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ABSTRACT

The purpose of this study is to examine the expression techniques and methods of Upcycling
fashion brands and designers who have focused on Upcycling, and have found success. The study
used collected literatures, press releases, and Internet searches using the word, ‘Upcycling’ in or-
der to investigate the design characteristics and to set up criteria to classify the material ex-
pression techniques found in Upcycling fashion design. The results are as follows: Firstly, accord-
ing to the result of analyzing the product images of Upcycling fashion design, the most fre-
quently used expression methods are deconstruction and reorganization, dépaysement, and assem-
blage/collage. Deconstruction and reorganization is used to make most of the Upcycling fashion
design products using recycled materials. It is one of the ways to create new value that tran-
scends the value of the previous item. Secondly, Upcycling fashion design’s expression techniques
generally attempt to use recycling material diversely to complement the recycling material that is
limited in some way to the purpose of clothing. In this process, we can find expression techni-
ques used to bring out) the characteristics of Upcycling fashion design. Patching, adding, cutting,
folding, or weaving is the technique mainly employed.

Key words: expression method(3E8 *H), expression technique(E& 7|H),
fashion design(Z]4 T ZQ1), upcycling(H A1 EH)
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(Table 1> expression method in upcycling fashion design

Expression Example
method i
deconstruction
and
reorganization
==
{Fig. 4> MILCH, Lenzing Repurpose Men’s Shirts Into Avant-Garde Garments (ecouterre, n.d.-a)
dépaysement
{Fig. 5> Carmina Campus Upcycles Mini Roadster {Fig. 6> MILCH: Modedesign im
Parts Into Luxury Handbags Upcycling-Kreislauf
(ecouterre,n.d.-b) (voeslauer,n.d.)
<Fl\|/|ga.is70>n U&ggldeHa?git;a@g()uFtslrle. {Fig. 8> Maison Martin Margiela {Fig. 9> Martin Margiela’s
assemblage Winter 2010 Showoases Eco Artisanal Line S/S 2014 Uncycling and Reclaiming Fashion
/collage (Irenebrination, 2014) (burdastyle.com, n.d.)

(trendnhunter, 2010.)

{Fig. 10> Artistic shoes experiments by Kyumbie
(medium.com, n.d.)

- 118 -



F AT A=27] 7 2R Wil X AAAHS A dARE Fe 2 el s 2
Z FH%e THEAIE Wy Pl tolee &2 F o 7tER eIy ARNFer dAst
e &A% 2E2H RS ote Sdqs gede Ad Bl FEs ol Fhely 7kl
s AF7E Fad T ¥e FAVIMY E A gAstel aAs FE WA FE2 719
o, Zehle e FAse ARl ok (Fig. Al WHoR YPAHQ] FFHAH Hole=
172 A Avoj B du A E ] S5 Egc] 235 Frh 9¥(tucking) > d¥= HolA 4
oIzt A7 ¥ A d AR Z(SUPER Aoz AT Mo R g Aboldl FZhol
FASHION RAINBOW CAMP)'¢] EZE A2 HolA sh= Z#o]= HY(space tuck), FAAI0]
A folM ZHAE e ek A(Fg 18) e e HolE EelE= H(blind tuck), BAAS
I ZE Aol fEES ARE e X AAE ol Fi FF3] = ¥ (pintuck) &
ekl oE A%l 247 sl A E o o vt o] gtk L Sl dste wE AR
25 7 AKFig. 19). HE fob 2443 F50] SiFTolt ve MY

HA7le MRS YA EFHeR A F AAAA FEE AN A ARA,
o] gRitolut HMAE FAsE 7HOE AR Ao AY EqfF AL 2 F I ggew

(Table 2> Expression techniques of upcycling fashion design

Expre§s1on Type Example
technique
stitch,
Patching patch
work,
quilting
<Fig. 11> Junky {Fig. 12> re-making a {Fig. 13> REFASHIONING
Styling-patchwork sweat statement! Junky Styling (Lisa D Fashion. n.d.-a)
(pinterest, n.d.-a) (pinterest, n.d.-b)
; ]
padding,
Adding | Peading
piping,
taping
{Fig. 14> Speedo, From {Fig. 15> Sustainable fashion:  <Fig. 16> Carmina campus
Somewhere Turn Banned LZR From Somewhere (vogue.italia.2010)
Swimsuits Into Fabulous Frock (tribaspace, 2010)
(ecouterre,n.d.-c)

- 119 -



Nkt 25664 THE

slash,
) cutting,
Cutting raveling,
fringe
{Fig. 17> Anpassen {Fig. 18> SUPER FASHION <Fig. 19>Speedo, From
(bisesmirvomleibefaellt, RAINBOW CAMP / Fashion  Somewhere Launch Full Range
n.d.-b) Revolution Day of Upcycled Swimsuit Couture
(superfashionrainbowcamp, (ecouterre,n.d.-d)
nd.)
pleats,
) tucking,
FoldNg 1 opirring,
smocking \
{Fig. 20> 1950s Delicious {Fig. 21> folding blouse-junky  <Fig. 22> Ladder Trousers
Baumkuchen styling (pinterest, n.d.-d)
(Lisa D Fashion. n.d.-b) (pinterest, n.d.-c)
v
hand
Knitting,
Weaving braiding,
tying,
weaving "
{Fig. 23> (Fig. 24> smateria purses {Fig. 25> Harveys:
Vienna Based Label Milch (paguro. n.d.) seatbeltbag. (daum. 2010)
Upcycles TENCEL®-Shirts
(Lenzing, 2014)
a7gste] A glol JIWE Mol fAHA s 71 7FEX 7 AES AEY YAE o &
F5 Tol At (Fig. 200 HH 2u]oj@e] ol H| st FAY ME FoFe PR dAsAY
HE'9] UFEL Fol HolA LA AAEH, 7V AA AZAL HotA HOFHE HE A&
(Fig. 2103 (Fig. 22)< A7) ~epddg'e 712w AE tulsr|y Fuksxr]e] wAoez A
oz Yo $1¢ BAd 1AW Beas B REHE mb ¥4 52 B maw
ux 2 7t2 wEgos FEE J1 FE UFgS Y2 dke] ofd AAE d9HH 7R AR
2 71kl A= A7 71ME AMEETh Wk A Ao 2 wapstel AT H ATt
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