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ABSTRACT

Fashion reflects various cultures, including the spirit and the lifestyle of the period. South
Korea has experienced rapid social changes, including the Korean War, industrial development,
and the inflow of Western influence. Modern Korean fashion has developed along with these
changes. Acceptance of suits and the reformism of the Hanbok are the two notable changes in
Korean fashion. Gyungja Chor, and her fashion show, is known for combining modern fashion
and traditional beauty by entwining traditional Korean fashion design elements into modern
fashion. This research investigated Gyungja Choi as a fashion designer, a fashion education exec-
utive who cultivated fashion designers through the education business, and a fashion publisher
who published the first professional costume magazine. This research classified the Korean-style
design elements in Gyungja Chois fashion show by analyzing the clothes exhibited in her fashion
shows. In conclusion, Chors design utilized Korean-style fashion design elements, such as line,
colors, patterns, and materials. Which can be said to be the introduction period that expressed
Korean style image in fashion considering the period.

Key words: characteristic of fashion(F1 3¢l £4), fashion design(Z} AT #}4]), fashion show(3]A 4x),
Gyungja Choi(# 7 A}, Korean-style fashion(¥t=1%] = 4)
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{Fig. 1> Evening coat based

on modified design of aurumaki

(New Life Design Show, 1960,
p. 65)
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<{Fig. 3> Simple daily clothes
(Leeeungju history research
institue, 2015)

{Fig. 4> Modified hanbok
from New Life
Reconstruction Movement
(Choi, 1961, p. 45)

{Fig. 5> College students
participating in New Life
Reconstruction Movement
(College students participating
in New Life Reconstruction
Movement, 1961, p. 38)
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{Fig. 6> Hanbok during
the 1920s, French
sleeves and petticoat
(Beauty of Hanbok,
1971. 9, p. 28)
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{Fig. 7> Hanbok during
the 1970s, longer skirts
with printed decoration
(Our Clothes, 1975. 3,
p. 26)

{Fig. 8> During the 1960s,
combination of Western clothes
and hanbok (Publishing
Committee of 100 Years of
Modern Fashion, 2012, p. 54)
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(Table 1> Gyeongja Choi's design in fashion shows

Gyeongja Choi Fashion Show

Gyeongja Choi's design

1% Fashion
Presentationby
Geongja Choi

{Fig. 9> Choi’s Design
(Choi, 1999, p. 22)

{Fig. 10> Choi's Design  <Fig. 11> Choi's Design

(Choi, 1999, p. 23)

273 Fashion
Presentation by
Geongja Choi

(Choi, 1999, p. 23)

(Fig. 16

{Fig. 12> {Fig. 13> <Fig. 14> (Fig. 15>
Choi's Design Choi's Design Choi's Design Choi’'s Design Choi’s Design
(Choi, 1981, (Choi, 1981, (Choi, 1981,  (Choi, 1981, (Choi, 1981,
p. 88) p. 88) p. 90) p. 89)

p. 89)

Gyoengja
Choi’s solo
fashion show

4™, 5™ 6" Fashion
Presentation by
Geongja Choi

=y | |
(Fig. 17> (Fig. 18 <{Fig. 19> (Fig. 20> (Fig. 21> {Fig. 22>
Choi’s Choi's Choi's Choi’s Choi’s Choi's
Design Design Design Design Design Design
(Choi, (Choi, (Choi, (Choi, (Choi, (Choi,
1999, 1999, 1999, 1999, 1981, 1999,
p. 31) p. 31) p. 34) p. 34) p. 91) p. 34)

Gyeongja Choi US
Fashion Tour

(Fig. 24> Choi's  <Fig. 25) Choi's <Fig. 26> Choi's
Design Design Design

Design
(Choi, 1999, p. 34) (Choi, 1999, p. 63) (Choi, 1999, p. 63) (Choi, 1999, p. 63)

Fashion
shqws Exlan International
participated .
. Fashion Show
by Gyeongja
Choi

{Fig. 27> Celadon
(Choi, 1999, p. 24)
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Fashion
shows
participated
by Gyeongja
Choi

Korea-Japan
Friendship Fashion
Show

{Fig. 28> Choi’'s Design

(Choi, 1999, p. 28)

(Fig. 29 Chof's Design
(Choi, 1981, p. 58)

Bangkok Fashion
Show, Thailand

\

{Fig, 30> Saekdong Pants
(Choi, 1981, p. 42)

Korea-Japan Joint
Fashion Show

{Fig.31> Choi’s Design

{Fig. 32> Velvet top
saekdong mini-dress
(Choi, 1999, p. 47)

EXPO 70 Fashion
Show

(Choi, 1999, p. 44 )

<Fig. 33> 1970 Expo

{Fig. 34> Choi's Design
(Choi, 1981, p. 91)

Korea Raw Silk
Fashion Show

(Choi, 1999, p. 53)

{Fig. 35> Choi's Design <Fig. 36> Ch

(Choi, 1999, p. 54)

6i‘s Design
(Choi, 1999, p. 54)

Hawaii Fashion
Show for 75-Year
Anniversary of
Korean Immigration

(Fig. 38) Chol's Design
(Photography by
Researcher)

{Fig. 39> Choi’'s Design
(Choi, 1999, p. 69)
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{Fig. 37> Choi’s Design
(Shin, 2008, p. 57)
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Period Style and design characteristics

Leap
(1953~1959)

- Limited material

- Design influenced by Western clothes
- X-line, S-line, Y-line, H-line, barrel-line, etc. Various silhouettes

- Featured various lines, such as high-waist A-line and H-line clothes

Compromise |- Compromise between traditional beauty and Western fashion
(1960~1967) |- Evening dress, shorts, satin dress with mini-skirt, pantaloon, reversible coat, etc.

- Materials (satin, cotton, silk, etc.)

Establishment |- Used Korean patterns, embroidery (peacock), colors (saekdong)

(1970~1978) |- Used silk, hemp, ramie cloth, etc.
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2AE BE AFEC] AL &3 (Kim, 2003)¢] @=4 vz E7E &4kl A,
A WRE A AENE A, BES A A AN, AEEY, AFLAE po] AFREGIT
A5 HAAAY oz Zod ohdd gadg
a9 £3] LA o AEFAT T g 1. M
A FE T3l A=A HAEA AHE A
Falan A3 ol BA9 e HAaA2 A Ls HAAL =4 A& &S fAle FAe
of 7Aool okl x4 AE 2o A2 w s Abge AT HM, AE o] gste] AAFE uige
G AN AU R dAes @ Fop  E ¥ ETEE FTHIE @uo S AuAd
of FUWE olje} )9 Aol 2 Fug 4y AEE A AEYS WRAAE AFA A4A
2o wopr} o] dxAH AEQ (Fig. 4009 “HA"= AR A
AT I (R RIREESC HHR) S ﬂii
M. o47zn o nzt st apel 3 Aoew vy wHS 2 Sy
mjol A ek Zolw Ewre] fFAsEA F

B34 AL U WAL BFS W @ _
34 oAE YEiE tAeR Be A4 °
2 w7 9t A0S BeeHKim, 2003). B3
4 oo Gl @FHe Al e g
of sl Qofok avl, ei71M FFoleke
o @ao Bah, A ARH FEAA G-Il

B
i)

= . -
A3 BEY SYEE RABORA v Famy oo 1T HRE ClAT el B A A
5} S 154 = A
Age ¥e ¢ Ad 931 B An Age o SUTE A wUle SEREHChoL 1999). A
Ok Q J = = \ =
ST 4 4+ gonz B wmRAAE AF4 00 Bk TR FIE BB
] = } N
Ao e §=8 A el 8is ged = me 94E F ZIAZ HAAY AR
= F=4 vE M 22 35S A A
{Fig. 40> 'Celadon’ submitted to {Fig. 41> Radish Flower
the 1959 Korea International and Cabbage Flower, 1966
Fashion Show (Choi, 1999, p. 24) (Choi, 1999, p. 36)
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TelE BEG wE S Avkld FASA bR olny Eezelth MAE Az fAd g0
g oA P9 TR 94 5AQ SFAMHTEL  AWAS I ok 2Nt ol AU At @
WE TeEls MR dMaA B o FoN: 5 odd /xd ouA(, A, 3
S B A0 Sl AAEL 9om, B W, )& FHOE o9 FUMY 97 (E,
qunk @A BEH A4 UAA F AFH % oh Ao I AFHOD AR A4
o vsh 4L BN Y UE UAel Bk olth(Kim, 2003). AHES] ©H, AFHA Aol
9 A4 Axe] FAQ et 4 =8 4F FE Leln 2700 AGE 939 4
£ 49 $HUGE AAH ATANA FHA  AF BE RRol wao] SLam, FrA u
3 AAHL 9ed 4L $EHIL gk FE A 9 o}Erhge] ArkKim & Jang, 1999)
o FES BEF oHY SYLE HAFAS T8 seleln 4ES P Bael Ads FUo
st ol (Fig 4Dl P23 MFgo 3 A AR 9RAY A4l Aye ons

el otk Bkl HE =g 2o o] sy v} A atx Ytk I FoA NES OWAS AR

5 99 e 9d urig 5% dojAe =79 Aoz B8 Aoz s A zsst
g HE Zeid] wjEe] s b5 g 3l A AgE ool Wit AAAE (Fig. 42, 43,
T EES 28 AF2Z(Choi, 1999) L o #F el X Holxo] fekat el MFoz dost
SR FE Avte] FE AE olgste] FA & & A=, HAR, Ay g 4% 2AES fAd
Fa olmASY 8] N Ifo 2ud obgrhy my Egany AAE HAFAOR B9 Wy
< wdstE L ok AEoR AEZOL BHE F oJHYEHL 5T
tARlske] shEsta ARl A Y F5te]
2. MEMzY obEtheE XS
HRA #F F A=l dgAe 28 uA
A 4TS AFE F§3 A= vy 2AE, F

{Fig. 42> 'Saekdong {Fig. 43> Velvet top (Fig. 44> Saekdong-stripe
(colorful) Pants’ in Bangkok saekdong mini-dress, 1967 design submitted to 1970
Show, Thailand Gyeongja Choi Fashion Show Japan Expo
(Choi, 1981, p. 42) (Choi, 1999, p. 47) (Photography by Researcher)
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Fol &dsirh xH #AEFLR (Fig. 45)
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<Fig. 46 {Fig. 47) Korea-Japan

2ndGyeongjaChoiFashion

<Fig. 45> Korea-Japan

Friendship Fashion

Friendship Fashion Show

Show

(Choi, 1981,

p.

Show (Choi, 1981,

(Choi, 1999, p. 44)

p. 59)

58)
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<Fig. 48> 1970 Expo
(Choi, 1999, p. 53)

{Fig. 49> LA Fashion Show for
Korean expats in the US

(Choi, 1999, p. 64)

<Fig. 50> Korea Raw Silk
Fashion Show (Photography
by Researcher)

sty wedh BAF ol L9 e 3 g ARAEd Dol 71Fel ol e A
doll wet obFrheol HalAe o&elth AFEY g Iz 29 #AFolth (Fig. 50 8 49
o FE 2SS 4 LA 54 wet 1 =4 FFEAE dEaA FA R e AAR
o] ztz} @itk 1940 ) o] A1 2ERd 9] HARlS AEE Zoth
HAAAE Aegade A A/E AHeste] 52 oj¢h ol HAAE AES At 2
= F4E mddlgon, I FoME H43E of A YAl 245 FotRoky, 1 Ad M, AFTH
dto] TE& M) olgrhgg BT A, AFEd AgiAges =4 A4 dAd 2
(Fig. 48)2> A3 olgrtgs Iz 2449 % 255 AYT # Adth I AAE A HES>
Fo2 ¥ Avkg ML AWM FAzAe oS (Table 33 2ok
%318 o olut. (Fig. 4 42 Akl ¢
02 94 % & dWAE TES ojuy tex
{Table 3> Characteristics of Korean fashion design found in Gyeongja Choi's works
Korean fashion design elements Choi’'s works Characteristics

Traditional
line
{Fig. 48> <Fig.49> White

- The curved lines of celadons and white
porcelains were recreated as fashion design
representing gentle curves and purity

- In modern design, various methods of
showing Korean lines were used. For
example, the multiple creases of hanbok
skirts were used for creating a modern
silhouette. And, based on the proportion of

Celadon Porcelain. - ) ) . i .
(ASTHE, (Korean White <Fig. 50> Celadon jeogori and hanbok skirt, high waist design
n.d.) Porcelain, (Choi, 1999, was created.
2015) p. 24)
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{Fig. 54> Obangsaek
(Kim, 2003, p. 12)

- Based on the traditional five colors of Korea,
the primary colors were well-combined to
create the saekdong image in Gyeongja

Traditional Choi's design
colors ' - The modern design basically utilized the five
| iy colors but was more focused on harmony
<{Fig. 56> between colors by using the Jungsaek (iF )
Saekdong-stripe anad Gansaek(fifs).
) ) design
{Fig. 55> Durumagi
, (Photography by
(Kim, 2003, p. 13) Researcher)

- Of traditional Korean patterns, the letter ##
and hibiscus were used as patterns and
embroidery, gold leaf, and silver leaf were

Traditional used for decoration.
patterns - In modern design, traditional patterns

(Fig. 57> including flowers like peony and lotus and

Traditional <Fig. 58>0f window lattice were used to create a Korean

Patterns traditional Korean image.

(Culture Portal, patterns.
nd.) (Photography by
Researcher)
- Gyeongja Choi mainly uses silk or satin for
softness of the fabric
Traditional - In modern design, the soft texture and
& 9 4 Silk, ramie cloth, hemp sheen of silk, stiffness of hemp, and
materials . .
delicateness of ramie cloth were used and
<Fig. 59 Korea patchwork and quilt was applied to the
Raw Silk design.
Fashion Show
(Photography by
Researcher)
V. @Az 29 ALY A4 bRy F 190E E=oHy
gov, kehest tiel $evele WA o)
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