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ABSTRACT

This study examines the design features of traditional Chinese women’s garments, specifically the Daodaxiu
clothing, and explores their application in contemporary fashion, focusing on their influence on global design
practices. As a representative element of women’s clothing during the Republic of China period, Daodaxiu
clothing embodies historical changes and has been reinterpreted in modern fashion. The study analyzes fash-
ion collections from 2014 to 2024, including 92 images from 45 brands across 20 seasons. The results in-
dicate that Daodaxiu clothing elements are more prevalent in S/S compared to F/W collections. A com-
parative analysis between Chinese and Western collections demonstrates notable similarities in  silhouette.
Western collections favor modern simplicity, whereas Chinese collections integrate tradiional and modern ele-
ments in their details. Regarding color and patterns, Western collections tend to use high-saturation solid col-
ors and realistic motifs, whereas Chinese collections favor low-saturation colors and symbolic patterns. Both
silk fabrics and synthetic materials are extensively used, with Chinese collections exhibiting a diverse mix of
fabrics. This study highlights the cultural and material diversity of Daodaxiu clothing elements in  con-

temporary fashion and provides valuable insights into the cultural integration of fashion design in Asia.
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Western and Chinese collections(A ¥} 5=+ A A)

Corresponding author: Hyunzin Ko, e-mail: zintko@konkuk.ac.kr


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2025.75.1.092&domain=https://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5
https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2025.75.1.092&domain=https://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5

i

el dv Ak

< 488 3

);)]»

T AT oA = (BT 9

il
oAt

=

<)

=% 9
Eil

e
= &3l

=

A 7=,
. AdE 2Ed

ST A

Movement) ¢] FX 02 Z=d)4(FIk#, Daodaxiu)
[e)

Movement) Z A&l 2% (Women's Liberation

‘A2 (R, New Chinese style outfits)’
22 A %t (China Daily, 2014).

s}
I oHSong, 2017: Wang & Cui, 2023).

J
AALH 23 L
o2l

I ME
o] BAAR Aa] %

3

%
A7-2] el Hofgk2m (Adongo.

2021: Chen & Kim, 2024: Tsui, 2016),

2]
(Kimono) 247F fr¢ 2% dAkQlel vzl

ARA 279 TR

S FREERE

-
a1

4297 et @ael oha,

9 gl
Hansen, 2004: Lee, 2016).

SHA A = A&
T} 19417] oA 204 7]

=
Gkl

g

E}e

o) A% o ol

1

<
B

—_—

o
T

NES

ERE L

S
.

o 7

4

U

2}

]

g ohel, e,

3

_]

A
i

=
T

= o

% AxAst
(M)

]

i}

1

fd

£,
s

T
Al

o33 A (Gong, 2022).
gs SR 201449,

]

]

]

RS

g AEtE 34

[e)

= A (1912-1949) = F=3

]

WA 8 A FEe Mol B4 Tzl

oA A E

s}

=
=
5

2k

Ko

fjoH
T
of

<

!

2l

RS

AFA R

o

M

B
N
o]
o

w
~

!

ol
i

.
fite)

Kjo
<
of

p—

0

Z

EoA

oH(
73}

19} &
AH Wang & Hunt,

Bl
R

£

TC &

pil

& S mis

tH(Ramzy, 2014).

A

[e2]

A

=
T

o
ol &

o
2016).

Hed Akl

i
AEERREEN

T3

tol i o2 204171

9

1
=
VA (S HIgTE, Civilized new  dress)

o]
el

TH(Xia, 2010),

i

&l of /el o

=3

Al71e A8k (HrscfbiEH), The New Culture

KR
=



Aidii 2875% 19%

o I8y Zolg 9] /& dYe FE 109
AR, el B4 Al 71 e Al Jde
Ho] th(Bao, 2004: Feng, 2022: Song, 2017).
2014955 20243744 =4 97de] doigiAt
Aelol ] FAHoRE &8w Al F2Y A
Wete] ok AA A Ade FE] HFsi) o
et Ao T Tojg oife] A tzkel
S 53 A5 Falo AFE oBA o|FAAU=
| AFHoZ odsle d dAE Zuid, o
Fot 73k AlFelAe] g8 BN AS ARE
T A ZatA st

oo B A1E 2014dHE 2024 7HA]
oFolgte T AEF oA o] U9
IA oAg9A BLEHAEAE FHALE

B AT 105714 Abelel gk AAA
3 oo o A A 54
gFstazl sty pAH R
o] AR, fHd, A, ZH%’
o 249 dustd & WS E4sk,
ool A AT Al AY HE &
14 7tx g #H T Aot} olF Ed 3
ol EolA A5 52 249 dd vl
= AFH AAg Agsa, Yot dE
w7t 22 oA AkdelA A3
o2& A AAA ARE AA LA

N

53

9
Rooe

Hﬂ:m&_@;‘z

r}n::d_u,rghrﬁ-l}

of
=OI=
51
=
+
oX,

HOoNE R Ao e S

o Ho&

—= rr o
-~
4

E—h ]

5

=
o

>
oo
nmii‘N
ofr
ol
p

fr dz alo x oox

9
o

Northern and Southern dynasties (420-589)  Waist-length fangiing Ru, Changling Tomb
of the Ming dynasty(1368-1644)

Woman's Ru (as a short jacket)

{Fig. 1> Women’s Ru of Northen and
Southen Dynasties
(chinasilkmuseum, n.d.-a)
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shaped Daodaxiu Qipao

(biftmuseum, n.d.

<{Fig. 5> A
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{Fig. 4> H-shaped, A-shaped Daodaxiu Top

(biftmuseum, n.d.
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{Fig. 6> The Structure of the Daoda
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Nationality Design elements Specific application
Japan Wide sleeves, Typical features of Kimono and Hakama, originating from the
P right opening regulations of the "Yoro Code..
Duanru style, The change from the left opening to the right opening of the Hanbok
Korea . . . .
right opening Jeogori, an important component of modern Hanbok.
Right ing, p . P
Vietnam & i opening Evolved from Ao giao linh to Ao ngti than.
crossing collar
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{Table 2> Daodaxiu Clothing Design Elements in Western Fashion

Nation.ality/ Design elements Specific application
Region
UK. Wide sleeyes, Applicable to chinoiserie style dresses and home dresses.
right opening
USA. Wide sleeves, Reflected in the 'San Toy’ costume from "The Delineator,, the
left opening combination of ribbon ties and decorative sleeves.
Europe Loose silhouette, Incorporated into sportswear design, ?mphas%zing the freedom and
deep armhole comfort of women's clothing.
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{Fig. 8> The Whole and Details of Daodaxiu Clothing Appearing in Chinese Collection
Heaven Gaia 2018 Fall
(chinafashionweek, n.d.-e)
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{Table 3> Amounts of Daodaxiu Clothing Appearing in Fashion Collections from 2014 to 2024

Brands (15) and amounts (32) appearing in westem collections

Case |Western designer brands | Chinese local brands (4) | Chinese designer brands
(9) and amounts (20} and amounts {8} (2) and amounts (&) Total
Collection brand amount brand amount brand amount
Andrew GN 1 Heaven Gaia 3 Vivienne Tam 2
x Schiaparelli 1 SHIATZY CHEN 1
Paris 20
Altuzarra 1
Murshah 1
Guccl 2 HuUl 3
Milano Armani 1 8
Jil Sander 1 JI CHENG 1
N.Y. SISIO 1 Vivienne Tam 1 2
Richard Quinn 1
London 2
Mithridate 1
Brands (34) and amounts (73) appearing in chinese collections
ot amo amo amo amo
brand brand brand brand Total
unt unt unt unt
Collection
Heaven Gaia 9 |MUMIANDAO| 3 |NETIGER 2 |EVE de CINA 1
A Life On The GALLERY&
CHUYAN 6 |SUNCUN 3 Left 2 BOUTIQUE 1
Gray Wat 2 |JEFEN 1
TIANXI 2 |DHIN 1
CHIAYI 2 |LEEXBAO 1
Beijing Beautyberry 2 |GRACE CHEN 1 49
GUAN JU 2 |SAINTIOY 1
Sheguang Hu 2 |AI-NAMO 1
La brocart 1
LYNEE 1
SHUIE 1
SUBAI 1
YIWEN
M ESSENTIAL 7 [HEYEN 3 |TUYUE 2 STODIO 1
MANLOULAN 1
Shanghai . SAMUEL GUI 24
EP YAYING 3 [La Maison Jade | 2 YANG 1
HUAMUSHEN 2 |XUNRUO 1
Heaven Gaia 1
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1 5/% season of Dacdaxiu clothing appearing in fashion collections from 2014 to 2024
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2. AW season of Daodaxiu clothing appearing In fashion collections from 2014 to 2024
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{Fig. 9> Seasonal Frequency of Daodaxiu Clothing Appearing in Fashion Collections from 2014 to 2024
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{Table 4> Silhouettes of Daodaxiu Clothing in Western Collections

Silhouette Total
Silhouette H line A line
boxy silhouette tight silhouette 10
Amount 16 6 (31.2%)
(Percentage) (50%) (18.8%)
32
Example
: L
{Fig. 10> Hui {Fig. 11> Mithridate 2024 {Fig. 12> Jil Sander 2020
2024 Spring Spring Spring
(Vogue US, n.d.-a) (Vogue US, n.d.-b) (Vogue US, n.d.-c)
7P F8 ofelg o2 FFEUT (Table 59 ojt}, olgdt Aze AF Zoisd 9/fe] dd
A A, 4922 AAE TARIe] 438% = HAYARINAN E&x = WA I JF¥FS ¢
olo}A] AZ(28.1%), BEHF-2(25%) =22 UE AAoE HoJFET}
woh a9 AAMNA o4 gAFS FHEd of
oldfl Yzl IA F 7HA WEFeE A A EHU 3 dud
=2 #A £ Ak S ElF Ao o ZeuF A7) moe el x¥H BAL
e T2 992 gAkle, EAe = Hlgo g UHYS AE Eo5 4o EAF
oA e 4 EEhraEs AR O e 71, ofw, An, W] Y A2 EFHa

(Table 5 Items of Daodaxiu Clothing in Western Collections

Item Total
Item
One-piece Jacket
Amount 14 9
(Percentage) (43.8%) (28.1%)
32
Example

{Fig. 13) Andrew
GN
2021 Fall
(Vogue US, n.d.-d)

<Fig. 15> Andrew

<Fig. 14> Gucci
2018 Spring GN
(Vogue US, n.d.-e) 2022 Fall

(Vogue US, n.d.-f)

<Fig. 16 Gucci
2017 Spring
(Vogue US, n.d.-g)
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{Table 6 Collars of Daodaxiu Clothing in Western Collections

) Collars Total
Detail - -
High collar Standing collar Water-drop collar No collar
Amount 14 9 5 4
(Percentage) (43.8%) (28.1%) (15.6%) (12.5%)
alk " |
Example {Fig. 17> Andrew GN Fig. 18> Heaven {Fig. 19> Andrew GN | <Fig. 20> Schiaparelli
2023 Fall Gaia 2023 Spring 2017 Spring
(Vogue US, n.d.-h) 2017 Spring (Vogue US, n.d.-i) (Vogue US, n.d.-j)
(dailyfashion, n.d.-a)
o BAFHAY dd HAYR] A E vERS Ag FAHLE A
27 o 74zt Zekel Qo7 A =9l AL (Table 7)ol waw, ity <
A &R AsAM et EAEATE (Table 6> 22ZYo] Qe fUAAGI%)oIReH, A &Y
w2, QEe] WA AMFA FolzErt A T 9idA £33 B £ gle dAFA 2=
AR 438%E AASGOY, 1 BeoRE 2 9% emy Fesl AW 9 OAANAE 54
99 Bt 281%, A% £AYL WYE A
WA e EF 20} 156% 2 G UA av) el F2 4wl dold wste PEH
o 125%% AASHAT. of Ashz A UAeld  of gom, (Table 8)o W@ BEA o] v
o] T 94 dExd 54 F sl 9F o] Hl&o] 50%E 7MY B2 HES HAL, o
Je & dU A tudE HIste 83 S AFARA Tt 93] &v] Aol Asd AL
< HoZt dd HA dHd £42 Zde o 2 & F Ut o& utge® Al 9 il
g, &, 259 U 7k F8 YRRl 24 2 NME 7 A, wkae, &S 4 F ook &
Ao g olFolhom, Trfs 949 tEHde] & uj Aol7t et
o Y RRIAA AGA A AL EEEHAE Uk YRl 71 Tl o] FAE

(Table 7> Openings of Daodaxiu Clothing in Western Collections

Opening Total
Detail i
No Opening Symme.trlcal Right Opening Left Opening
Opening
Amount 16 7 7 2
(Percentage) (50%) (21.9%) (21.9%) (6.2%)
| y Y W
”ﬁ " ‘ 1 I ﬂ :
VS & = 2 | VAW | y
Example {Fig. 21> Andrew GN | <Fig. 22> Andrew GN | <Fig. 23> SHIATZY (Fig. 24> Armani

2023 Fall
(Vogue US, n.d.-k)

2021 Fall
(Vogue US, n.d.-I)

CHEN
2024 Spring
(Vogue Us, n.d.-m)

2015 Spring
(Vogue US, n.d.-n)
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{Table 8> Sleeves of Daodaxiu Clothing in Western Collections

) Sleeve Total
Detail
3/4 sleeve Long sleeve Half sleeve Short sleeve
Amount 16 6 5 5
(Percentage) (50%) (18.8%) (15.6%) (15.6%)
B~
I& t \ l i 32
Example <Fig. 25 HUI <Fig. 26> Andrew GN <Fig. 27> Hui <Fig. 28) Altuzarra
2022 Fall 2023 Spring 2024 Spring 2020 Fall
(Vogue US, n.d.-0) | (Vogue US, n.d.-p) | (Vogue US, n.d.-a) | (Vogue US, n.d.-q)
{Table 9> Hem lines of Daodaxiu Clothing in Western Collections
) Hem line Total
Detail - - - -
Straight line Curve line Wave line
Amount 26 3
(Percentage) (81.2%) (9.4%)
32
W &l gl
Example <Fig. 29 Heaven Gaia <Fig. 30 Hui <Fig. 31> Schiaparelli
2017 Spring 2024 Spring 2017 Spring
(dailyfashion, n.d.-b) (Vogue US, n.d.-a) (Vogue US, n.d.-j)

o3t g2l (Table ol MEW A Hale] 7} 9= AXEO 595%% HA =S WSS A3
T ES S 812%E AAAT ol A% SATKTable 11). ¥4 H&o°] 281%5 AAINIL
S ool M Hel' A 2kl FejHel 4l Ho7hE sk o g sk dle digAeM s

olH ¢l & gl B 4 9

AREEA B dFE FdE

9 A
Ao gAN BAMoR TRt LAY 6) ¢
o} (Table 10)0] wW=2W, FA4 Fol&= ek el AGHAN T o 2B FE>
H[&o] 157%= 7P =9kow, kg =24 A Y 7l £ F 79 s 799
o] 125%tk. FAM F HAMo] 281%E M Ul 7 o2 veigon, U] fle 4§
o NEE Bon, A2 25%E 1 HE T ATk (Table 12)oA EH¥ 24 o] 7t
otk Mg YAlUES AE XY o Ui 2 =2 v &9 531%E AAEAL Al 5
WS HHoE gy FEd 9 gaels = AF vy, 2 S35 5ol Ao 9
Mzt 2& & F 9 A9 YaolUge wd> A4 2aet Ao
A 2 EF B F AW ¥ A2 A=
5 AA A e g2E B ok "l g 13
el AAMAME A=t qE 7S Hyo) T2 tAd 2dg, A, W2 5 AYE AR
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{Table 10> Colors of Daodaxiu Clothing in Western Collections

Col Chromatic color Achromatic color Total
olor
Yellow Green pink Purple White Black Grey
Amount 4 1 1 1 9 8 3
(Percentage) (3.1%) (3.1%) (3.1%) (28.1%) (25%) (9.4%)
f o%a s ; iz ] 39
{Fig. 32> | <Fig. 33> | <Fig. 34> | <Fig. 35) | <Fig. 36> | <Fig. 37> | <Fig. 38> | <Fig. 39
Example Andrew Andrew Andrew Andrew Andrew Andrew | Jil Sander | Armani
GN GN 2022 GN GN 2022 GN GN 2020 2015
2021 Fall Fall 2023 Fall 2023 2023 Fall Spring Spring
(Vogue (Vogue Spring (Vogue Spring (Vogue (Vogue (Vogue
us, us, (Vogue us, (Vogue us, us, us,
n.d.-d) nd.-r) |US, nd-i)| n.d.-f) us, n.d.-s) n.d.-c) n.d.-n)
n.d.-p)
(Table 11> Fabrics of Daodaxiu Clothing in Western Collections
Fabric Silk Synthetic fabric Cotton Leather Total
Amount 19 9 2
(Percentage) (59.5%) (28.1%) (6.2%)
i ;% 32
Example = \ -
{Fig. 40> Andrew GN {Fig. 41> 2020SS Jil {Fig. 42> SHIATZY {Fig. 43> Richard
2022 Fall Sander 2020 Spring CHEN Quinn 2020 Spring
(Vogue US, n.d.-f) (Vogue US, n.d.-c) 2024 Spring (Vogue US, n.d.-t)
(Vogue US, n.d.-m)
(Table 12> Patterns of Daodaxiu Clothing in Western Collections
Pattern Natural pattern GSZE:::C No pattern Chinese painting | Abstract pattern | Total
Amount 17 8 3 3 1
(Percentage) (53.1%) (25%) (9.4%) (9.4%) (3.1%)
o 3 S
¥ i1
‘a7 I LRSS 32
Example {Fig. 44> Richard | <Fig. 45> Gucci <Fig. 46> Jil {Fig. 47> HUI {Fig. 48> Andrew
Quinn 2018 Spring Sander 2020 2022 Fall GN
2020 Spring (Vogue US, Spring (Vogue (Vogue US, 2023 Spring
(Vogue US, n.d.-e) Us, n.d.-c) n.d.-o) (Vogue US,
n.d.-t) n.d.-p)
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sto] 3EEA EHHE/IE ST A8 AME Wkrt 7B =dvh HElS Al
3 A% B4 A% F Zo] Y& # (UK,
3. &= M ZaAMo| LtEHt =i o4 Kuanyi)” FElE W3 22 ol A%E ZU)
AEFYO| ORIl £ g o] IHAR AFANE Asste FAA A
2 A EdEE wtgs A9 & F dh
1) AFd
(Table 13)¢] &4 A¥o] wm=m, AFd %3 9) ofo]®l
ol Hzkel Atal7F & 59402 808%=, AA
° ’ (Table 14)¢] ¥4 Az B0t 425%, 9
Adel A ol 4e AT Fa A A
{Table 13> Silhouettes of Daodaxiu Clothing in Chinese Collections
Silhouette Total
Silhouette H line A line
boxy silhouette tight silhouette 1
Amount 14 (19.2%)
(Percentage) (19.2%)
73
Example
{Fig. 49> JEFEN {Fig. 50> NE-TIGER {Fig. 51> TUYUE
2019 Spring 2017 Spring 2023 Spring
(chinafashionweek, n.d.-a) (chinafashionweek, n.d.-b) (art cfw, n.d.)
(Table 14> Items of Daodaxiu Clothing in Chinese Collections
Item Total
Item -
Blouse One-piece Jacket
Amount 31 27 15
(Percentage) (42.5%) (37.0%) (20.5%)
e w‘ o
Example
<Fig. 52> CHUYAN {Fig. 53> M Essential NOIR {Fig. 54> EVE de CINA
2017 Spring 2023 Sping 2015 Fall
(chinafashionweek, n.d.-c) (Vogue China, n.d.-a) (chinafashionweek, n.d.-d)
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27} 37.0%, AZe] 20.5%°)
Zhg-29h A2 ofold]E M Euj ool A

HlES

=
=

2} 68%, 1€ EF ZE 14% +2E UEnth
S AYAdA dd) Zulg 9] Zekes A%

£3 2 5 A& oldolth, ofdolE FF A 7 FejE wPoR AR WAL stv)stel 4
AgMe AF B2 otol’lel EH(#ufR, Paofu) 2$ YAl 242 =989
= dUHCE A Fee T8 L=y faRleAE <Tabe 16) 2E&% o=
Jol 329%% 71¢ =& H&S AAYen, It
3 "ad Fo2F 22yl gle Yrkdle] 301%, HHA
zz AdMe YIS Aok AT wpEs} Xy 214%, 9% x40l 96%= el
A Zheh o3y v Wu Y 7}x ZwWow A e oo o2 gHE HEd A4
wAEReH, FAAQ Aas (Table 1590 A o=y Fe7b gol verth
SEE n:} Zeh OAE Y Zept vl HARINAE (Table 17)9] #4 A3, 2
589% W&S BT, 1 el e gie ox  FA Al 7 8RR I w2 Mg R
210] 21.9%, ﬂi"o] ek 11.0%. Mok sho] 2 AL WAW 247%. 7 Av) 192%, & &)
{Table 15) Collars of Daodaxiu Clothing in Chinese Collections
Collar Total
Detail
Standing collar No collar Crossing collar High collar Water drop
collar
Amount 43 16 8 5 1
(Percentage) (58.9%) (21.9%) (11.0%) (6.8%) (1.4%)
> . | N 4 7
{Fig. 55> Heaven | <Fig. 56> GRACE |<Fig. 57> CHUYAN | <Fig. 58> JEFEN {Fig. 59> GUAN
Example Gaia CHEN 2021 Fall 2019 Spring U 2024 Fall
2018 Fall 2021 Fall (chinafashionweek, | (chinafashionweek, | (chinafashionweek,
(chinafashionweek, | (chinafashionweek, n.d.-g) n.d.-a) n.d.-h)
n.d.-e) n.d.-f)
{Table 16> Openings of Daodaxiu Clothing in Chinese Collections
Opening Total
Detail i
Right opening No opening Symme.trlcal Left opening
opening
Amount 24 22 20 7
(Percentage) (32.9%) (30.1%) (27.4%) (9.6%)
g AN T A \ f&ﬂ g
el LENOE L A -
Example Fig. 60> LEEXBAO {Fig. 61> MUMIANDAO | <Fig. 62> La brocart {Fig. 63> CHIAYI
2020 Spring 2019 Spring 2022 Spring 2021 Fall
(chinafashionweek, (chinafashionweek, (chinafashionweek, (chinafashionweek,
n.d.-i) n.d.-j) n.d.-k) n.d.-1)
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{Table 17) Sleeves of Daodaxiu Clothing in Chinese Collections
) Sleeve Total
Detail
3/4 sleeve Half sleeve Long sleeve Short sleeve
Amount 32 18 14 9
(Percentage) (43.8%) (24.7%) (19.2%) (12.3%)
e | LY RS ENd -
Example CFig. 64 TIANXI <Fig. 65) MUMIANDAO | <Fig. 66) LEEXBAO <Fig. 67) M
2020 Spring 2019 Spring 2020 Spring ESSENTIAL NOIR
(chinafashionweek, (chinafashionweek, (chinafashionweek, 2023 Spring (Vogue
n.d.-m) n.d.-n) n.d.-i) China, n.d.-b)
{Table 18> Hem lines of Daodaxiu Clothing in Chinese Collections
) Hem line Total
Detail
Straight line Curve line Wave line
Amount 62 6 5
(Percentage) (84.9%) (8.2%) (6.9%)
) Vs \
1A H‘--V" 73
15 1ol <Fig. 68) Beautyberry <Fig. 69> GRACE CHEN <Fig. 70> M ESSENTIAL NOIR
2021 Spring 2021 Fall (chinafashionweek, 2023 Spring
(chinafashionweek, n.d.-0) n.d.-f) (Vogue China, n.d.-b)
123% «22 Jeyt F= dd4dd4s & T A9gAd s gEE ATrt $2 NS AN
F o4 2 Al wol FEHUoH, Aol el ZFES olTUCH, BY) N HEA
web opizh de Fuo AALE B2F P BYsAY fAR AL BT wUR A
Al g tARIE Eol HS AHEslEElE Ay 527 7I1Re] FAsIAA, A
gk gaple] tist #4] A= (Table 18>0l del W dshy A 9es 2§ste] 184
A ST & ogom, HRE [4F wde] ol E%E TAFAL Td A% FF 94 T
849% = 7V ol AHEEHUL, T Yoll= FAH o 7IMs B3 AEF A s ddFo=
82%, dl°1E¥ 69% <22 Yeytt == A9 23839t
e 71E B HeS HPoR dolojs F o
o3t txpe1o g2 A ATt 5 AA
23 AYHNME AAsk AW 2 B9 9
A 7 RoEe AREo] Wo| ALHYOH, HEH
T AgAd Yebd A2 (Table 19914 ol #, mf, B4 A% AMEFEAT (Table 20),
AHE 5 oQom, §A4 F W) 178%%  EF 3 A9PNE Ao A 2ol
Mg Ee NEE Byt RBANoRE s 2 Rsasos, Bk dRe £F Oxs
G4z vhE A0) Y wol AsEdt s

|
—
o
Q
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{Table 19> Colors of Daodaxiu Clothing in Chinese Collections
Col Chromatic color Achromatic color Total
olor
Red Yellow Blue Purple Green White Black Grey
Amount 13 8 8 25 6 6
(Percentage) | (17.8%) (11.0%) (11.0%) (34.3%) (8.2%) (8.2%)
'\ Ww ‘ | [ ]
<Fig. 71> | <Fig. 72) <F|g. 73> <Fig. 74> CFig. 75> | <Fig. 76> | <Fig. 71> | <Fig. 18> | 73
TIANXI M CHUYAN CHUYAN | GALLERY& | GUAN JU Heaven Heaven
Example 2020 ESSENTIAL | 2021 Fall | 2021 Fall | BOUTIQUE | 2024 Fall Gaia Gaia
Spring NOIR (chinafash | (chinafash 2016 (chinafash 2017 2018 Fall
(chinafash 2023 jonweek, jonweek, Spring jonweek, Spring (chinafash
ionweek, Spring n.d.-g) n.d.-a) | (chinafash| n.d.-s) | (chinafash| ionweek,
n.d.-p) (Vogue ionweek, ionweek, n.d.-e)
China, n.d.-r) n.d.-t)
n.d.-c)
{Table 20> Fabrics of Daodaxiu Clothing in Chinese Collections
Fabric Silk Other Synthetic Cotton Wool linen Total
fabrics fabric
Amount 41 16 3
(Percentage) (56.3%) (21.9%) (4.1%)
h @
I~ &
£ : K- Rﬂ S Y 73
Example | <Fig. 79> La | <Fig. 80> | <Fig. 81> M | <Fig. 82 (Fig. 83> CFig. 84y
brocart 2022 | Heaven Gaia | Essential NOIR | MUMIANDAO CHIAYI 2021 MUMIANDAO
Spring 2017 Spring 2023 Sping 2019 Spring Fall 2019 Spring
(chinafashionw | (chinafashionw | (Vogue China, | (chinafashionw | (chinafashionw | (chinafashionw
eek, n.d.-k) | eek, n.d.-u) n.d.-a) eek, n.d.-j) eek, n.d.-1) eek, n.d.-n)
6) ¥ Attt
(Table 21)& HW &9 AIHAH 72
2pod Eoko] 631%E 714 =9tk 249t tixE 4. ol ZAMI Z= ZAMO| LiEH
=Y 78S Beel F3, B BE 5 AE =i ols ~Ee] Hixel 59 8l
i sty = WMoa AlZo] =AA &)
JH%J_”]' %7]1] T%ﬁ} 7]H—i —‘1‘59’] 'l"}«\jz‘l OEH AE“?‘@!% 3ﬂﬂ Z.iaj]/}j;ﬂr %__:—LIL 7&@]@ E’_l:r H‘j/‘lr
2 vaala wE = zo =
s ZdAY £ 5 YAUES T A o5} AZHOlS ALEEAT. 3 Hekel Aol
E 3l s&o;éx 7 Q) {\jﬁﬂo 2o _ _
SESl WE ORI A SR FN e waw sege) FRdAd demd §
U 23 7228 7AA = ol
MO TRA RS TR TS RS T mww mvon pasas izl 28
Z 5lo] Z3E 7r%sa A ou|E 7§

I
—
o
o
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{Table 21) Patterns of Daodaxiu Clothing in Chinese Collections
Pattern Netinz]l Cepmsirt No pattern (Ul Chlnése Other pattern | Total
pattern pattern pattern painting
Amount 46 9 9 5 3 1
(Percentage) (63.1%) (12.3%) (12.3%) (6.8%) (4.1%) (1.4%)
i ../1 f — f 2 I 7
B (Fig. 85) <{Fig. 86> {Fig. 87> {Fig. 88> {Fig. 89> (Fig. 90
xample | yeaven Gaia JEFEN GALLERY&BOU | CHUYAN 2021 | SUNCUN 2021 | Beautyberry
2016 Fall 2019 Spring TIQUE Fall Spring 2021 Spring
(chinafashionw | (chinafashionw | 2016 Spring | (chinafashionw | (chinafashionw | (chinafashionw
eek, n.d.-e) | eek, n.d.-a) |(chinafashionw| eek, n.d.-a) | eek, n.d.-v) | eek, n.d.-w)
eek, n.d.-r)

(Table 22> The Differences and Similarities between the Design of the Daodaxiu Clothing in Western Collections and

Chinese Collections

Differences Similarities
West: llecti
Western collections Chinese collections e ?m cotee 10r}s
and Chinese collections
Most (?f them are l?aseq on . . Both H line and A lines are
loose silhouette, which is an The overall silhouette is loose, .
. . L S ) ) used, and the proportion of
Silhouette effective combination of which is a continuation of the boxv silhouette in H lines is the
traditional Chinese flat cutting traditional Chinese silhouette. v .
. . highest.
and Western Draping cutting.
A re-creation influenced by the A con'tm.uatlon of J.[}?e One-piece items are more
Item . . . characteristics of traditional
item of Daodaxiu clothing . . . commonly used.
Chinese clothing items.
. Prefer simple and modern Modem and creative deFaﬂ Both of them Prefer simple and
Detail details designs based on the details of modern details
’ traditional Chinese clothing. ’
Prefers fo use solid Use gradation and color Various colors are used in both
. ) blocking to reflect the of them, and white is the most
Color monochromatic colors and o .
. traditional Chinese color frequently used color among the
obvious color contrast. . .
characteristics. achromatic colors.
Fabric Mostly use one type of fabric. Fabric mixing design appears. Both of them' preferA sillc and
synthetic fabrics.
" Use abstract patterns to reflect Both of them use natural
Most of them are the specific . e .
Pattern . the meaning of traditional patterns, and the craftsmanship
embodiment of the pattern. . . . .
Chinese patterns. is mostly digital printing.
AL A 529 e} ofoldlS o gt AHE HIE7F =94t AR T AYAdAE
d&5 Hol 5AAoIt, exdo A s Z ASAYA A9 gAle AdH R HEYS Al
A4 F3 AAH BF oxvol gl U b FEAAn. A U e BEA ol
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