M) Check for updates Print ISSN' 1229-6880

Journal of the Korean Society of Costume Online ISSN 2287-7827
Vol. 75, No. 2 (April 2025) pp. 105-121 https://doi.org/10.7233/jksc.2025.75.2.105

Anrealage®l CIXi2l #3t0] MAIOl= EZAE RHUS 018

Xl
—
Ogot WEOXOIHI AL AD ASEA WS

The Posthuman Aesthetic in Anrealage’s Design Philosophy

Kyungjin Uh
Assistant Professor of Practice, Dept. of Fashion Design Business, Yeonsung University
(received date: 2025. 3. 20, revised date: 2025. 4. 20, accepted date: 2025. 4. 22)

ABSTRACT

This study analyzes the collections of Kunihiko Morinaga’s brand Anrealage from the perspective of post-
humanist theory, exploring the potential of fashion to reconstruct the relationships among humans, technol-
ogy, nature, and nonhuman entities. Moving beyond a technology-centred approach, the research positions
fashion as anareafor philosophical practice. Focusing on four key concepts —reconstruction of the humanbody,
human-nonhuman hybridization, cyborg aesthetics and sensory expansion, andsustainableandecologicalcoex-
istence —it investigates how Anrealage embodies a distinct design philosophy aligned with posthumanist
thought. In particular, by examining collections spanning approximately two decades (2006-2025) from a dia-
chronic perspective, the study reveals a clear brand trajectory from early craft-based practices to experimental
forms, and more recently, to technology-driven interface design. Through this lens, Anrealage 1s terpreted
not merely as a brand that reflects posthumanist discourse, but as one that actively enacts and visualizes it.
Ultimately, this study suggests that fashion can function as a new aesthetic that dismantles anthropocentrism
and integrates technology, ethics, environment, and the senses, offering a theoretical foundation for envision-

ing the future direction of sustainable fashion.
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{Table 1> Key Concepts in Posthumanist Fashion

Key Concept

Description

References

Reconstruction of the

Reinterprets the human body as fluid, relational, and
Body expandable through technology and experimental design.

Evans (2018),
Smelik (2021)

Deconstructs the fixed boundary between humans and
nonhumans (e.g., machines, nature, objects) through
interactive and ontological entanglement.

Human-Nonhuman
Hybridization

Haraway (2016),
Smelik (2021),
Wilkinson (2022)

Blurs the boundaries between the body and technology,
expanding sensory perception and identity through

Cyborg Aesthetics and
Sensory Expansion

wearable tech and queering practices.

Evans (2018),
Haraway (2016),
Smelik (2021)

Envisions sustainability beyond ecology or materials,

Sustainability and
Ecological Coexistence

toward ethical coexistence and ontological intercon-

Braidotti (2013),
Wilkinson (2022)

nectedness between human, nonhuman, and environment.
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Anrealage®] Tzl #sto] AAet= EAE FHYE w8

ol ARE 2714 26708 BAE 77t o Bo
2 RAD UL dojs} ojme) }YH Ay
SAEKFig. D, ol 9 26719 A w
A MAE $HolE EEA 1 BHel A5
ge ool "okl 2402 (Anrealage, nd.-d)
2 %2 A7AelL 25HQ w
ol EAE FulUsd Adold,
T3 Anrealager =3 EoluAY 4FH
rhl s Fal AAe B #3 ids SiA
kFig. 2). ol Al 7IF2E ARG AA

o sl dig WTA A A7lolm, o3 4
A Sl AR Jue Mg zAR A7} of
d 237 Age) skl FEHA ZAl G40
2 AN

stete QuAE FA-AAL AN %
& FAZ AR UAAES AA el Az
g AU AERA B AN Bead
98 02 YU ATHFORH, AH 9

{Fig. 1> Anrealage
2006 S/S Collection

{Fig. 2> Anrealage
2010 A/W Collection
‘Kanon’ ‘Wideshortslimlong’

(Anrealage, n.d.-d) (Anrealage, n.d.-f)

Y AAE A 25 AFA AZolth(An- real-

age, n.d.-e)<{Fig. 3.

71, 48, #4849 59 HIHAAYA 84 E
3l Eg)d AFJQog AZsEHE A

shite] ‘HA el Al ZFH A wisfA R A A

o FYF wiZe meEt AdFolo] Wls)

tlo o

o

of

-
i
o

X, o rfr -ﬂl > o
ofl
N

T TH(Smelik, 2020).

oeld HA AL Aeolz'ele 14W

(Fig. 3> Anrealage {Fig. 4> Anrealage
2009 S/S Collection 2021 S/S Collection
‘oalr ‘Home'
(Anrealage, n.d.-e) (Anrealage, n.d.-b)
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WAAE A B A FFHE B Anrealage’= S17volehs AEA ks fzAsl
FFig. 4. ol AAE THEZ A7 74 ‘FAES HulZ o] (Anrealage, nd.-j) YE
Aok AREAFIH ATE Aua, s} Rl BN 7e wol @ & opuel
o]x ¥ Anrealage®| ‘AA 9 AFAL T o 722 RLEAE % e MESGKFig. 5
eox A9 Qo Al B ZAEH AAS o] ol el EAE gBe & FAE
oA A%, W7 B, 44l AW BHA UE oA, A7 24 ATE Aushs POz
43 HolA AAE §EM0T BAGA 24 ARe 23 UYL AAUT B8 AaE 7
BletEA) st EAE FOUZ jote TAE A 2B(TA, AW, A4 5)S 8 A2
o] th(Braidotti, 2013). A OAIE 9ol T o) Q17 FAO R
A% Bart 9L A, Al F4 )

o olzt-H|olZte| Blo|Ea|= g ZRAoR Ao,
obF E Y2~ (Jakob von Uexkill) e ‘gHAlA
ERE FUEAA SRR SelRE g pae ez @ Bgae wap
S GO VAR S80S RS HY yuant aass Ae gahoz sagn,
< &8 ARE A FAl TAEE AT A Ao wFest= X E A 29 (Photochromic) 4
1] keh(Braidotti, 2013: Haraway, 2016). =, ®|<l A= o7te) AZto B oAE 2 Qi 717 A
e Qe BAE BA 23, §714-274 & $ 28 8% Wiz SRFesM Zely
BT U A olsiE, AR AT e Az g s wotekris. 6. ©)
Ade A A e ML 71E8 A AN L g o gmAste) p4E dERss
32 o2 FAFAT(Smelik, 2021: Wilkinson, WA olgmol At © 2 9es AAskth
22). OllT BAL A FUAH FUIE gy a0 mae ga AAS AU 2ol
sbAsh, st WA St AE GBAT g qags 249 e sed 22E §

al
DA &= TZEI FYo) =S mAE B i _ .
AT AN BEA BHA FedE BAe HU=32 Axo|th(Hayles, 1999: Smelik, 2021).

{Fig. 5> Anrealage {Fig. 6> Anrealage {Fig. 7> Anrealage
2024 A/W Collection 2023 A/W Collection 2022 A/W Collection
‘Object’ f= ‘Planet’
(Anrealage, n.d.-j) (Rain, 2023) (Anrealage, n.d.-i.)

- 114 -



Anrealage®] ARl Agte] AAsh= £2E FHYS w5

9% @AolRE MARA 2he] WL U & dHsoAE A4,
ke)

el 9A] FEHT NASA7ZF @3t oojz2a 4 2k, ", &g § 17k 7zte] QI1AIs
(Aerogel) &A1& &8¢ 724 HARIL 7|E9 7] oH L F Aol whgEe aAS AR
e A0 T 9 E AsAFgoEN v AtolRIA oA Al gixAel Al XEA
HE B GoMT Aztel 5T F e vhs 29 2AY ¥ 9k2A (heat-reactive) 2AE &
S A o FAH w47 e =9 3te] W3 met Mol Wt o2 34 W3t
2 2EE QS 58 ddg a8 Az o TEHoE §hgaH, ej&o] o]} AA gk
AT F ARF A, dfHelge dde] Z&9x &y 7|EFog 7474S A EA
golget 71dsA ddE F S AAEh 2 758s BYFEnh 2% wHsd &4 (Outlast)
olg g Al EX Ql7to]l FFALE A AHF o} 34719 gtololE AREE UARRlE 7] Ws)
st A7 oidE Zled d7de] A A¥H of wal 222 HYPHM HFH WAL Al A
Hel &ol A HFHOE A At T ds A, X0 o8 AlgEd Hzhs @
e Ao EAYE #F HAFKFig. 1. Wale A FolEx] dE & FEIL o
°]4 ¥ Anrealage® ¢17H-1]Q17te] dlolH = T o9&l 7I&He] & B M2 FAIH
g 58 985S A7 vIzte] AAE Al7test A AAE AEY F deS AASKEig. 8
= W AAR AAE, ohget ¥ EAE T3 AZHH o]zt A7 S (visual cryp-
o &84, 7724 AYE E3 TAE FHY tography) 71€& €& talE txg Aol
& "gte 28 992 Fd I (Braidotti, 2013 Izke] ZAdske #A7He FHA BAAL E94
Wilkinson, 2022). AE AAAHoR FEEH, AR FY9 ‘o|X
2 7F5e Ao AL FollAl e A A
3. AfO|Eef k2t =a sl A 9XKFig. 9. 7H3AIAl UddlA

Aok NFT Fefe] gAdE o aAve 4%

Haraway+ <17kt 717, A3 A3, @43 S UAE AL H o SeolLs} ok Al
GO R AR AL V1T CRWA FEE gonp gaoz yAud 048 29 (el
WA ZARY BARA ARTE ANKL T o anad w8 A
E}(Wilkmson, 2022). YA Aol e VAR = wge FUz wAIs WAL BaZor
A0 AN Ml ANEH AHOl BANE L on i e nag oioe 0 <
A A TS SEAR FANL A o) e sBw B QA% B
4 A F2E AL A9, 92 T4, 4 7 & BAAY TET & Y= ZARA 1A
34 MFE 29 EAlgke Aol tH(Wilkinson, S A A SFKFig. 100,

2022) Harawaye] WHE% Aol ©dsts 3%

Amealages] BAUE 1EH A% $WE L 400 ae ax mom Suser %
3 Atol®I ES AAET Anrealage®] Hol AAAN. maw BAe TE GAAD A
ae aua gae AEISE uad o He BHoz au Ay T2 G4 A o4
B2 BEAESo A1 AR A8 o] ®th(Wilkinson, 2022). Anrealage®] Ape]=7}
o8 gt B A FEY AN h gl o ouge age ghese vAg A
Hek S Edel wedha 2EAC T8 g gy are g, %9 O
rHoR Asen, A A% AAE vl
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{Fig. 8> Anrealage <Fig. 9> Anrealage Fig. 10> Anrealage {Fig. 11> Anrealage
2014 A/W Collection 2016 A/W Collection 2022 S/S Collection 2024 S/S Collection
‘Season’ ‘Noise’ ‘Dimension’ ‘Invisible’
(Anrealage, n.d.-g) (Tond & Indigital.tv, n.d.) (Anrealage, n.d.-c) (Anrealage, n.d.-k)
& 3 BAAH BAYES dHAHerE FHI= A2 A2 TEIARY AHE Fo) zA
At & < Sl of wet A3 gjeo] Wstste 2 7 HE
4, TAE FHUSE A 242 AET A4 7S Azstete, 2ol s <4
2 AR 1A &3, JeHe] AEES E3 Zho FHE oo Aol wgte HFe Fa
w7l AEE e &S BAETh o 7F 27ke dAE A gek(Fig. 11).
w7t A2 @ed] 2t Bgste 715A Al T3 47 olmAQl YAt %o A §
S 9o, #elge A Fx AAE VeH g 7ol FEE el A2 Al T4 14
oz AdsA Ak AAE v#stH, Rhizomatiksete] FAS F3
Anrealagee A7, 37, 74 5 374 AF 2R dlolA Y FARE QIZe] AJZbo] ZHA| s}
HAs VEH R AsMste] Azt &3 AF A Fate AFE TSRO EM gzte] Al
& AEgth dE m2ro|ststa JYste S 7beE AA T

vl
{Fig. 12> Anrealage {Fig. 13> Anrealage {Fig. 14> Anrealage {Fig. 15> Anrealage
2016 S/S Collection 2018 A/W Collection 2017 S/S Collection 2018 S/S Collection
‘Reflect’ ‘Prism’ ‘Silence’ ‘Power’

(Anrealage, n.d.-h) (Tombolini & Indigital.tv, n.d.) (Vlamos & Indigital.tv, n.d.) (Edited by the author from
Fashionsnap.com, 2017)
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AFAL 2AE FET DAAS AT Kok
3 UAg guz A48E 29 By thzi
GEEE Ao ok 747 A4 ofw
A ARz B4Y & AeAE A4HeR A9

3 Al o] t(Fig. 12).

o] Zdol we} ot AHEHC R RaHE
S & Hgato 7lE 23 BF A
upeh 4zt JR7F fEHor Mitste 7E2E A
7t eeFig. 13). o 59 AwAl Fx9k o8 7|
o] 7P} olmAE g2 tE A dolel. ZeF
29129 RGB #3& e, = 39 2 F2
1 gt}

gl $H7 Al W Al

% 59 B934 & /teE #1080 E o
W 7} 3 2 7] (Mechanochromic) 7]&& &
gFoly AFE Woz Azaet oie
T HIZHAA 24 E AAHCE JHAske
ME & 7 AAE A48ty 7o FA
W 7S AAEeKEig. 15).

olA¥ Anrealagex 71&¥ A9 FFS 54
7ol FxE AFEt AL eARAHL
Sgate, AlolHT'ete EAIEA R 77t
s olghe QIAA A FAI Alztsksit) o
b-71E-84 e BAE Ao FEH

&

-7
22 oldse =
6:] 1

s

N
2

0
&3

N o
>
ut
Hob
=)

i)

o> o e e
2 2

[e] .
A4 AA A FeH =de AAEH

(Hayles, 1999: Smelik, 2021: Wilkinson, 2022).

_l

E2E FUUSE A7) AAS FeE 2
@ EA7E ohle Mend 8253 A% Ak
BAH EADL Axa, ol e ARe Al

(Smelik, 2021). o]&jg #FAA A&7
A REE 9ol A7t &, A9} Ao AT
285t WS ZEHOE AFAsE FAHL=
olFEH, ol & ATA AIXLE FASIA H]
A7HH QAENS] FES AHIE WOZE o
oAt} Harawaye S17+o] H]17b3} &7 Abolrt
= s AYggolopdg A&t e Aozt
watH, ol AT A -AYLE-AE] v A
dholl AA <7-37 FAE Assie BHOR
A= oo & AlAFSHTE

7Fede 71eA Hal, A e 2 9d

whajo] opd, Q17 BIIZE 847 AF ¢

A HHE ANEstele HHOE = 4 Ak Y

Aoy BElyrts 3 A MM “Anrealage®

DNAE shsolA Boz, §-FolX A7 &9}
LA ™S AAE

™
o1zl & AAE A4st
o

= ot
4
g‘g
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v AN BZeoKFig. 16)<Fig. 17). °l& Ee 3D AZEYOE 83 M A A
3 HIe djHde] A" AH] A2 EoA A} S T8ty ZREEY AZAAN A A
PAE Aol ol £slE EAYS HolFET) HE Zol7y, 237 JIA H2eld ZHH

P
2 =g NEEy £02 Ade ZFY, At oS A&t AAF Muron” 5 3Stolel et A
E HE Us #9345 A% F3ed 71H B3 7HA7F e A2 A AgeE Hrtd
o) vy A F& HEH Jed st o REEute bk 9 & 5 AdS FEde
FZ3= Flo|BE T A AEISAS ATt} £& W52 3oH(“Consciousness of Anrealage”,

71E AN Fh% dEAE s AT 2021). Eeurte oA A et sidel (e
sl FAS Wz FEsE S HEOIAM, AA (Umwelt) A F72E w2 24948 A=
T N GFE TS AL S LUl Ak 4 S A HES Adwolegty A
A A - BE @59 As #E AAc e vh ok Aold w3y AAE B wstete ¥
AL HolA e kFd A EXE 774 B oF A2 A AR A e NAHE A
o= mEun, ‘AAY-AEY £33 RO EA A7, e FAE G ARl tAY 24
A&7 E MEA 29ad £ J§E e &N =23 7Y 35S AFerh 59
AU e s 3 e AR o ® g, FH9 Fx27F Tl ALEN ArHe
EAEA ulg Fosty GAZ Foe A& 23 A AAA olEWH A T4 AME
Az gk wEA Al s #Fue 52 51 A, A7 EA7E A o3 FSoEA
27V AdS ATl wtgste] Wiyt we FALS AALgT v S FAR 3 2AF U
HAe AA HolA HEFS HAE xR UE AFo 7ol 38 YAl 715 W3t
E5 P BEY & WHEIHES 29 Al 33k Higrelgte BIZMAA EAE O FE
£ Bl w34, =0, FRAS 27T ASTL 2 FAsAKEig 19, °o] % AHEE 95
549 AdA 2ds A SoFig. 18). S 94 ZAEM, JAAE WMol FVNE £33

{Fig. 16> Anrealage
2007 S/S Collection
‘Inori’
(Yamaguchi, n.d.)

{Fig. 17> Anrealage {Fig. 18> Anrealage

2007 A/W Collection 2020 A/W
‘Harukaharu-Over The Collection ‘Block’
Rainbow’ (Fior& Gorunway.com, n.d.)

(Yamaguchi, n.d.)
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{Fig. 19> Anrealage
2025 S/S Collection
‘Wind’
(Anrealage, n.d-1)
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Anrealage®] A oF 208 ZAAH TXE
FrUS veE A&EHoE AFsty S
o X7 s dds w8 Az ZAA
I =24t g FAlel HAL, F71d
= g A A AAE B A FAHH 9
B 325 A8se AEZ AAEAG O o) F
HANA = gAY 71, AaA, 747 AdEH o A
g HFH02 ZFOEN, 7&-AA-84 7
o] NEE A5AES P8 Aok o8 F
A& A= Anrealage’t @43 E2E FHUE
HES e AL o] o]& AEHoE A
ety 2shet Mg BAEQS HoFE

2 AFE Anrealage®] A oly FxzH<
AL T3l Aol ATTA AIZE A s v
MA oA} 9] FO2A 7158 F S AA
Ak ols Ed T2E FHUES dAdA
713 A &9 2e FEee MEE
oz 758 & dom, doE g triel
Yol BT} o] S gt A&7 T
Z A HFO 7 oo 7] E 7| e}
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