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ABSTRACT

Flower images are used as a design motif in various fields. Flower printings in clothes, in par-
ticular, usually represent nature. This study sets out to identify the characteristics of different
fashion styles with flower printings, as well as the preferences and emotional images of Korean
women in their 20s. The flower printings used in fashion design were classified into 5 types of
styles: Modern, Natural Romantic, Maximalism, Neo-Hippie, and Ethnic style. Literature review
and survey were conducted to identify the emotional images associated with the flower printings,
as well as women's preferences. Through literature review, this study noted the formative ele-
ments of flower printings and their characteristics, as expressed in fashion designs. Then, the dif-
ferent styles were classified in order to provide theoretical foundation for the survey.

The results of the study were significant in that they contributed to the definition and academ-
ic systemization of the characteristics of fashion styles with flower printings. Moreover, the study
opened up possibilities for utilizing flowers to express a greater variety of meanings and influen-
ces in fashion. The findings can be used to enable fashion styles and emotional influences to be
expressed through designs using natural motifs besides flowers.
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(Table 1> Symbolic meaning and expression mode of flower as the material of art and literature

L Symboli .
classification v F)IC Expression mode
meaning
- Georgia Okeeffe: With the expansion technique, it expresses femininity
through the description which seems to express female body structure.
Painting Femininity | - Frida Kahlo: It expresses flower as femininity and origin of life.
- Gustav Klimt: It expresses flower as woman’s life such as transient sexual
pleasure and ecstatic moment in life.
At Photo | Femininity - Robert Mapplethorpe: It shows flower in detail as if it observes woman's
body.
. - Magnolia by Thomas Anderson implies that many petals make a flower.
. Family . . .
Visuals Magnolia symbolizes a family.
Movie . - In Poppy flower Woman by Noel Charlet, brilliant poppy flower and colors
Passion, . . . .
. plays an important role in the sense that they are reminiscent of passion
Desire .
and desire of young ages.
Beaut - In Spring Letter of Love by Rueckert, flower means beauty.
Y - In Heonhwaga by Old Man Gyeonwoo, azalea symbolizes beauty.
- As one has presented red rose to the one he loves from ancient times, in
Love Rose, oh, pure contradiction by Rilke, rose is essence of love.
- Kim So-wol expresses 7he heart loving his lover by saying that he would
pluck azalea and spread azalea flowers over the road lover would walk along.
- Kim Chun-soo, in his poem, Drawing of Flower, expresses flower as
temporary world of spirit.

Future life | - Kim Gwang-rim, in his poem, Cultural History of Flower, A Draft,
expresses flower as symbol of beauty, and, at the same time, spiritual
world having the pain of birth.

Literature - In Korean traditional fine art, apricot tree among sagunja [four plants]
symbolizes beauty of Confucianism, meaning pure spirit of scholar with
Purity ‘clear and cold energy’ as Lee Yul-gok described as 'bright moon at the tip
of an apricot branch’.
- In the Old Testament, lily symbolizes pure world.
- In Black Flower by Kim Yeong-ha, by contrasting despair, darkness, and
Hope solitude of 'black’ with hope, brilliant time of flower, he shows his idea that
despair can change into the fruit of hope.
- In Captivating Person by Pant, wave is described as a scene of giving her
Life, breast to lotus, and lotus is implied as a life which has just been born.

Productivity| - In Lotus by Kim Gwan-sik, lotus flower symbolizes life opening its bud in
‘a certain mud’.

3. L2 oko| HIAEIQ FeddbAl 1996: Oh & Lee, 1996: Ree & Eom, 1997: Teruhiko

& Kazuko, 2001). EHUYE AltiHE dthel o]=7]
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{Table 2) Classification and features according to the expression of flower printings in textile

Symbolic Form of flower printings o
. - Color of flower printings Image
meaning | Name Trait
. ' Basket and flower baé? - Grey-tinted red and green
Wicker give effects of organizing are used as main colors
Richness |basket & | flower patterns, and u. . . )
. . and vivid red is used as
vase visually focusing our .
ttentions to them emphasizing color.
4 : (Ree & Eom, 1997, p.102)
 Delicate pattern in which | Fléwer patt§rn is expressed
Flower & . . brilliantly with strong and
. flower is weaved into . .
vine bright colors like red, green,
branches and stems 4 bl N
and blue, ete. (Oh & Lee, 1996, p.144)
- It indicates inner court in .
Nature Spanish house, and - Main colors are expressed
o Patio T brightly and boldly with
vitality flower pattern with the . e
. . thick yellow and dark green
biggest motif -
(Oh & Lee, 1996, p.143)
- It consists of small - At the bottom, pale yellow ' ._ 1%‘: “.I
Twi flower buds with short and red flower pattern is H {
. stems, giving feminine used, giving gayly and soft : ﬁ .
feeling image (Oh & Lee, 1996, p.144)
- Checkered pattern and - At the dark bottom, red
Check & . . .
laid plaid enhance visual and blue are used in flower
L effects of flower pattern pattern
- Dots are widely used as
Purity background effects to - Dots of bright colors are
Dot . .
give the image of gayly expressed cheerfully
atmosphere
- Matching with geometric | - Mild and soft colors
Geometric| forms, it shows a flower contrasting with achromatic
pattern pattern contrasting with colors at the bottom
coexistence highlight the flower

2o AAAA AAE AR, 07U 5
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(Table 3> Classification and features according to the arrangement of flower printings in textile

Symbolic Arrangement of flower printings o
- N Tratt Color of flower printings Image
ame rai
ok - *‘v_\;.
- Various flowers are - Bright and soft red and Yop R 2
Bouquet expressed within a single| greyish green are used as . ; ”
motif main colors n““v.
(Lee, 1996, p.147)
Romantic &
‘1t is arranged along the - Clear red, green, blue, and
Ribbon ribbon, expressing sense vellow matching sense of
of movement and cubic movement of the form are
offect used, and background is
expressed with mild colors
(Oh & Lee, 1996, p.116)
- It means a flower bud .
expressed as scattered Brlght. and soft red and
Spray flower by weaving grey-tinted green are used,
flower into small twigs giving feminine and calm
feeling
and stems
Nature,
Vltahty - In the arCl’;eftypz'O}fl
\C/Z?;e(;ogllﬁalr i\: tlﬁe gi}i - Bright red and dark green
Cameo are used as main colors,
century, flower pattern ivine calm feelin
was inserted instead of Siving & SN
human face (Lee, 1996, p. 158)
DI ol BA, FE, 2xyo|, 7MHLE vE F A 5& BAE] A ZARIFAAAE 20109
Stk 2Rl AlolA AAS ATNB, WAL ¥ S/SlA 20128 F/W AZAA shel, w8, Beb,
T OREE w48 W AL aRe 4 dn 294 9 ALAAHN J4R Hreld 1
Ye WA, 54 S, =N g Andels w S L2he) S5 BEYel 2AE AR
T AF WA S W o sAE pes Y olwlA] 318075 2012:d 9¥~1127HA AT
WA g o] F 2 BAS AN o] W82 Ay U (www. samsungdesign.net) & Ea) FH3Ach &
A ooluAE vEow MHAEY £8e BAY 2 %S REZ AW mdwy 5ol md Wil
Aol Al Zb s AEYe mE ZEYg 19 2 - teFtEE A olnAE FET wole =
Mg e] B3 ARZAIA ERGE Fejol B WY Rge] ITasdn. 2AAT 2HE E=
@ HEES BASE APEA 350 2e9 HABAAN A SR o|nAE BAH A% 2R
ol Z¥E HAYARIE w283 Y (Neo-
m. o4+ 7E=|I'_|- hippie style), WAIE2]E 2Eld (Maximalism style),
WEd 2aly 28 (Natural romantic style), =&
1. AT 2A dhe 2Bt (Modern style), oY e} (Ethnic style)
2 ERY 5 AL 4 28 S8 GE Aey
FEdel #HE Aud FYF RFS] SA 0 wmg grge] 54 A 5 AT 4E
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(Table 4> Images presented in the survey

Types of style

Image
5t bl d
s &5\ l”".
7 s ¥ 1
‘. W
Modern style \ |
!
2012 S/S New York, 2012 S/S London, 2012 S/S New York,
Diane von Furstenberg Richard Nicoll Porter Grey
(samsungdesign.net, n.d.-a) (samsungdesign.net, n.d.-b) (samsungdesign.net, n.d.-c)
(]
A A :

Natural i %ﬁ

Romantic style

2012 S/S New York,
Band of Outsiders
(samsungdesign.net, n.d.-d)

J! -

2010 S/S New York,
Ralph Lauren
(samsungdesign.net, n.d.-e)

!

2012 S/S New York,
Jen Kao
(samsungdesign.net, n.d.-f)

e iy
2011 S/S Milan,
Maurizio Pecoraro
(samsungdesign.net, n.d.-h)

2012 S/S New York,
Oscar de la Renta
(samsungdesign.net, n.d.-i)

?
&EA
L ¥
Maximalism f vy
style p
2012 S/S New York,
Venexiana
(samsungdesign.net, n.d.-g)
Neo-Hippie
style

8

o

13

Ethnic style

2012 F/W New York,
Zac Posen
(samsungdesign.net, n.d.-m)

53

2011 S/S New York,

L Wren Scott
(samsungdesign.net, n.d.-n)

2012 S/S London, 2011 S/S Milan, 2012 S/S New York, D
Caroline Church Etro iane von Furstenberg
(samsungdesign.net, n.d.-j) (samsungdesign.net, n.d.-k) (samsungdesign.net, n.d.-I)
: )

2012 S/S Milan,
Moschino
(samsungdesign.net, n.d.-o)
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(Table 5> Emotional images of fashion image and flower image

classification Emotional images

. natural, austere, soft, warm, refined, flamboyant, unique, sexy, bold, matured, beautiful,
Fashion Image . . .
elegant, luxurious, sparky, modern, decent, intelligent

Flower Image |pure, tenacious, romantic, feminine, lovely, hopeful, passionate

EARS ol &3ty HIAM omARREH ME FE3) J78A 2Ed, B3 2gdel 2o e f3o=
I, NZHAHSZ Hue&Toned FHsle] HA 1044 BRI, o dAFeA 2010814 20129714
# PCCS 12422 M3k AFEE A4HE ] NAAGAE BAs A3, 39 2etdg grrelF
mA) & o} (Table 49} 2t} 2ERY, J9R] 2ERYS YEREA stk ey
ek FEGol 28 AATAI g g veslg et oY A ogds] ZEY
ol Msxel AouAE HEXA f& & o] x¥E YRS EAA 2EY FIPSLE
AATE T3l FET HHA2Erdoln|A] o13F] 340 Uebgen, EE 2etdd WEFE 2EdE 2EY,
o} FoAgelA Fo FAA ou], F8F oA WAE = Agtdo] AR ABY f3Por A
ZEE £ omA ofF 2670 FHT A& AEol ate] Aldle] SFol wEt FEGo]l 2€HE AR
g 42709 2golmA] o3 E g ¥, A Qo] Wegshs & Utk ol A W&
AE7He UdeR & qudES 53 (Table 59 (Table 6)3 7t} Hetaly AA1~eE AR
7ol 24709} olm|A] o3& ZEdte 200 3 o 4 Zog 2tde AX Eod £FH7 EA
dol A3 E et ol A] AEZAre] 8319 AHEE R, W23]F AEYS oA 3T &
HAYAR] A AAF o] 208 HALE on| BYE FEFY Foad A AR =4S F
ZAME AAE AFEF ouA] o3 HAFE A At dEAAF EFAHE Freie EY 2EHYS F
A2, 20139 59 219 ~59 2497#] EdZd 97 AR BZE Sl FANG AEd AHE AHESE
s, TRl FAAE 7 AL A7E AY o Ao A e Aedll WAEEE SEde
o] it A AAYANE HFetes 200 A ZuEs FAF L% TESG Ae] 5H Ao
20595 o E B HAEXANE AASHT 4% A, oAy AdE FHE X @11 2R
We SPSSWIN 180 ZZ & AM&slo] HIERY Az g Fd AES A4S FE SEHAE
I FAE B T-test, dYWTFRY FIEAS EREAT
A A8
2AEAE Bated w29 e 291e R 3. B20| EHHE IMAEIAS| M EA
& UE olFA I E A9 $olet e Ed
3 WRROE PP HEZA 2 FBW < Figel 28E AQERA 4AS F2AR
A3 QA AZPsHS ob Ax, agus  BEN THel Jed elnA 118 FEst
A} (o)A 7 AT FFEL w3 2Etd FEHEE BAS 43 JFd B2y 2EY
NME paleE9 Red Purpledl € # light grayishE 9
9. =20k EAE TJMAEIY Saiw =M Blue Green, BlueAl€& 37%, FAAolA= Blacks
13% A28tk U289 ~ed-e paleE 9] Green
Aol Yoon(2003) 2 2041719 LEE-9ko] YellowAl ¥, BlueAl @34 light¥2] YellowAld, bright
EdE YRS ol2dH T AEY, 3]y AEHY, £9] Green YellowAd, light grayish®9] YellowH|
o2y 2Eld, W3y 2Eld, FAlelF Y, "3} Green YellowAldo] 53%%2 FIeixd, Ed
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(Table 6> Characteristic of the fashion style with flower printings

lassifi- | Natural R ti .. L .
¢ as§11 atural Romantic Neo-Hippie style Modern style Maximalism style Ethnic style
cation style
' l\li\rfl :hitresizzifsd - Modern romantic | - Folklore-like and
+ Human - Feminine and L .p style including oriental art motif,
. simplicity and . .
body-centered elegant hippie . . baroque and design, materials,
. purity, giving the
Style design, and style image of erace rococo styles and colors are
y' comfortable and | - dress with a & & - With delicate used.
trait . and elegance. . . .
leasurely design flower pattern, . detail and + Design which got
. . - Linear beauty of . .
- Simple and gypsy skirt, human bodv and adornment, hint from Asian
Natural silhouette | layered look, etc . v brilliance is traditional
silhouette are expressed costume
highlighted. P
- Flower pattern - Romantic middle
- Pattern of flower .
. with soft and age-style flower
being weaved ) - Flower pattern
. . free feelings - Abstract flower pattern . .
Forms of | into twigs and . . - . . containing Asian
- Materials related pattern simplified | - Reinterpretation .
flower stems, or pattern ) . sentiment
. . with nature by the influence of flower pattern
printings | of flowers being . . . . - peony blossom,
. including tree, of modern art in the middle
scattered as if lotus, etc
. stone, shell, and ages and modern
being sprayed
flower, etc. age
- Matching original
- By mixing bright | - Clear harmony of | colors of - Strong feeling by
Color of | - Harmony of blue, green, and colors with abundant color contrasting colors
flower colors with bright| vyellow, etc,, it achronous color, sense like pink, with low chroma
printings blue and red, etc.| gives soft and red, yellow, and red, and ivory and those with
calm feelings blue, etc. color, etc. and high chroma
soft colors
. o tic, love, » ..
Symbol spring, women nature, vitality pure roman 1(? ove tradition, spirit
passion
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{Fig. 1> Dominance color in fashion design with flower printings
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(Table 7> The preference for the fashion style with flower printings

Types of style Frequency % Ranking
Modern style 66 32.2 1
Natural Romantic style 60 29.3 2
Maximalism style 50 24.4 3
Neo-Hippie style 22 10.7 4
Ethnic style 7 34 5
Sum 205 100

{Table 8> The differences of preference for the fashion style with flower printings

Types of style Modern style Natura;t;(;mantlc Maximalism style | Neo-Hippie style
(N=66) (N=60) (N=50) (N=22) F
Design element M=+SD M=SD M=SD M=SD
Silhouette of clothes 4.42+0.79 4.47+0.63 412091 3.91+1.30 3.45*
Details of clothes 4.09+0.91 4.23+0.77 3.77£1.03 4.00£1.27 2.180
Color of clothes 4.15%1.03 4.67+0.66 4.35+0.98 4.36+0.81 3.550*
Form of flower printings 4.24+0.75 4.10£0.89 4.15+0.88 3.82+0.98 1.472
Color of flower printings 4.18+0.92 4.40+0.72 4.31+0.74 4.00+1.18 1.588
Accessories 3.36+1.27 3.87+1.17 3.38+1.27 4.00+0.78 3.20%
*X.05
$ ol A Sao] W2 AZES ZAelvd Atk o%e] A6l W AEEE jFY zuy
oAFel ik EA A= Al QB3 T 2ZEpYo] 7P Eokd, RY ZAERYE TP wEsikth
AzEo JTFE mAE YRRl 840 g £4 olE B3l 20t st= AAECl WFE 2Ny X%
S 98l & AFd fH Y, et F2 o Yo AREH g Aol wre MY RHIgg
o 28t £FFY FHe A, Vg Fsh s Aol e NSEr7t E3 A G hu)z}
Mg ZAFSHATE I A3 (Table 8)34 #Zo] 9 A3 o]Fo|x A Azse AL ¢ F U4
B AR o5 A, Fsle] g A= th el g A= ded]y 2elde] 7+
fFems A5E 4L F YT, 95 yHdH =N, Y 2efdo] b vkt
Z7d] Feet Aol digk MeEe FE7} v 7 2 §8E g 24 U HAEeE
G sokrh ol Ade ARl 24 E0] AA 48 A (Table Dk Zol BW 22 9
i Yol 8" HAaYARld e M3rrt A4 £ AR 7 2 AIEE BIYY I o
He Rolw ARF 54 2xd siAgt AEErt < E£7Y99 gy & =2 A3E7E UEEt
AR ¥ AS & F Atk Fos AHE A ol 20t oA Eo] BYl ~Elde HAl® AR
HEH, oo AR g Ases WFd =il Az, Fert dedt £2R9s A3t A4S
Y 2t B Aptdo] %A, w2358 AErd 3T & Aok HFE Z2uE XA &9 A
o] 7bg Wttt ol 20l S oA EC] A~ Aol et AZE7F 7 =93, F HAR =2 A
SHA TS AR UxlE Mzt B & IS HQ UAd 89 o|Fe] AFEYo|EH
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(Table 9> The preference according to types of the fashion style with flower printings

Types of style Modern style Natural Romantic Maximalism Neo-Hippie
(N=66) style style style
(N=60) (N=50) (N=22)
Design element M+SD M=+SD M+SD M+£SD
Silhouette of clothes 4.42+0.79 4.47+0.63 4.12+0.91 3.91+1.30
Details of clothes 4.09+0.91 4.23+0.77 3.77+1.03 4.00+1.27
Color of clothes 4.15+1.03 4.67+0.66 4.35+0.98 4.36£0.81
Form of flower printings 4.24+0.75 4.10£0.89 4.15+0.88 3.82+0.98
Color of flower printings 4.18+0.92 4.40%0.72 4.31+0.74 4.00£1.18
Accessories 3.36+1.27 3.87+1.17 3.38+1.27 4.00+0.78
Hotelling 524* 520%* 1.08* 1.83*

(01

{Table 10> The differences of emotional images according to the types of the fashion style with flower printings

Types of Natural Maximalism Neo-Hippie
Modern style .
style (N =66) Romantic style style style . -
Emotional (N =60) (N =50) (N=22) [
images M=SD M+SD M+SD M+SD
Austere 3.21+0.49 3.88+0.57 2.86+0.47 3624051 3.34+0.67 401475
Elegant 3.07+0,51 3.85+0.51 4.25+0.50 3.61£0.59 3.67+0.69 53.11%%
Flamboyant 2.84+0.72 2.16+0.68 3.46+0.71 3.47+0.55 2.90+0.90 38,97
Modern 3.40%0.73 3.31%0.53 2.50+0.89 2.90+0.99 3.07+0.85 16.247%
Sparky 3.30+0.68 3.29+0.60 2.87+0.71 3.23+0.80 317072 4,727
#0005, **pC 01, *¥p( 001
AAPT QA FAWE B T 7hAg 2) EEokol xdF A ATA BF FHAelnA|
AFR B HEE/E ek AS 9 5 Ak zEgol £AH A2 e FYlmAS
MR 2B e AA9 BE AT pag g (Tabe 10034 o) W23 28
Mg A I AeeR REGE AAA HE A o gyy ouxg, WRY 2y 2 A
SE7b EoTh W esls LEd AR Al g guxz wAWgE 2EAe Sold ouA
HE AsEo P Egt. O HEOE REYD g ong sgqe wew, mE ouAE 2en
A, 2o ged, #ate] gk AEerr =94t = A8 o 2 99t}
ol oj&o] Ao} ZEFe M A =2 A wroke] AW wH 2 Elde] U AR 7o
SEE B4 olfe Ve e MAEEHS g ojge) gg BAADE o} (Table 13 2
ZEdAN EdE RRdE RER DPF AL g yess suge BEd 9YH, AN, 4
ZUeA ZExste] R AAg REF] AAE meo] 7a AAA oHAZ WMAPZ A5
FARHA wE Al 7] dEoln e AR, $obd, olghe, YRR 45T, o)
@3 sE S oA E, YFE Zulg 2erdE A&
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(Table 11) The differences of detail emotional images according to the types of the fashion style with flower printings

Types of style Modern style Naturaitl"\’lzmantic Maximalism style | Neo-Hippie style
(N=66) (sz) (N=50) (N=22) F
Emotional images M=SD M=SD M=SD M=SD
austere 2.76+1.09 3.37£1.07 1.73+0.87 3.10£1.10 24747
pure 3.76+1.06 3.93£1.11 2.88+0.99 3.30+1.34 10.48***
Y natural 3.21£0.96 4.27+0.69 2.62£1.13 4.18+0.98 33.54%%*
soft 2.97+1.05 4,43+0.68 3.54%0.81 3.30£0.82 31.69%**
refined 3.85+0.91 3.63+0.85 4.04%0.72 3.73£0.65 2.64%
warm 2.70£0.81 3.63+0.89 2.35+0.98 3.8040.63 29.10%**
elegant 2.67+0.96 3.60£1.00 4.27+0.72 3.09£0.94 32.65%%*
beautiful 3.36%0.82 4.00+0.87 4.42+0.70 3.70£0.95 16.86%**
Flegant feminine 3.73£0.67 4.57+0.57 4.42+0.58 3.91£0.94 21.69%**
romantic 2.75%0.88 4.07+0.74 3.96+0.82 3.60+0.84 32,77
luxurious 3.12£0.70 3.40+0.89 4.12+0.71 3.73£1.01 15.927%**
matured 2.79+1.14 3.47+0.68 4.23+0.59 3.40£0.70 29.41%%*
passionate 2.48+1.03 1.77+0.86 3.23+1.14 3.40+1.07 25117
sexy 2.36£0.96 2.00£0.95 2.85£1.01 3.2041.23 10.95%**
bold 2.97+1.16 1.83+0.87 3.46+1.17 3.20£1.03 25.36%%*
Flamboyant - —
tenacious 2.97+1.16 2.40+1.22 3.31£1.23 3.90+0.88 10.53%**
flamboyant 3.00£0.94 2.03£1.03 4.35+0.80 3.40£1.07 55.57%**
unique 3.27+1.18 2.90+0.84 3.46+0.86 3.70+1.34 4,727
modern 3.52+1.18 2.83+0.97 2.23£1.21 3.20£1.14 12.93%%*
Modern decent 3.73+0.88 3.90+0.62 2.42+1.06 2.70£1.25 31.28%**
intelligent 2.97£0.95 3.23+0.82 2.81£1.02 2.80£1.03 2.20
hopeful 2.88+1.11 2.93+0.94 2.85+0.78 2.80£0.92 0.14
Sparky sparky 3.61+0.93 2.77+0.97 2.23£1.07 3.60+0.97 22,67
lovely 3.42+0.97 4.17£0.75 3.54£0.90 3.30£1.16 9.02%**
*X.05, K01, ¥ p{ 001
U 25d WERE, RS, d42de 4 AT A%E Qoksu e g
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