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ABSTRACT

This study closely examined the coronet (Hwagwan) of Imperial Princess {7 to ascertain its structure,
form, and decorative characteristics. The coronet was designed to be small and lightweight for women to
easily style their hair in a formal manner for the royal court, while its decorative materials and details -
dicated social status. As for the structure, multiple layers of paper or cloth were glued together to create a
frame, with black satin on the outside and red satin on the inside, and to decorate the surface, gold paper
patterns were cut and applied. The top of the crown featured three rows of decorations and a jade phoe-
nix-shaped ornament. A string of jewels hung from the phoenix's beak, with pearls placed on its wings and
colorful gems and pearls attached to the tail. This jade phoenix decoration symbolized the nobility of the
royal family, while the front of the crown, featuring a sun and lettering pattern, symbolized longevity. The
sides of the crown, meanwhile, featured avian designs and phoenix decorations, with the back featuring a
jade decoration and three-star design, symbolizing the birth of life. Finally, two walnut hairpins were attached
to the sides. In summary, the Royal Hwagwan symbolizes the imperial princess's high status, along with lon-

gevity and good fortune.

Key words: ceremonial hat(2] &€ #X), Hwagwan(3+3), Imperial Princess Ui(2] 21 2H4]),

semi-formal costume(2x#] &), wedding costume(Z ] &)
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{Fig. 1> Costume
of Female Taoists
(Chinese Text Project,
n.d.-a. -b)

(Fig. 2> Empress Zhangxian's Headgear
of Song Dynasty
(National Palace Museum [NPM1, n.d.-a)
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{Fig. 3> Xiwangmu in Yongle
Palace Murals
(Yongle__Gong, n.d.)
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{Fig. 5> Empress Renxiao’s Headgear
of Ming Dynasty
(NPM. n.d.-b)




{Fig. 6> Lady’s {Fig. 7) Lady’'s {Fig. 8> Lady’s Headgear of Ming Dynasty
Headgear of Ming Headgear of Ming (Gao, 2018, p. 1311)
Dynasty Dynasty
(The Palace Museum (Shi, 2001, p. 26)
[TPMI, n.d.)

{Fig. 9> Lady’s Headgear of {Fig. 10> Lady’'s Headgear of Ming {Fig. 11> Lady’s Headgear
Yuan Dynasty Dynasty of Ming Dynasty
(Suzhou Museum [SM], n.d.) (Gao, 2018, pp. 1331-1332) (Jiangxi Provincial Museum,

Nancheng County Museum, Xinjian
County Museum & Nanchang City
Museum [JPM, NCM, XCM &
NCM], 2010)

(Fig. 12> Ladies with  <Fig. 13 Bridal with ~ <Fig. 14> Bridal with ~ <Fig. 15> Ladies with ~ <Fig. 16> Bridal with

Hwagwan Hwagwan Hwagwan Hwagwan Hwagwan
(Seoul Museum of (National Museum (NMK, n.d.-b) (Kim, 2008, p. 148) (NMK, n.d.-c)
History [SMH], n.d.) of Korea [NMK],
n.d.-a)
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{Fig. 17> Dancer’s Hwagwan {Fig. 18> Commemorative Photo of Imperial Crown Prince Yeong's Visit
(Digital Jangseogak, n.d.-a) (NMK, n.d.-d)
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{Fig. 19> Commemorative Photo of Chinjam Ceremony {Fig. 20> Commemorative Photo
(SMH, 2021, p. 91) of Chinjam Ceremony
(National Museum of Contemporary Art & The Museum
of Photography [NMCA & TMP1. 2012, p. 193)

{Fig. 21> Princess Deokhye with Hwagwan {Fig. 22> Ladies with Hwagwan
(NMK, n.d.-e; National Palace Museum of Korea (Provided by Courtesy of Kyungwoon Museum
[NPMK]I. n.d.-a) [KM1. 2025)
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{Fig. 27> Inside Back of Imperial
Princess Ui's Hwagwan
(Photographed by Author with
Permission from KM. 2025)

{Fig. 26> Left Side of Imperial
Princess Ui's Hwagwan
(Photographed by Author with
Permission from KM. 2025)
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{Fig. 25> Inside Front of Imperial
Princess Ui's Hwagwan
(Photographed by Author with
Permission from KM. 2025)



fdfi 55754 59%

MUt A FNe TAFOEM shde] Wolx A gule] A4S JsE FUR AzEd
A A HEN AASE QTS FUS AT 1 ol A =)t A3 (E)A WLeo)
AzrEn Qe s Aol Foz AZd AL EAUE WA A3, W ok F% EAd
Bxulust 99 oA, of fEIME Hol & wEG Az Fajo] Zzh 2L sl AR
A gtk ot stde] o 9wel siwk F7el Fom Bol gtk mwel Ry Muh ohje A7)
T4 E 2 2k gd QEd, B9 2 0 JRREE o BE FH0E ZAHAL Ao
AL At 2¢ EE $E2 Fdd A o g9 PRE 2AE
Z74e Ao2 AZEL pel A7E 72 9em, SHoz MR R YelE g A ¥
AZ 125cmeld, EolE %8 44 AQey ¢ HJl A& AR AAFE, $I% P4 @
95cm, MY 7ol ¢ 15emeltt stdkel FelE  ABAuEd 27 (Fig 20, 5 grEans
ARAos Avum b 2o ShubEe &% (Fig. 300¢) skt vl AA
A(EEE) S B A B3 FYL otk #
2. M= EHEj 2 A # BUE g% 92g Aysks 4YHQ vE
24 2% -7} - Ez} AREE 5o T2 B&
D 44 goonl, 55 2259 v AFHEA BA
shebe] S B Ageke] ojEido]l FETE = BA A w}ﬂ- o ouE AGsr] o
g Moz oleld glol vA TES FHE BHAF zmamyg
g AAYH Hol7lk vy oM (Fig, 17)9] 1848 (Fig. 313 7o] uhzro]2 ojgr 9o 2al
G AR vebd F719] s 24 ARES B (g =) 20k =)A7 A
B AL AAds MRR Eel e & gz Rzl Aok d0k: =)A7k FW k),
WAl 29l AoR KFASH, IR0 X 2k =) A7 S k)L AREY) fE B
|2l AAM el el 14oR WEE gxoz gl zskE: ety 2 & 9ok
dHo2 destetel Matsls FeAE A4S Kim(2023)90 olak®, Bl Witk Eo W(:
=5 e et #) ek wgol e (@ =)A7t A xa)
(Fig. 28)9] o|zl<n] spae] s BHH, ¢ 2 AY, 2K =)ot ol H BELS A}
A e 3 s T A 2 avt L moly] wRo, olydt Ho] Ao E3
ARetA xd@=el sledl, ol 439 sz Higre] 7he 2 oA EokaE oy s &

{Fig. 28> Front of Imperial {Fig. 29> Front of Hwagwan {Fig. 30> Front of Hwagwan
Princess Ui's Hwagwan (The Chang Budeok Memorial (National Research Institute of
(Photographed by Author with Gallery [TCBMG], 2020, p. 26) Cultural Heritage [NRICH],
Permission from KM. 2025) 2017. p. 270)
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<Fig. 31> Eight Trigrams in Bandaji
(NFMK, n.d.)

{Fig. 32> Front of Empress {Fig. 33> Detail of <Fig. 30> {Fig. 34> Front of Imperial Princess
Sunjeonghyo’s Hwagwan. (NRICH, 2017, p. 270) Ui's Hwagwan
(NMK. n.d.-f) (Photographed by Author with

Permission from KM, 2025)

Fig. 35> Hwagwan of Imperial Princess Ui Fig. 36> Hwagwan of Princess Deokhye
(Provided by Courtesy of KM, 2025) (NPMK. n.d.-b)
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{Fig. 37> Top of Imperial Princess Ui's Hwagwan
(Photographed by Author with Permission from KM, 2025)

Fig. 40> Hwagwan
of Princess Deokhye

{Fig. 39> Hwagwan of Imperial

{Fig. 38> Hwagwan of Empress Sunjeonghyo

Crown Princess Yeong
(Kim & Park. 2007. p. 281)

(SUM, 2014, p. 77)

(NPMK. n.d.-¢)
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<Fig. 41> Hwagwan of Ladies

(Provided by Courtesy of Seoul National University Museum [SNUM]J, 2025)

{Fig. 42> Phoenix Holding Lotus Flowers
(Joseon Sites and Relics Compilation
Committee [JSRCC], 2000, p. 283)

n.d.-a) Agency [IHAL, n.d.)

Aoz A, (Fig. 4009 Hal&F9 sl ZE(ERER) A Bol B + 9
= F ZHel A den, (Fig. 41)¢ B9 EE HME Fx ged, FFA
staell= Al BAE %ol &4 AT = s FUE 22 e EES AYE Y
T AU ofdel, 'F(R)7H F=AR F(F)

3o R EX gle BA F2 HAW e AFE e g o
Rl A FEle FACRK) S BdoE Holsd BA Z& £ T 58 Ao &
A7 FARAZFE 23 e AAELE GAER @ A9l e A A+E YrlEdE 7
vE Jebdth d”o] xFE FE&F BslelA Ao e ZFstech (Fig. 45 %
(Fig. 42)9} 7o) A AlANA oy A4 (BE) 2 gk Ao "HFE <t FAL
o A B3] AFE FoE EX Je EF HAE =, A7NEwER &% (Fig 4
AR AbEI7E gloH, (Fig. 43)3 7o) 73t £ o dAAAe F(FH) AR Ao
T 145 e (ERMEE) NE 5ol H FEo]l AAE, spekel] oFzh w2
el EERE =1 459 7dste 4xe B gz Fgs = 9 Fig. 4HF 22
< B 4 At (Yoo, 2022). B £ HZ Ao} < Aot kg 2AE ¥ d¥9
oF FEZ Adle A (Fig. 4> 22 & el weh g Ae] B

{Fig. 43> Incense Bag with Embroidered
Cloud and Phoenix Design
(Seoul Museum of Craft Art [SeMoCA],

{Fig. 44> Birds Holding a
String of Jewels
(Imperial Household
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{Fig. 45> Top Decoration of Imperial Princess Ui's {Fig. 46 Su {Fig. 47> Su {Fig. 48> Top Decoration
Hwagwan Character of Character of of Hwagwan
(Photographed by Author with Permission from Hwagwan Gulle (Photographed by Author
KM, 2025) (Emuseum, n.d.) (SeMoCa, n.d.-b) with Permission from KM,
2025)
A A e Fig 48014 g7l &4 ol el Yzt (Fig. 41) H5-o] stz &3] & 5 9
48 "HFg7t 1220 A vwste] oz = ASZ Hof, U &3 22 AFE A
sl A 4 HFE= 280t ol 289 ¢ Al F/7F obd 7} gt
Y HFE s dgmEnt oplg, £AEST 9
A sANME FFCE Y] wfTol, 3 94
G e RS PR Ao A g Bpe] WS BE, (Fig 49)9 2]
B3 A2 o (Fig. 303 7o) wiAl & oAl o] BoE mopoz malwo] e, oF
o He(E#) ote X% #5389 AE A stow 4H7 (Fig. 50) stae] gmo] A 7)1
2 3¥3 e, " AE ZFIMA=AE AA e BRgeZ Ho Qe A v o g9
3 & 4 flokh ok (Fig. 38) +A &3S st o] ooz AZHET s FgRE BAE ©
(Fig. 39> Fz1gue] staolxes Aol Heleh F B oUE 249 Sgon 2oy A7 wEro
G7b AE BAE R s, A Sl 9zo 2HS we Ao Mot B B
He AF8 destd BgoR dEdt @ gehod sbede) A2 FHS FH0E A%
g g2 A SR Aow AwA Aol o= e 2y go] o] gom, 44 Lo
geh 35 - FeAeh B2 A FFE FIAS ¢ axz o vl 4 Busl Aok 236 7
PSR A JH olAE A FHE EE o o s g melx) @A, Fig 50¢ 59
stol FA1E 28 vhE A S shaRT of AN F5E A 8 2y Aot}

{Fig. 49> Right Side of Imperial Princess Ui's Hwagwan
(Photographed by Author with Permission from KM, 2025)

{Fig. 50> Left Side of Hwagwan
(Photographed by Author with Permission from KM,
2025)
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<Fig. 51> Walnut-shaped Hairpin of Imperial Princess Ui's <Fig. 52> Walnut-shaped Hairpin of
Hwagwan Imperial Crown Princess Yeong
(Photographed by Author with Permission from KM, 2025) (NPMK, 2010, p. 223)
P BE =FIFEY 140 XAZ wa}at ) S
Ty BEeR 2y glon, Wyt A sh#e] S| (Fig. 53)3 2ol Al e B¢
B MEEE E VIEREAR AAHEN 2 ozdne) gud, £F s@or 2¥d (Fi
sFHYelE (Fig. 51)% 2ol HIFE7 €31 54)9] Bpze] HHol 3 Ao 2o FEHo
SHel A3, AFelel 2 A% F AN g A5 wan. st ue) A sbedelE 2
A Qe 2hel D EAZE B A% A g pyg) 22wl Y ok 9 1A
€ w9 s Fek - bR A FE T2 ge Az 2z gHe] did, o 9F ®
ZHHel ek S8 AZE Al A AR R g gague) 25 2w e SRR
& v g e e ol (Fig. 52)9 WAL £ Wol| st RYE AE & £
Agule] sEudel Uehd FEgE A9 F slou oF do@ waue FA 9 Roko| g
sty 5 A4 Ao et 7o oA B ) A Zyz Aztdct

{Fig. 53> Back of Imperial Princess {Fig. 54> Back of Hwagwan
Ui's Hwagwan (Photographed by Author with
(Photographed by Author with Permission from KM, 2025)

Permission from KM. 2025)
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Hhaslo] o sk
7} F28HA = A (Jung, 2020). <Fig. 5509
24 A Uehd A

el 77k = fldde A
Folth, &3] - 2 A EHE
L =INE) °151 Ae HE £
d=Z9 HAls T4
(R A) <
3 AR, 2
vebdi th(Jeon, 2005). ©
%91 04/\101]’\1 =55 3

gre 4L

Eo Ty

“_04

S aaHAT, &
AAgozn A
FRAEA S4S

2 ool m}i

LA (Fit) ol A4 %E%}*g% 7}
S 7 9= 3
HEe BEe v zmsq o

)

o] thdel = vk(Jung, 2020).

24 $7) FANNE BAHREE) Y A
()& AW o4 HYBE FI2oR o %
WEAHEATTE) S AL AY A4 skel 24
AECREE) 7 fAFAT 2AAEE g
7 F Bge Zujstel 2404 AN WEL,
7)o ZUWE FABHI S vtk AY 2
L ] [e]

BE&S O9 dgolth sEuetlAe 174171
-‘-:-”é“’l SPE AT 5 (Kim, 2020), <<}
Ry onrt AeA e AAsEA 24
7] Ao A ZHE (i) ol AHS-E At
Lee(2024) 9] ¢34 (Fig. 5602 "R ZA =}
A el AW QER T g ) & 18029 +x
(Wil F =LLFHFC TR S 7HEE 71dshe
Al 7hsAdel An, =44 A A A

= 51O
AL g B d &

ﬂ]% A ls 43194 |
U= = RPN
) ol FE] Aol FHE ololw(FE, 1754-
1832)9 "FAIY (%) s (Hugye-jip, nd) 23
BB NEAF A CRERIBERCE) o] T2
W, £29 495 FIAAER) ol gPd
ool gule] WA () Q1 el Fel=w
A AG(ER) SAAE 105 BIFHEMER T

{Fig. 56> Commemorative Folding Screen for the Investiture of the Crown Prince
(NMK. n.d.-g)
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{Fig. 57> Xiwangmu Depicted in the Painting of the Banquet at Yao Chi
(NPMK, n.d.-d)

{Fig. 58> Auspicious Birds Depicted in the Painting of the Banquet at Yao Chi
(NPMK, n.d.-d)

mile] AAZ AX =Tk &Y (Hong, 2013), &
AQdee A9 EdE F3et7] st A54
O & AMEEY A SASS AlAbeth ol E 9
Aol EHS UE ASAM, 5T (IR,
1748-1807) 9] "7 =32 (FAlERE) 2 (Gyeongdo-jap-
iond)E B FEH0AR), ASHEE) A 92}
S(ATE)), ZESFAS (R mITERE) e A
SAAEIE GA AR EHE WELER 3
gt

(Fig. 57)¢ &
o] 7 FEY

I

™

Ho| BAE WANE 5 71%el 4P, A
g9 $EvEE P5HE Ao ool o
94, 28 ofrue] B4 o}$Es] el
2 4ol Hdle) EANAEL RS olshurh
Zé_,z_

(Ei)E 23 B4 843 TAKES
RS A%Eel HRE Hol gom, ¢x 284
(1828, &F) EFAAHEWUT)E +A9Fe)
A(E) HAL Fekat] Astel mlAd A%

o
g GERRIS) ol A A3 A (RS T3l &
9] =

by

ALFE A5 FakE WE A2t FUA
SHATHLee, 2024). 1AW 2H 57 24 oy
A A5 3



UA7FH 710 o] A (E=FH) oA 19201 o] &
of Hist A E(iER) (I FFE K2-
S Hi(Lee, 2019), "FFAIAGAE
OERITFIIETEIR) , el (Fig. 599k 7ol 2+
Aol HE e dge] 2 FF TE
ARG UREUEG) Sl 7ol A o,
oloiR &= rE Y & (BUTIENR) A (Fig. 60>
Hdet Ao g sHEHUWK T BLH TEEGE) °]
2 WyE Jye] F/iE @AHe FHEEL )
kol A (CK %) 5 (Daehan-Yejeon, 1898) 4% 9]
PAE A (S RED) ol A ol gkl = 2] A5G iR)
TE2 AR AL A duH FF9
TEAHe S A O] PR AR (U B )

#1) 5 (Compiled documents on ceremonial costume,
nd, M7 7715 38130911 L486r) o= (e
3 w9 I"”o] 28 gled (Fig 61)
I o]l % EEle AR gAY 4 girh
Holg sHedd %4 fFE
2

[}
FHog, BA HAES 23 e

e P EE bl
B AR

{Fig. 59> Guryongsabong-  <Fig. 60> Hwabong-gwan

gwan for Jeok-ui for Jeok-ui
(Digital Jangseogak, (Digital Jangseogak,
n.d.-b) n.d.-b)
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<{Fig. 61> Hwabong-gwan for Jeok-ui.

(Photographed by Author with Permission from

Jangseogak Archives, 2025)
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U Aol Hlsk thah B Bgo|th ©F Me (Fig. 68)3 22 shdo] o A5 Helrk
7le oEsu =B EFF A5 P T2 (Fig. 68, TL& B¥ 59 & <tollA &zt
Ty o 5o FRol web ste] Abge] AolE TREYFTRT o Ao] B2 S 23 e
T AR AZHE HEE BHAY (Fig. 679 < SEE o7k AW S A g 4
A4t (Fig. 18, 32> FF2TLluliem] 2ol EoA AEe ETFE BHAFE AR Azbdr
A 2 st & B Aol 2 e g
B Hom, (Fig 687108 BFEA(LEET) y. 4=
el AgF A & stAelAE & 58 ol
Holzl ¥, S HAS Y S Asle HEo £g ol Fste Atstel Tl
ok, Altkzb 2 7g AL (Fig. 69-71) Tt st T e ANE G
o] stdelldE sidel S5 28 &< A 4 g& ARE WA, g FFT
T HolA 7] wiel 7 Aol vrop Bl Asol A& FAEoINUY Ut E

oo e (Fig. 7009 23k AReA A 716 7HA A e Al 438 ek
= 5o} ud g 20 gloy, ohE ARl Has7h Aoyl HHA, fiA dE F2A

{Fig. 67> Hwagwan of Empress Sunjeonghyo
(Provided by Courtesy of SNUM, 2025)

- .
R

{Fig. 68> Hwagwan of Empress Sunjeonghyo and
Imperial Princess Ui
(Provided by Courtesy of KM, 2025)

{Fig. 69> Empress
Sunjeonghyo in 1910
(SMH. 2021. p. 91)

{Fig. 70> Hwagwan of Empress
Sunjeonghyo and Imperial Princess Ui
(NMCA & TMP. 2012. n. 193)
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{Fig. 71> Empress Sunjeonghyo and
Imperial Princess Ui in 1911
(NPMK. n.d.-f)
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