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ABSTRACT

The mainstay of modern fashion design has always been Western costumes. Though Asian cos-
tumes do get featured in collections at times, most instances are just instances of the western cul-
ture showing curiosity toward non-mainstream costumes. Until recently, Japan, which has been
the most active in cultural exchanges, has been the main recipient of these curiosities, and has
been used as the representative style and culture of East Asia. What needs to be let known is
that Korea has its own costume style and culture, which have been developed according to its
tradition and beliefs. Hanbok, which is the representative traditional costume in Korea, has ex-
isted since the beginning of the Kochosun dynasties. I started this study to figure out the design
source of Hanbok’s shape and develop it into a modern costume. In the fashion industry,
“Mandarin Collar” and “Kimono Sleeve” are common terms, And I hope that words like ‘Korean
Collar’ and ‘Hanbok Sleeve’ will one day become a household term.

Hanbok contains Korea image. And its shape is formed depending on how Koreans have been
treating all sorts of objects or things for many years. If my study can identify and express the
unique Korean way of pattern and considering clothes, which is clearly different from those of
China and Japan, I will be able to establish a concept of ‘Korean style’, that people of the world
could come to recognize.

Key words: half 3-dimensional pattern(¥+9J# =H€), Hanbok($H%), Korean image(3t=3 ©]n]XA]),
Korean style(3t=F 2E}4), traditional costume of east asia(& oA o} 2 545-4])
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Western Countries
Way to reveals the body
Forming a space between the clothing
and body in a structural way.
Clothing itself is the completed form
Produced with considering the
human body
Three-dimensional
Parts and entire
Clear

Patterns according to the shape of the
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East(Oriental) Countries
Way to reveals the spirit
Produced without considering the
anatomical classification of human body | anatomical classification of human body
Maintains the production of fabric
Flat
Entire
Not clear

Forming a space between the clothing
and body in a non-structural way.

The form is completed through wearing

classification
Meaning of clothing
Concept of apparel design
Concept of ‘completion of
clothing’
Parts of clothing
Drawing pattens
Clothing shape
The emphasis of the
costume image
Concept of gender

(Table 1) Features of the East and West clothing
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AReH, AEF FASE AnpslE e L Xno T2 oy Fg dis di7ke] FeE Fux st
99 AE 7tE AR 28 A dA & olf I AAG AAAE ek 249E IHEY AS
b Ht HHAgS 2o AzEHE d5 AYste @5 AN AA ] FHE Hol
AMZEEQl dehe] RS AEA AHEa AAld IHse X9 vlwste] TEsta QA S AHE
g3, FACdA FEHE Folzirh o] FAAA A A9 81A ge 1R vlalste] A Aot
Az TH, wiE, 28 A Fo] wEe A3 F
o EQs Fol AAY 55 HHA sH, A5 2) &FY A= AF5EA 9 Yzl 54 6w
o] g&3ate] ko] AA Sl A3ty HFA FAa) Fzo Ao oE gArell olAel B A
£2 @rh(Lee & Kim. 2006). 28 taks BEAA A7t At
F4L 632 ANG~TAZ)FE A8 F(IFGE: RO oo ST FAMOT TR o
e MR R2e AAY AFA) TE oy aye) we AA 925 AR T A
G322 0] 25 AtH(Gu & Lee, 1992). ©3E= E3) = Anle) 223 caodz By 9= &4
A dASE &7k el ARRE AW FHE g 299 wEAHKin, 2009). FEES AH3} A}
WE & At FF) WFEHD, AFGH. B boo ame 4ue v 2 =d wg ses
AR AR AR sl od FHE BdA T gh0e whan sue dve A% gy 1
FAUS o1RE UR H82E 22T F 2 FAS NAHL A AYAA QA9 &FA
AEE AEAOE dssdn. A A o ga garge 348 BwEATHLe & Kim
Sug Cud YHeR FHE o AN 905 gme goln Awre Fulsh AgdlA W
LHA77] AsliM = e ol &dhe el §olst mol2 o]fd BAOZ ATS $797 BT A
Mo c1BH BHE W2 AW S wsgy wygo 339 QRE ARIYAA @
HAsY B e s dAAZd 4 ddd 2o o)A §AME T&o] 9o} aul
Ae e A 432 5 &+ Yo 2 gEolho] 28344 ottt
BT BAL AR KA ol0F IFA FFE HAY 22 APot A9 §FL
T 5o A ds gE FHE WA sy g 43 Fo AR A9xdgun 2
oS ool Wyl mE oo FMAH AE 2510 qmet TeIoR 2% Eo] W FHK
{Table 2> Shape differences of traditional costume between Korea, China and Japan
Clasmflc.:atlon of shape Korea China Japan
differences
. Half three-dimensional, Three-dimensional, Flat(two-dimensional),
Form of clothing . . .
simple complicated simple
Major way of cutting Straight, Diagonal, Curve Straight, Diagonal Straight
The width of clothing Middle-size Narrow Wide
than body
Typical methods of closure Ribbon Button Belt
Changes in the basic form None Changes depending on the None
power
Teogori. Skirt. d-pok wide Shenyi(HE4), Haori(#4##). Hakama (#5),
Typical Items of clothing & a’nts D’ururpr)la ; Magoja(HE#), Mao Kosode (/]Mil), Furisode
pants. & look (111 B%), Chipao(itk) | (3#h), Kamisimo(#f)
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o Al Z7IREH AA wol £ AFdez W AL Fejel Wt ool e s
S H(You, 2012). 271 A%ee = HAFel = T EFe] BER ST 7|t el
op o] AR ES FHAIE AL FRHCE 2 ZAoE Tl AA &S vH VEeE
A3 APdE AR sk ol sE st 7t Azsislon, g4 Ao}t 7| Rre &2E
9 HEEZ A9 FAdvE HAdd 2IAH o Zeet 24e o L3 Azttt dEE
(Choi, 2007). <% (H%H). W& (). AB (L) AdA e fFFE Ax AL Fste] A ES
A (L) S Ao vgFd 2 A5 (Ehh), ¥ A AAZ Loz AFR A 1Aste P
S (EER), e (), A= (=74 5 o o £ e TS A AL A¥e AE
g oofvlel o, A (Fimh), Al (B, 2 AAHOZ IAEE AAY o 7He dF=
(M), T (), (P S0 add v AYe 2T 7| W2 s ) E ol &
o e At 14" FHe AFsIEt ate] slele] A JAS deks] zAth
AtEel g el gekstAl W st ke AR ME o5 Gl dF A=) F82 54
S @ F Utk olgd Ao i wWste F 5740wk gE2A yedn, d53 g s A
= AEEY U fdde #5785 A Aow F2 BA Jejrt o Ad wHdE F
e YAE AFAA oA R Hol S R B F3 E 8ol AREE He
I stk VRExE A2 AARe AdE AFY AR F3T & Atk M) olF AF 529
Hebslr] gl s Aek ohEl A (FhERED 1S5 74 HHE AFAHCR FEsto dAE el
e D)ok HloluGER: 2HE wstAl {8t AMEE Aot s i & Ax ofdd AHde By
= W) T34 AU BV)E sl FHEste] # ok 42 A Ad=e] 37k AL A
S YEA9 AFE dmA HolE 313 (Son, A skom, WA glo] & veke T3 &3t
2007), HAEA] TR £ oME Zxst] T dEE she 542 Btk 2oiEk Ao AM A
AN s Hol=s sith(Chol, 2002). €] F HHd td F&= AF4 ojlen, dE A
Z|BxE o] F4o] A AR, FA4S AHEE T HHe 1 FRe dErt A gEAA g1
= A vlsl g BA BF AdeR fAd AR A o]olA L ATh(Son, 2007). =2 LA
A4 44 FHE HolErH(Lee & Kim, 2006). thell S o] o] dF& wten 24 A7)
IR A=A o] HFWAo] HE 143t 5 d& muete] 52435 AujAIFe] ARoly dEo

{Table 3> Differences of design characteristics in traditional costume compared to 3 Countries: Korea, China and Japan

Classification of design

. Korea
characteristic

China

Japan

E i f h bod
Xpression orf human body shape of lower body

Outlined torso voluptuous

Cleary outlined body shape

Make human body into
ideal straight line

Expression of fabric

Make fabric gloss and feel
better with finishing process

Keep the status

Keep the status

Emphasis of design Outline Outline and pattern Pattern
Way of wearing Throw on Throw on and tighten Tighten
Completion of cloting . By wearting parts of .
By wearing . By wearing
format clothing
A t level of . L .
ceeptance fevel o Low High level of glocalization High

western costume
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{Fig. 1) Diagonal-structure design of Jeogori (lllustration by researcher)
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{Fig. 2> Produced pieces of diagonal-structure designed Jeogori
(Photography by researcher)
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{Fig. 4> Comparison with western-costume pattern (lllustration by researcher)

D EAd(eld F§ A% uA)

{Fig. 5> Design of front closure pleated 4-pok wide pants (lllustration by researcher)
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{Fig. 7> comparison with Hanbok pattern (lllustration by researcher)
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