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ABSTRACT

The importance of environment has come into focus recently, and this has led to increased at-
tention on zero waste fashion design as a method to minimize waste from the production stage
of fashion goods. The purpose of this study was to analyze the development method types and
the characteristics of zero waste fashion design in order to study the eco-friendly meanings of
zero waste fashion design, as well as its meaning as creative design development methods.
Through the case analysis of recent designs, the design types of zero waste fashion design were
largely classified into cut and sew, folding, draping, and non-woven types, and they were classi-
fied again according to the characteristics of production process. According to the result of ana-
lyzing fashion design development methods of zero waste fashion designs based on the process of
completing design, they were classified into pattern making, computer programming, draping, as-
sembling of the unit, and non-woven moulding methods, and the aspect of combined use rather
than utilization of one method appeared. Formative characteristics of zero waste fashion design
included decorative beauty, formative beauty, and transformable beauty and its design character-
istics were fortuity and unexpected properties, breaking stereotypes, structural flexibility and fu-
turistic innovation.

Key words: breaking stereotypes(2.7d#'d €] €3), design development method(F&FQ1 7} & ¥-2]),
fortuity & unexpected properties(--4 & 2 9A),
structural flexibility(+3%] B33 4]), zero waste fashion(H & 7]& | A)
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1. ME M2 O Ado® HZ A (puzzle cutting)
WS A ere 3, Carrico & Kim(2014)] w=w™
2141710 Bol AAFCE Ao gt ¢12]o] & HAAH7E YA AEE FAHSE HidArE
AFEe] el AAF A7kl FAEY] L% A& yAle] f¥ow EFatd zhzte Wy g% &
b/“(sustamablhty) ] %_1%75‘ Aol 4] 719 = g sty A5t
2 SAsA, AE 37 Al 22 B 874 Jev AE7A e A AFES gEE Hid
29E X }71 95 oqa WA FAe A7t @ 71% YAl ds aletAY f3e 24
e P vk HHATAQ] ok ME A9 st IXI o AEE HAiel g P oA
A4 A, wyy IS sty 1 EAF HaH71E ARl Oael Mg gzl
ol BN oe] 74x ANBHAA WHES Aetste] S0l #3 A7 v dAeoid mEk £ o
gt AF7A AkE A$AA sjATiel wv e T WATAR Y Z2A Q1 718 A R s el
187 242 FL3 gzl trs daoly /s 2HE T YAJA A 234 54 9 o
A 22 ALEte] AR Zol AT AR A)7HS Al 542 AA sk Ao BHE T
SEls wy, AALES AGL Oz S AE AR g g A x99 derA HaHE o
ol e AA Ao 2HEL E g By = 21 71HE AASTOERN mA L 2137 o
o] FAoIth H 5o YW AE NIAH Auapele] Jzoz A, HATAQ] el o
H71E AW ol A JuA ] & & A AR HFEE G AT A7 4Tt
ol dal Aratr] AlE k. AAAFE ALt DA Atk A WS a7 E AT A M
Aol H7ES AAE WAskE Y, wEE dA A7k SR, A7 E R YAIE F& Tk
(yamn) 2 AEE AsE 44, 4588 4 2 7} TAATF AHIATE WA w1 AMEEAL
I A 2 SHE FEo YAE ALY Aol WMe= THAHLR Had 1% ddol A+
AES A oA F2 BT B Ao Ao dxE 200798 A SEsl
e AZAHY gFAES AAsE FHAM AA = HAelHES Hagl AHES BHUeR A
e 78S QeiAY HiseEs HanE Bt
HAYANE AFUHFOR AT
#2971 & (zero waste) AT HAF MY 0. ZAH7|2 I{MC|X}elQ]
T& A3 A3}, Nam(2010) 3 Kook(2014)ol w= o2& Tzt
W A &7bee gAY StUEA H A E HAaa
Qo] #F3& AL, Jang(201D el WEH &2 1. | AH7|S D|MC|X}OIo| LHAHHYZ
2 ARl f8E FASHA HaH7E A4
Al ol tiste] yEagith Ko(2010) 0 w 1963 F- A3 FA 2% (Limited Test Ban
29 &84 HA gxle] At @A S 9 Treaty) = AZT W A5 19621 v=9] af
Sk ool F SlA gAY FUEA HAHE HAY & #8231 ol 7h=(Rachel Carson) ] A4 3
2ol st Aelatgom, Park(2012)0] w2 59 F(Silent Spring) oA Al &l oF A
e HAAF ASAE S FHLE H2H7 = o A s S AAFORN LEF I, A s
AYArle] 3o #s) A8t Townsend & o @& odrF, g, sELd o FAEEA
Mills(2013) ol w2 oAl HAH 7B Al o 7} BARoR ASA FAZ OFH7 AFEt
Bt et EAF F DHS 7o (Lee, 1992). °1% #74<& HES}L AAF Q13
™, McQuillan, Rissanen & Roberts(2013)¢] wt=w FEE AT AEHA =97t AEHAL, AFY °
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Hado)E AATA) DA ALy 2 54 9T

ARJAANMEE A=, AME, #HI|7HA] ol2s FAE
H7rat7] Al &k,

YapRIAle] 3 Ee wge ¥EH  mopd o
1971 AA QI7kS $13F tR}ol(Design for Real
World) el 4] tizfoldEo] AL31A, 34732 23t 4
Ao mpEgEsjop dithal —zr%“é}ﬁi’ﬁ Al 2= ek,
19720 UNQIZH&A 3] el A A EA o wE 7%
o] FAE AH3HA X]—“ﬂ%‘é" 7= %1, 1987

S el et AALS e v Al
o] "o ugt FXIeAAS SA7A & "9
o dAUe "oE FFANE F Ue EHE A
&7hsst ez sty UNS S48 41

3 MNEEATE =95 A&7Hsg N (ESSD:
Environmentally Sound & Sustainable Develop-
ment)’ 9] el FHEAH(Syn, 2010). 19944, 1
FEoklAM EFatd g8 WEYeE MEE Y
8 (Next Industrial Revolution)'o]& A4l 3l 7]
Z9) ‘2 golA FY7A (Cradle to Grave)'9] 32th
ol A ‘2ol Q&S Z(Cradle to Cradle)’ ®Hsaf
oF o}y %35 tHMcDough & Braungart, 2003).
ofd Ezlo] AMEE Fo HEHXE Aeo] ol vt
Al /\H%ﬂl ‘:4101‘/}1 T A AU E Fobrte
T3] S wEtel stk ot ol st =A A
2l E%] fﬂri‘r/‘i HAGAANAE 1 2 (green
ol | AM(eco fashion), Z37H A
(environmentally friendly fashion)& ®]&3lo]
e AEA ME7kA x23E {834 A (ethical
fashion), &8 X (honest fashion), #4715
3] A (sustainable fashion) 52 thsk /@& &
A3FAHKim & Lee, 2009).

a9 el AAR wgsiAs 494 75‘]
o g golz XEtdS Fa oiFelA =8
7HE A7 /‘1 @IQHE}E ‘471] =

T3k HdelH,
o F1 IHS %3} ‘Jr H"ﬁ}‘ﬂ
43 AH3] ARke] %%ﬁ A gol et
&= Aolth(Nam, 2010). X174 s Ao)
HES 9e 37 xshA EX} g
13t 222 AT fFakade] 4w

fashion),
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= ‘31 } ]E‘rl & & UKo, 2010). A&7Hee
e &34, &l o
ArE A, &2
oo AN RAM A,
s WA dEe BF E%ﬂ% FAAA Aol
TH(Shin, 2011). Gwuit & =4
A&7bs2d Mo F3e AAdAE A
W TE7HA SAEE A 2 (source), A4Hmake
Mg (use), TR (ast) 9] 474 FHo2 e,
A AdAde] dHd A 299 fAFAe
Zolv, oA}t £ 2HE Hisbey SAEE
DAk 78S FaA7IaE Aotk A
T8 A&7 HATAS F3S AAEAEE

Fote] (Table DE 2|3t

=

Hr o

\]

Z A 7|8 MC|AFRIo| JHH

"Zero Waste Fashion Design's $& W+ 34
A AT £ Ade HI=S HliAE Adoly
AAA R JHAAFY FHE FF57] He HF
ol WA (spinning), #1&(weaving), ¥4 (knitting)
Y AAHANA om FEA, ZYA, 75 B F
AL 5o 2FHZEH ol Al FGNA B4
71 A shok(Fletcher, 2011). T3 A &0y ¢
£ teste] AAAES ddste FHAAME A

A A7) g WA el glom, T H2d )
T Qe oY AR dolsE AMTA Al
AE dug delel A% Aze] Ade ohinh

Wt B AFol M= Zero Waste Fashion Design’
S HAHNE gAY ® g2 gt}
Ha7E HATARIS A dANA &S T
E o AHE AEH7EIY AR #HIIE] AY
AR e YAl HE MEE gudth o] A

de) ARe 78 UANAT sese] 25 HE

B
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AR (Timo Rissanen)©] #¢tet Aoz 7129 o
B4 2H(pattern making) 3 Aol 4 15% ©]
el das wEA Hoe HelA Zersk Aotk
(Rissanen, 2013). H71&S& HASHA @AY Has)
3t fAle A2 7)Ee] oy MEA

o] EASA AUA Aldlol= ExpES el
I 823 fAreE 94 FEvE EAlE T 1
U HZe HAHIE HAYARIS AERE YRl
A e SR AFHI Qv AR 19 A
A] ‘Sustainable Fashion'elA & |zt 34 F 4
AEE 2487 S HagsAe VELE AR
o] At AR HHES HAEZ2AAE wAse A
Azl A e AdetArkKEig. D, ole Al
D AE(cut & sew) WHol wE o gEE 2¥
7] Aol BAE HE A Adste wWyelth
(Gwilt & Rissanen, 2011).

3. ZAH7|E WMC|XFele| CIRFRl Al

HAANE AUAAYE AGTSE ATE AR
o HedA o :

Y g @& (Holly McQuillan)ol l&d|, @i
< Al BER2IE Bt HE AT <o thefet
WS fste]l 2ty UoKFig. 2>, o7 ¥
(Yeohlee Tang)< w&olA 7HE" 20099 F/W 3
Aol AR do|2EE FAR A9 F HAE
AHEEE Hale EEsATKEig. 3. EBEh AdX
(T ara st James), ElEFUo} 28] 2 (Titania Inglis)

< Hage AYS AR HEAD W YA
ZH"}(drapmg)" e garel WHE AAE 3l
I<Fig. 4, 712 F+(Mark Liv)= Al 2=

‘Zero Waste Fashion's E3l9 <F Aol A

{Table 1> Analysis the Types and the Characteristics of Sustainable Fashion Design by step

Step Type Concept Characteristics
. Organic materials, alternative materials
Eco-friendly . ) . . .
. . for natural ingredients, natural dyed Increasing the economic benefits
materials design . ) . . .
Source materials, biodegradable materials and the rationality of
@ ) i ) ) environmental protection as an
@, Recycled fiber Recycled fiber & textile obtained from e .
S ) ) eco-friendly fiber
5 & fabric design waste
)
o
o The value assigned to
5:’,: Slow fashion | High-quality, handcrafted, skilled sewing, painstakingly made products,
=5 . . . . .
g' design rarity, craftsmanship, durability, longevity | prevent waste of resources due to
long life
5;" Make -
3 Reduce the landfill of waste &
: Zero waste Minimizing fabric waste, savings fabrics, |incineration, prevent environmental
E fashion design increasing materials utilization pollution &
E' waste of resources
o - - ; . ;
o Multi function Diversification of wearing ways, Complex functional enhancements,
g design adjustable, detachable increasing the frequency of use
= - . .. .
53 Use . . Add features technology, versatile, with greater efficiency using
=) Using functional . . . e : :
o . ; add cooling & insulation capability, | functional materials, prevent waste
) materials design ) . .
;% pollution prevention, add features laundry of resources, energy saving
e Re-use Repair the used clothing before re-use New value creation,
Last . . Rebirth of discarded consumer goods as pollution prevention by waste
Recycling design . .
up-cycle design reduction & waste of resources
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Kimono Twist Dress

<Fig. 1> hoody jumper 2009
(timorissanen.com, n.d.)

<Fig. 2> kimono twist dress
(hollymcauillan.com, n.d.-a)

{Fig. 3> Yeolee Teng 2009 F/W
(yeoleeteng.com, n.d.)

{Fig. 4 Tara st james F/W 2010
(study-ny.com, n.d.)

GHlEE ol fI=E fakl dARH Hdg 719
st Aol Ay AgMF FHE ZIES FH Al
@ahe WA o' falsty IvKFig 5.
H4d tAely AHEEA
3 3 oql vk o] (Ficen van Balg001) T
o HoFolt 719 &9l BE F4 A
o A HAAE Aty #
unit) & AFAs] YARlE st
2H71E HAlE T AKFig. 6. Ao
v)oA (Issey Miyake)= 4E9] A
C’ﬂﬂ‘ﬂ(origaml) oA skl g 7](folding) *H4
S Tl AL, of W FoldrE A
FHE T3t #Hstatgt 2w ZRIH7AR] AL
st wEAs ddo] flEF sk thHKook, 2014)
Fig. . tzeld AU 3 (Jeniffer Whitty) =
o g dds AT §lo] FEHOE IFAE

o] &3 544 (smocking) 713 w71 71HE A}

gl 2E
Hdshe=

of

54 Zo|g7)d

Tl

g4 o

L3t FHAHE Ul WS AedEdy, =
oF 2 Z(Julian Roberts)& F Z9 9&& A3}
o A% AY T I XL EdlY TS E
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{Fig. 5> Mark Liu Dress 2009
(stigue.com, n.d.)

3%

bes;
§:1
'
{Fig. 6 Carlos Villamil 2012
(carlosvillamil.com, n.d.)
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ru[o fd

7194 Fke AA = 5A (B sub-
traction) o] /Hdo®E % dote A0 HBEH
A A (subtraction cuttmg) WS Aetsta, Al
oA Az AME Fsted HAdrE Al
Md gl WS st AokFig. 8).
IRt E A Eo] ofd XY EREE AFS-3he
#7180l A glo] ASFEH 44" 29 FHE
TE537b e vAEGEEY: non-woven) WS A
A8ty Je HAIUEE Stk HE Yol M
2} W EE(Sandra Backlund)E #3 (knitting)
= AHESt] F2F FE o tAls ARty AL,
A uk g (Hellen Van Rees) TR A WHAE=
o £-3te] A7) (weaving) 7]
Ho = #7]&0] 7%«1 R TARlE By 9t
(Fig. 9. tAtold AELEEL $-3=okok(Siddhartha
Upadhyaya) = #HFH 2 AlZ=¥1<¢l DPOL(Direct
Panel On Loom)< H Fate] ol Fask =
ZFERE Azl A 92E HAste ARdE
Ade QItKFig. 10). RIS S A8t W =2
£ Aoy ofolg] A ub §ZH(Iris van Herpen) 2|

ﬁ

il

N
rE |

=1
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{Fig. 7) Issey Miyake 132.5 dress <Fig. 8> Julian Roberts {Fig. 9> Hellen Van Rees,
(ginamoimcintosh.wordpress.com, subtraction cutting 2014 S/S collection
n.d.-a) (julianand.com, n.d.) (eluxemagazine.com, n.d.)

{Fig. 10> Siddhartha Upadhyaya, {Fig. 11> Iris van Herpen, {Fig. 12> Michael
DPOL jacket 3D printed dress Schermons
(flickr.com, n.d.) (3dprimeur.nl, n.d.) latex painting dress
(xur.info, n.d)
3D ZAHE Fesiel 2t RS Aoy ¥ xdd) 0. XAH7|S2 [jMC|xrele)
o =31 H (R ] S|
of HAde FSske W 1D g9y A C| ROl JHEHFAITE EA
fFEZ A7 (fabrican) 9 SF2AE dAld H#=
B2 = g = _ .
Ay EAlsle &9 s vtEs WY 5 oA 1. 2| AH7|2 MC|KFOlO| S35

S
FHZ Stk (Fig. 12> wtolZ 2AUZ(Micael
Schermons) ¢l #FEl 2 AAE ARG HlEE EF X
olty, I ol A Z o] ~E 1 (zerowasteeurope),
o Z4 At Akl (ecochicdesign) 52 #H PAPolE
g st HAHZE Al Adel g TR
gzl Wy B 2 ARUES vt s
APHT Jdry EF AZ Yol2EE FAZ I
AAS G AR AN E Eus] e 9l
=d, 20119 11¥€ wEolAM Ed d=(Yield:
Making Fashion Without Waste)' A, 20119 =%
| AZsle] ofAlole} & ZA|AA wly AF
HA 9}7‘3 ‘The EcoChic People’s Award” Al 5

al
) >~

2
= pul

dS B Jang(201D) e @EWH HAH7|E Yz
9 §3¥& Z 71YME(whole garment) W, A
2] %—01?\37] W HENE W2, 5340 A

'Z—(Jlgsaw & puzzle) WAl MBEEHME AY (sub-

traction cutting) W2l 2 Hlo]Q FEHZ(bio cou-
ture) W02 EFIAT. Kook(2014) o W= =

Al

A A 2f(cut & sew) WAH HHE EY

(garment molding) 4 % #2 AW HE (use con-
verting) WA S2 EFEIL U] 2 A 2% WA S
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Z 7= (puzzle cutting), A BE&HA 7 € (subtrac-
tion cutting), EX #AHE(fold cutting), 3|4 #HE
(figure cutting), =% #¥(module cutting)®] 57}
A9 FYPo R MEFIAG AL HAHIE

YAl JEHAE o85S Adsts WHd e
Hatol Ao A & SAs7HE A 29 e,
o Ee 27F glo] WA geA dAstE= QAE
2 Y (integral knitting) F HAS%E 944 o

Foll T3 tARlE 7= 493 A (fully fashion)
w2 g ool4e] ol (sey Miyake) 2l ol o] (A-
poc) WAeZ REFATHPark, 2012). Gwit &
Rissanen(2011)el mZ2H AT & A (cut & sew)
W oA Al 274 FAske FEHE VISR
Aeg & BRExZCE éi} AT shE BAol
4 13 (jigsaw) A,
Wgd 2719 (embedded jigsaw) WA 2 tad
@44 (multiple cloth approach) #4¢] 47lA2 ¥
FF, Carrico & Kim(2014)ol ©@E2W Gwilt &
Rissanen®| 47FA 3 9o A Al (minimum
cutting) W4& F71sted 57HA 2 /35T

2 AFedAe o APAFe g AEE 2
e Ax, JAI7MA bdd HHoE AEHY e

S
OH
iy
=
D
w
w
@,
&
o
o
j=}
2
T
z
1>

(Table 2> Types of Zero Waste Fashion Design

o

2

12 of
_c&
ST

RS =
$3 28 549 049 54

25
Ack. o1& 9ish Arkael A% o
2o

M

#71& sdvaele] Ul Ay
_%
]

>
o
o
ot

frtl
ol
ol
2
n:9
2
er
a
=
QO
C.
5
©
ol
o 1>
o
2,
N
N
ol
ok,

2)
s 7t 94938 S A (fully fashion) WS H]
NE (I3 non-woven) WAoZ Wil A
S AT & Xﬂi(cut & sew’), ‘#7](folding)’,
"AA A T (draping)’ "B 8 & (non-woven)’ HH4] 9|
A F¥o2 34 ?Ltﬁ}?ii}. ol Tl MEFH
st AT T AE WAE #HEAD(puzzle cut-
ting)’, ‘ZZ1#AD(igsaw cutting)’, ‘SZHA
(creative cutting)” ¥ "EEA @ (module cutting) &
Fatanh @7l WA Feli 7] (paper fold-

mg) w3 7)1AFE (machine pleats)’” WAloZ
R399, GAAE WL “FEA(no cutting)’,
‘H A (minimum  cutting)” 2 CFA K A
(subtraction cutting)” W42 AEFsIATh =k
o2 WAE W2 "HA (knitting)', A7) (weaving)”
w2 2 el R ARS-(using other materials)” W41 2
2 BRI A8 AT F oHtol FHE B
vt golE o] &3 AESH AHOE E AFlA

=

B

Type Method Representative designer
Puzzle cutting Timo Rissanen, Holly Mcquilan
Jigsaw cutting Mark Liu
Cut & sew . . Holly Mcquilan, Tara st James, Titania
Creative cutting Inglis
Module cutting Carlos Villamil, Fioen van Balgooi
Folding Paper folding, machine pleats Issey Miyake
Zero waste No cutting Jeniffer Whitty
fashion Draping Minimum cutting Yeolee Teng
design Subtraction cutting Julian Roberts
Knitting Sandra Backlund
Weaving Hellen Van Rees, Siddhartha

Upadhyaya

Non-woven

Using other materials
(3D printing, fabrican spraying,
latex painting)

Iris van Herpen, Manel Toress,
Michael Schermons
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oA ste HAl e de #dAdol A of A A9 HArlwe] MREN dd AME B
I Adste] £ FRA AQdein fdA B Aol w3 AE 27 wiXske AN «71A
g 3 A3t (Table 2)9 2k FUE A2 AR Aol FxH7|= &, 5F
T4 HANE A BE ST HET & Yol &
2. FAH7|S TMC|XIRle| C|AFol JHerHbAl el "Ll 7 Agd wolgy & F
ATk AN w=o] FEA AFA zero waste
tjx}el sREk2] (design development method) ©] fashion' H4 & A 19 o]Hd ofoltolZ w
@ OAds s Sk Aol e BAS g0z agagon xe ouw 494 Avas
srishs AL2 drdlel A9 e A A g qaee g9e B 4R PSS MR
of 24& F& /Mdolth dubHl b Z2Ax 7 9t
= HTARJA & dF F U 1} AY F S ZATYA Y AL v ORS AAE
A oA, A A A9 DA AW AT R ) 2he 5 9w 2 A4 AW F2 92
A A g orkrE] &Y F 9EE $Adse Ao A 27Za9AE fxe zdgz zadgs 5 g
o Iy HAxdrle AAUAY ZEALCME gale] 9IS HhAlo 2 njE] e ZAEL 3
gARle sz g AA7E T3 Hgel”] o] AAAe HolHo|u sk o] El Y F}
gitel Al AAdEAe ofg BR7F o e 74 A TKEIg 14), 3% TRpoly wia g9
Zelth e HAdlE Zfel AN AL L gy ggspgen ke Aol Y= dad
o ¥ FI YA NEEAS sHEA Zel] o gARE HEe 7gen 1= AEJANAAE
e AHE m2AEEel AW N #228D gy erz wgey, gudl Zage 9 A%
o A, fdAAEel o A 5 WA =Yt gb Uge Zrjai= wwoa g z7te] dun B
A AR ALFASE ERAI, 93 glol 718 AR o4 tAdg TEHY L
A
1) =A% (pattern making) ) 3 7% AR, ERAAE A @G oo g A
o] W2 71E " WAFH fAHE Eo R &, HE ol gFE A Fol Akstal e WaeR
dbs Adetr] Aol vie AAHA AL st HE ALt dANTE T Fejolh WA =%
of Hes AAF 5 AFdL BAst] HAdS A R REHoE dds AAT § Adeta
ahe Aol 71 WA Aol #7] g TR AAAT os) uirlel shgE] 7hEA
= ARE stee ok st HEel i 1P sz W o R omd HEs $AdHl Ry
HAlA Heluy Az A JHE 2T F o o] EFH] A N2 FehE AT E T
T Aelth o] WA hEHd fF AT F A Aoltt, o] NI Eqfetal Hx43 fud
& EeEA HEAY, 2A4IEAY 3 534 A AR Zegelel A e (precarious cutting) <
A WY 55 & F Atk FAYe] Solds Astel F 1§ ARl A4 4
AR, ASAE L A Ao 98] FrF a3t wpojoj 2 g AREAAL, At Fud FA
o2 ArHy U Ao WA BFI Al o HEHEE Aol FAe EdolzAE o]
Tek F B Yol A yrels FAsIE H(McQuillan, 2011). =% H%(ﬁgure cuttmg)% =
ogl e 245 duARsy 53 &0, FH B Bolu EAF ZYER AEAA =Folu
Y, 7tzh EY § A dAdE #Ase o A =2 FEe AYet vrAe A gl 9]'H’\1
g 27458 AS24AE WAt Agd §1 A AHFEA Agete] B dARles Fdske
dtol MEE bAde Fxde WaoltKFig. 13). 4| o] t(Fig. 15).
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Approach . . Representative| Formative Design
Classify Method Design . . .
type designers characteristics| characteristics
Timo
N Rissanen,
3 -Concreting pattern in Holly Decorative
. . Unexpected
£ the design phase McQuillan, beauty, .
® Puzzle . . . : properties,
o . -Cutting into puzzle Julia formative )
@ cutting . . breaking
—+ pieces on a piece of Lumsden, beauty
& . . stereotypes
= fabric David
S <F|g 13 Anderson,
& Puzzle pattern. | g, 7andition
v%. Pattern Holly Mcauillan
S | making (hollymequillan,
5 n.d.-b)
<
Q —
o
S
3
g
- - leti ft
=) Comple 1'I1g ater Holly Decorative Unexpected
@ . well-designed patterns ) )
= Jigsaw . . 7 McQuillan, beauty, properties,
1S . & textile design . . .
o3 cutting . . . {Fig. 14) Mark Liu formative breaking
@ printed with a digital :
. Puzzle pattern, beauty stereotypes
printer .
Holly Mcquillan
(julianrobertsproject
.blogspot.kr, n.d.)
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Holl
-Possible deformation © 'y Formative Fortuity,
. McQuillan,
. in the steps after beauty, unexpected
Creative . . . Yeolee Teng, .
cuttin cut into puzzle pieces <Fig. 15> Tara st tansforma properties,
€lona piece of fabric Figure cutting, ble structural
: Holly Mcauillan James, .
and draping 0. . beauty flexibility
(hollymequillan, | Titania Inglish
n.d.-c)
. . . . @ I Issey Miyake
O -Prod by fold . .
rlgaml roducing by tolding ' David Telfer, Breaking
Computer | folding, | methods .
. R ) Stella Formative stereotypes,
programmi| Mac- |-Scientific pattern (Fig. 16> McCartne beaut futuristic
ng hine | making by computer | 132.5 dress, Issey Hev Y ) .
. Miyake Katarina innovation
pleats | programming .
- (ginamoimcintosh.w Thiels
@ ordpress.com,
o
n.d.-b
< )
©
= Holly
5 McQuillan,
5 Fioen van
g' Module |-Pattern planning from X Balgooi Decorative Structural
o Unit cutting, | the design stage b ; Cajos ’ beauty, flexibility,
[¢]
£. |assembling| Tesse- |-Unit module together {Fig. 17> . . formative futuristic
3 . . . > Villamil, . .
llation | forming the colonies tessellation module beauty innovation
& pattern Berber
<
. (hollymeauillan, Soepboer
8 n.d.-d)
[}
=8
3
o
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@ No without cutting M.Vionnet, beauty, Structural
cuttin -Completing design by . | Jennifer tansforma flexibility,
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3-dimensional body Handkerchlef dress. beauty
Vionnet
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n.d.)
Draping
-Possible deformation i/ J‘S
in the steps after Formative Structural
Mini- | concreting patterns at - ] Yeohlee Teng. beauty, flexibility,
mum | the design stage <Fig. 19> Natsumi tansforma fortuity,
cutting |-Good job with a Natsumi Zama Zama ble unexpected
minimum of cutting 2011 S/S beauty properties
on a piece of fabric collection
(musingsofbuffyleig
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-Cutting holes in the
. . Structural
two pieces of fabric e
Subtrac . . flexibility,
. -Using the holes . Formative .
~tion Julian Roberts fortuity,
. completed through beauty .
cutting . . <Fig. 20> breaking
draping, folding end, > )
N . . Subtraction cutting, stereotypes
o) flip, tie, etc. )
5 Julian Roberts
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)
73 n.d.)
@
-
B Sand
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e & -Combining the parts <Fig. 21> ein ble i;lnovation
% with knitting before S/8 11 Sandra . ’ beauty
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