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ABSTRACT

The purpose of this study is to delve into the identity of the swag style which has diversified
into various forms by exploring the phenomenon, formative characteristics and the internal values
of the swag style in modern fashioin. This study discusses the concept and the socio-cultural
meanings of swag from the perspective of Jean Baudrillard's hyper-reality, and a form of
existence. The classifies the swag fashion styles into parody, hip hop and collage-type
mix-and-match. Expressive characteristics of the swag look in modern fashion are as follows. First,
the swag look utilizes the parody technique. In the mid-2000s, the look parodied brand logos as
a form of self-mocking and active self-derision toward cheap imitations. Second, the swag look
borrows from the expressive factors of the hip-hop style. Born as a sub-culture based on music,
hip-hop has become a way of life, as its nature became multi-cultural and trans-cultural while its
fashion style gained popularity globally after the 1980s. Third, the swag look barrows from the
pop-type collage form as it mixes-and-matches costume items based on the expressive character-
istics of hip hop, and this can be seen through items being used in new, non-formative and free
styles. Comic aesthetics is revealed in parodied expression, hip-hop factors and collage-style
mix-and-match. Swag as a hyper-reality manifests itself in various natures: humorous nature, neg-
ative nature and deconstructive nature through reflection and re-enactment of reality, trans-
mutation and distortion of reality, and absence of reality respectively. However, it does not have
a binding nature, which is the norm for subcultures. This characteristic, in combination with it
having internal lightness, strong meaning of communication, and a sharing of self-contentment,
distinguishes itself from the general meanings of existing parody fashion, hip-hop fashion and col-
lage fashion.
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ol ARSlel M 29 deke ©ole &8FTE &

Meaning from dictionary

Meaning in the
hip-hop category

Meaning of social
categories at the recent

- Stolen goods, or money obtained
illegally.

- A piece of material that is put
above a window and hangs down
in a decorative way.

- bluff, boastful, smug
- The showy & free-spirited style
of hip hop artist

- Symptoms represented as they are
free and cool, swagger, etc.
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BRIAN LICHTENBERG

(Fig. 2> Outdoor advertising of BLTEE

(Brian Lichtenberg, n.d.-c)
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ROLL WITH THE HOMIES AND PEEP THE
ALL NEW BRIAN LICHTENBERG COLLECTION!

{Fig. 3> 'Celine’ logo parody by BLTEE

(Brian Lichtenberg, n.d.-d)

(Fig. 4> 'Tiffany’ parody by BLTEE
(Brian Lichtenberg, n.d.-e)

{Fig. 5> 'Chanel’ parody by Reason Clothing

(Reason Clothing, n.d.)

{Fig. 6> Parodies of SWAG on high-fashion
DKNY: Change the position of the logotype
Dsquared® 2013 S/S : 'Cartier’ logo parody
(left-Mail Online, 2013, right-Vogue, n.d.-a)
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(Brian Lichtenberg, n.d.-f)
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{Fig. 1> 'Hermes’ and ‘Balmain’ parody by BLTEE
(left-Brian Lichtenberg, n.d.-a, right-Brian Lichtenberg, n.d.-b,)
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{Fig. 8> skurban hiphop
street fashion
(Musinsa, 2015.-a)

street fashion
(Musinsa, 2015.-b)
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{Fig. 9 skurban hiphop

{Fig. 10> Brownbreath 2014 F/W lookbook
(Brownbreath, n.d.)

{Fig. 11> Skateboard sneaker by Saint Laurent
(Noblesse, n.d.)
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{Fig. 12> Emilo Pucci street and cruiser
skateboards
(Leen, 2015)
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8)(Fig. 9><{Fig. 10>

olfd A9 208 FFHY AAWH FFo] slo]
YA E F3S vA HEAM, A 22 312 (Saint
Laurent Paris)®] olt] <@|H(Hedi Slimane)>
20143 Z~AIERE AYUAZRE ARl (Fig.
11 E4lolA AR olFe] EA%S & 7 U
E ~EZEHRE (streetboard) & A%, A=Wz 722
FAGNA ZhEA HUA, gl FX(Emilio
Pucc)) & W gLs ZHEE H3 AEFEHE

AdAS 23871 % st Yoo, 2015) (Fig. 12)
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(dark hiphop) C2%= E2|AT, I 3o £H2
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E e R i RS S R o P R R s ) e
A wEHAQ] Y] AR EIFefee A
oA 291 Foz JAdEn

WA de]E=(Virgll Abloh)e o]d] v
(Pyrex Vision)> T3¢ 28dE & HoAFE
ooltt, <(Fig. 1)< I FAAQ 2E
(Kanye West)7}F <12-12-12: The Concert for
Sandy Relief) ZdolA ul23 x4 37} 74ebqt
Z(Michelangelo da Caravaggio) 2] (ZLg]2Ee] uj
A ARG B3 ZAE TdYS FE MR
A AEAY TFEH AL FYE MFAAEE
goloj=ate] 283 Aot (Wilson, 2012).

olo]4l 2}71(ASAP Rocky) 7t 32# & 254
A 7E H9W A9l &8 (Shayne Oliver) 2] HBA
(Hood by Air) 2013 F/W ZHHME #oloj=

>

{Fig. 13> Kanye West's Goth hip-hop styling with Pyrex vision hoodie, Givenchy skirt & leggings
(Wilson, 2012)
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{Fig. 14> HBA 2013 F/W collection : layered goth
and ASAP Rocky
(left-FRESHNESS, 2013.-a, right-FRESHNESS,
2013.-b)
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Hood by Air x MoMA / "Fop
»

{Fig. 15> HBA x MoMA Collaboration :
'‘Pop Rally’
(Forbes, 2014)
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{Fig. 16> Louis Vuitton 2016 s/s, Valentino 2016
resort collection : Sukajyan and Irazumi style
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{Fig. 17> Converse Chuck Taylor 1970 Souvenir Jacket
: Converse and Irazumi style
(Yim, 2015)

<Fig. 18> Astrid Andersen
2015 s/s collection : Tribal
style
(Vogue, n.d.-b)
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{Fig. 19> Charm’s x Pink Panther collaboration
collection : New school vintage style
(Woo, 2016)
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(Fig. 20> Vetements 2015 f/w collection
(Vetements, n.d.)
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{Fig. 21> Acne Studios
2015 f/w collection
(Vogue, n.d.-c)
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{Fig. 22> Gosha Rubchinskiy 2015
s/s and 2016 s/s collection
(left-Vogue, n.d.-d, right-Vogue,
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{Table 2> Express characteristics & Internal meaning of swag look

. .. . Independent meaning of
Original Replication of image . .
a replicated image
Ready-made Reflecting logotype, Humor
& reappearance parody lettering, . . .
products ) . satire, wit & humor
facts fake design
Alteration, . .
distoerl"t?o;lon& skurban hip hop, Negation
Hip hop e fusion goth hip hop, . self splurge, distortion,
specialization of . .
tatoo hip hop free expression
facts
ALl products The absence of collage non-formative Deconstruction
P facts & mix & match . self-satisfaction
3 4
Expressive characteristics Internal meaning of
of Swag look Swag look
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