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ABSTRACT

Having set a trend for luxury fashion brand markets since the 17" century, France has estab-
lished the norms and the forms of the fashion business. In addition, it has maintained its status
as a leading fashion power by discovering economic value from the intangible value of design
and brand, and developing fashion into a high value-added industry. This paper aims to examine
the socio-cultural factors that have exerted a positive influence on the formation of “fashion pow-
er” in France from a historical perspective. It will focus on four major external historical factors
that made France the top fashion power: 1) insights and innovation of French leaders as well as
their constant concerns and efforts for the promotion of fashion, 2) a tradition of experimental
cultures and arts, 3) open and the public-centered social environment and an atmosphere of
cherishing the values of creation, and 4) the establishment of a legitimate system that protects
them.
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AR, Az AYo] 7|EY 2F EIF F, 45 Fratitt, B AAES ugoRE AR & Aw
AFoNA Uit ANORZ oF3HA AR FH2 AFLE ST o] REFoIEL o8BS 53 A
BToA RIFH, RFE2Fold R fAHJL E 2L JEdE WEL, ol wEA FIATHA #3}
A, fdol Bdflel utHA= AV HALH AA g AE3] AFsATh v A e Al A
HA ARF olgthES Fretd mEA U9 s AFH FH¢ R ByS FEIY 22 Iy
He] olgthee dXE F3EA Aol g A} T Al oY, Aate]l AZE Hrb 710l Hel w
34 Aol ZstEUct. IX wA GO R A9 2} AFEL gud AR RolrlE Asith
FAE G PR HolHE A A HiEol FA BEFolE] 9BG 3 FTo} 7|5 Y
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AL oz A8ANA BEAEZ dEd, Fuchs(2001) culottisme) © & A wHd, A ES ThA] A S

2
L0 HolN PEFOIES HASNL ARG Fob  AYHOR Fol e (crinoline) AN AR
e ARHOE Aob FAAFel FeleA FakE W RS 4YBe] 1o FRASL B Fh A
% Advid Baslel 4 S MEAG Ay RO} weld WER ARAAL FrAgLlE
Forgoz e Slsl ARS ZUsks ARNE o9 B4 HEd Aol ASHL AAS 19
SR HAT, oA A PHFS B HMAF  HOE Zol: U st YAl B35 gy
S AR Yoy Solde FHoR Avd £ pasEA sz BgHel AFeldt YA
R Aol oh)y] MEA Aol M2 e AWPARE A7 AUW Relt(Hong, 1997). ]

A sheitha s o o thal Fuchs0DE ol4% 33 wabe) pae
pEZAUs gy A Atk g4 ol
2. sy of gtk A vk F, AdHelL FxRAQ
Ae FPAY DA AAERIAIE dio] AL
FAATE A WD ETE AR A gugs) wre) el Be B5E 5 ol
£& TE YHE 2ARAR 22 NIV Ol 20 e agel 42 Aeok Anke Aol
ARE T AR ANAN F7E G 0 ma gz 2ge T 9e7k das 995
euE Ad% L% A4 Be LAY VAR 4 e sews qude Bedzd s s
2 AEAR FEE 5 #dwlel A AFE 202 WalslAA U oo HAL YA BE 3
FRadD. do) wiel Foel Z/AUL TR s mnm AHEA 08 cHAAo T 7
ARl mek RAES SUEE MR AR gy g A ARE PR AEERA 4
Plo71gs Fdel SRe FEa SEHUA AEE gag g newd A9 dehlz S99
FTAD BAUS G Al v GRS WS g 1ol SAelE, BEFAAE o
o mEstelE slofEE RS FA RS geo) gAe) FA Hel 4 BAT, AE 5
FroE LIS AE deEe 9 S A8 gag) pue) AFes ARe wolA AR A}
ohETHEel WA 44T 2B OIFE AUE F  gun daw Adse 990 olaa WAl
T AN Seleh A ol ASH MANN gg) yamada(00n)E 2l BE HASESE oy
AZtE A e PES 98k $olgte] F37b Lee o] govoA BAEYTY Rdsgon. ol
(20007} HR vhet ol "EF2ANE SHERE e xzee Aol d4Ee AREolos
of M43 B Aol ohI T AM AT Luo wanag

e, HAYTY & F UAthp. 54).
o) A7l FAE AYAGS % P} A 5
| T SRR A A e V. CIXtQI Tt B =0 ARIRES
Qo= 7149 Wakg ATk Mdss AH A
=3 = == = F =0 H = }ﬂ.o:llg _
oo B Ol T AT WS WAL pmoiof e B
F29F AN, LEREZY /B NED B
A AGH EF Fl4 Dz Aze ¥4 oY A AR AN A He
FAEol BAE dETh FoEGRE o #YHE ZA 9Fe AT AN D MujzdA TRl B
Bl AR 9} 2v7t o] dfwE WAENTE A N7t FAo] g F27 FHANZ JIoz o
< Ao AAde] sk FH el AAEE EHQ Interbrand(nd-ad nd-b)7h EES 2001
Ak S AR 20153744 ¢] 224 Top 100 HAE AE
AT ol 1947] =2 FE v 9 of x3E A BA;E(apparel luxury sector E
o A9 A8AS 7Ixs FeEo JEEEF(san
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zaps wlQ B9l Bl wizel © A1E-Eakd 29
e FHERZ BFs) B9, olelgr) 38, W 44 AWk o] MEo] AFUAAZA HET Al o
M, 2L ZF27 ANE P BE BHAEE g M s 2AZE HA XA 18062 Al
AANZAT 1009 ol e Zghro) w4 Bi: HAME 55 59 AR Ha wte] nldge
£ RE WE vE BASEE I FIXE Louis 2R EAZQ AUl Bivk AFEAY, 55
Vuitton 20059 2H T 2015970 &5 = Aapet Y1xE g F Ha 5 SUAEA A
A HAE FoA HANE dadHe § 2 398 gadge] ES "7 AR THYou, 2005).
FAsE w=, oot I WEHAA 2 olgjgt ZF o] AT HIE A A
SHE A Qi A BERAQ AXA dd =Py J|&S FREL
HE WT BASE B3 Ty IRIEA] F AT F=HT okd Aotk Kim & Kim(1999)
Z9 A58 £ d d ZEx L35 HAF 2 9G] 4 AE HE Al sHAE AA
A dels BEHNSS A&d vie} 2o I Fo) St el galel disl taIAREHE A
ME ZWE7L dedt J99 f71420 23S A £t HAQA 25U Qe UGS A A
8t AZo FES Favt gtk Esf&dEe A} < 18399 o], HH tAlS EFEte] A2
314 Fde AAY gkl Aok FAxs FH 9 o BE AF "l dd 2fdoez e A
FAe TPt A HAZE YAl RIS Ax3} & 18439 YolAtH(Kim & Kim, 1999). ATzt
g 4 dAd AEE 97 A E7bo] H At AL EFoEor EElsle gukAAd Ve of
olget A FAE FI ZIAE CARIY F8 FT 2 FAA G qRE mEZRY OAlS
g A3 AA T Yoyt gAAE eFded 28 A2 23 A F 3 ARFolo] Aibd
25ty ALHLZ HEd Hzo I7tEA w4 23 2HEE7E EAsEEA Yepd doid da)
I ORI AAtelA g& Tk olt}, o3 AREL THT W, TFPAv} el
ZF oA TS AEHOR BTy A3 o] A4gF ZHHe dig Fo9L st AA FH
AL 17119 Ao FAFe] U g = B 22 AEH H3 &5 vEdtE AR W
WS4 WHEoRRE HFERE AR HAT ARHQ ZAHY Aot
o] WL & AU AAE JA AYAANE 7+
o AAE AHEHE EohE FHoR E&ie RS 2. MEXZo| Wt
2] SE) ey X2 HEe 2y f3Al
Ao 1 T 05Uy o] EFAL s|Ho LY JAANAAAME FAZE BEE UAQICR
2 3= TRl HEsb 1787d meks #@argel | T AYE F gl E 08 739 AHE HEA
Hoz s ® uAe] =Ty ALY HEL BREE idgoel ok vEHE 3A¢] HA7Il
ARz} EAPL AT, AV T= AR ua ZF2 A 244 A7l Aol ofxlsts 4w
H3 Fgo] mgr Ade mAEE & Yot we7b dA AEE olF AR, TPAE AR
(Korea Intellectual Porperty Office [KIPO], n.d.-a). e AT ARARE 7150 BAMTE Aol
18060 = AEC Rl AA A ARz o] A efr7h An 1857l s TR AlA HER
Hoke WS AR BYe, o we yEage 1 S AT R RAAFAE V122 &E A
A7t Bgel g Al AE AxQAE] mEALR ZE B OAEEC A WET] AEHUA FEA
W 250 AE O d Ash gee w /F AHERSEIPO, nd-b).
587 97 ASe 543 B2 A Chung ARAE A AFR 259 2L s
& Lee. 2012). 17939 Za~8w 7|7+ 2 AAD = AFUNAE 1828), 7h=2w] ol (1837), ol 2w 2~(1847)
AgAPAE B, deAdd 9F el gl ToIEUSY) S BAssh dEal el o
Me 93 24 92(1858) 5 v 3 4l Aolog
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Z9e 3% WE BA=ES 97 (Paquin 1891), F
oldl (Poiret, 1904), AFd(1908) 59 Z#@2 oA
AelHEe] takel s¢-2g AU o5 &
52 SEFHES Ay A AY29 F&3
< FYIAtE H7bE v sled, d2e 9
Az v BAT WA 1) E(griffe) S FF3}
o galelgs F¥e 7HXE 17t 7HXE b
o tatelf o] HX FA s @ Hze FHE
of (couturier) 4.0.H, Foldl= o F¥H7ro] ofd A
-2 o] HA ok 4F g obf
29zl A A3 Eo|Hx B A
BHE] S Al
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F BEAHER dixEes Fohd, I, v
(Madeleine Vionnet), ¥ 22 SEFHE tzt

NUEE AFNINA BT TRl B B

0

AEZ
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Aol Bgs) S8l 2402 Avstel 2GS 4
AR, 4 FAS AN R WE AP 20 F
sl 159l Aol UE ALANNS BEHLA x
Falginh 103090 ol59 A&H BEOE By
W7t AR O atEl SO o] Y 7
dolge /4% FHNE FhSAY @4Re &
A 5 Bws BAd Bl Az F7E
B3] =9 By 1

emulation and hence democratization”) 9 &3

Z1("Fashion was about

=

HA o] N2 J54ES olsistr]l Algtstdth
(Stewart, 2005, p. 130). o]&gt M2 HT3 <14

L

o EY2E SelF ® e Ade AA Y2

o FHoR slete A FAZE He AV

= AT

Fol9h 2018 Sl Yol BATA AFS B
S Adde Sasan, B0 AT 4HoR
FUe BASY AYS UFY RoE AFHI
A HE BAse) aus Adg 99t
V. 22
2 ATE makne) WA 397 d4He & 3
Hold AR Ag & A3 Fahd g% 2
AL GNHOR FHste] ZHIL MG o
BAL T A7t B A7E Be FBG =
g2 A w9 FAel Jledd 94 2ae theel
ol Aol A, ARAES B2 HA Ao
e dwE A% A& R A, 4FAQ
3 %
%

2t AR, ols e A Ed flol dd st
o A B B &9, 23 34 )
Ag FAGE TES o9 afE BAse deF
Aol Ago] IR0t
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