text in artworks

Artworks criticizing
visual-centricity through
the body

e Simplicity, materiality, spatiality, environmentality
Depicting the body as geometric objects
Utilizing parts of the body as objects
e Engaging the viewer's body in movement to observe artworks

Artworks through
anti-form

* materiality, repetition, spatiality, environmentality
e Focusing on the serendipity and indeterminacy of the artistic process and materials
e Utilizing various industrial materials such as industrial felt, clay and bundled threads
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ZWE K29 vUdes FES 843 3D tAE Azl
OAel T 27 94 RS 288 AF 5 o Aud BAAS HoFuR 243 2% ¢
Hom 2 AANAYY AAHe FHE T & AW ALSHAT 2AE A ANAE A
E Aol Ackstel AANHOR AMH T e L3] BHE LAS FuA dAck 2IH 5
@ Azdoz vehidlth BANS B2 9 AL BdHoR AR sl %S FANL A
{Table 4> Artwork Production Planning Chart
Design Characteristics Expression Item Fabric Color Style
N
. Artworks utilizing
Design . . .
1 everyday objects: Geometric shape Dress Cotton White
Simplicity
Artworks criticizing h
visual-centricity through . ]‘ \\
) . Geometric shape, )
Design the body: . Canvas i
. .. Repetition of same Dress Grey |
2 Simplicity clements Cotton e
Materiality
Repetition
L le)
Artworks criticizing
visual-centricity through
Design the body: Change in Dress Polyester Grey,
3 Simplicity Silhouette Pants Velvet Bluegrey
Materiality
Sptiality
Artworks through o
anti-form: Y
Utilizati f e
Design Simplicity shirriglzaaf; l(jan d Top Polyester Ivory, a
4 Materiality & . Skirt Nylon Grey
L objects
Sptiality
Environmentality
6
Artworks through I
Design anti-form: Repeating pleats Top Cotton White, :f“‘
5 Materiality P &P Pants Polyester Grey ‘\‘m 1
Repetition il
Sptiality '\
A
Artworks through b4
anti-form: B
. o L Grey, ‘
Design Materiality Application of Top Cotton Red
6 Repetition industrial feltworks Skirt Polyester )
. Black
Sptiality
Environmentality
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{Fig. 19> Digital Design 1

{Fig. 20> Digital Design 2




EHE Bz VUELdE 4FS B8 3D UL AR

390m, dadd FUS T UAARAC Ul 3& gAY we Fest wsksie A
W, Qe 47 ol 4 gt B eHAE AR HE 4 b AAE Bl A% FAF
B4 AF 5A4S THIA] el ololdoRE  wH SHL wMPOR AT BRHL U
FAeAHFig 19, PH% ZA4e WA, WIa DAdSATKFe 2. AAE 8 A7
29 AFA ANE BEATA AR 24 4 FaRe vRs Be 4B wey. B3
FO FAN AAE BESe] B SolE FAE I, 8449 S4ol FLAAA e 4
WEOE AMgHY F 54 2 AAE oBAZ AN B B89

UAel 2= AAE Bd A7 FAF9 NBE 2HAE wEdoz WA 20w YA
B AFOE BRA WEAY 284S 8% o 9 00 A EQS Fol 239 )
o PAstnh M2 1 FEe At Avs vtk 0E BEOR U & RS sl 30
@ 723 27 BAY BES MEAOR W A% $RHL ERAFIA A ¥ g
AT 492 9 ologoE AL veh AW B89 BAHS EANAL, oolde o
W, SIRES Age gou ¥t gk A el A AAE B BdFua @9
W Agd BE X6 W As2st HE2A o REAA 9% Zole Haw) 932g Av
BRS Go STUE AARLA A 16 P2 ATE T 2AGA 3 Ane
S ofEA AAA FEol FOlAER Fel,  BAS ANTOERM 39 vtk A2t
A7 waAsiol AZE RAR ALY A5P A ol BHOE $AUT AEF FAAAY, U
29 54S 8514 SHIkFig. 20), L AR 47 e A% AlE AA7E Holw,

<Fig. 21> Digital Design 3
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<Fig. 22> Digital Design 4

{Fig. 23> Digital Design b
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il

Abgol &S W HIEA vAEA L EA & 2 Y= e 88 FY 2719 FEol W
of I 5A4e HohiA sk =4 & EHES A3 ddz ge 7Aste] 2HE 2
Fol =2 281 249 IS AHLEE 29 ZAFAAM Uehvde @i wEAde £l

ARl 4 Ee ddE 2R AASL 27 sk Fig. 23). wAE @ FAREE Y
e SA4e AREA EHoE wjA st Aol A Apgste] AofolA stz Z3hEA
Atz AEetslen v FE 544 v olojx 2249 EHdS Fise RHE Regs
o 54& wdsA sl Avke AE 24 o 2% 54 &t stk & FEel F
o BSVIE dEFs A slen, @ FES S7HA EQl FHE YAlste] sl ueh A
Fol Atojzel S FA A st b # Fhol Wats Fol T wHeLA s3iTh
dasel A4 A & o AF 54 F gl 62 71ststA A EEd YAakle
of o]&9] AA| Apo]zo| AfrEES E?ﬂé}lz} 2, ZHERZ2Y w(K) FHe 54L& HE
stk wH(R) el Zhel o AFowE =4 Aol gHE &kl e =24 T 24
. HHEAL 3, B0 FE fﬂxl?ﬂ YERA o %@3 FAKFig. 24). =3 AAE 7]seH
taletsith, AE 2holx o oz Fojx AAZ BAtetrlolfiste] of2 o] dee oE
T AN 2AES FAskedl, deloE wHe Aot gElz AA Sl w2t et gebA
&8l A 545 28t shuFig. 22). =% sto] IS Folste] bgd 29712

Hzel 5= W) e S4e BE A]]9 =5tz sl Al =22 shelek AhitE = el
234< & YEES yalsilt. 9 Z hARlste] vehge] AE doje]go] FAA

<Fig. 24> Digital Design 6
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