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ABSTRACT

The purpose of this study is to develop textile pattern designs by utilizing the prototype
of traditional culture extracted from cultural resources in order to establish a specialty strat-
egy for local cultural contents. To achieve this, the study selected the Hyojaemunjado as
source of Jeju traditional culture. Jeju’s Hyojaemunjado is characterized mainly by the crea-
tive and unique formativeness of Jeju’s character paintings. Character paintings often con-
tained images related to the characters featured inside characters, or composed stroke with
symbolic iconography. The main subjects of Hyojaemunjado were stories that alluded to the
Confucian virtues. Therefore, the purpose of this study was to remind people of the real
meaning of Shin(truth) by developing textile pattern designs, which borrows the tessellation
technique for design, and the dominant characteristic of geometric abstraction. This study
used theoretical research and empirical analysis. First, the study did the theatrical research
on Hyojaemunjado based on literature and precedent studies, and then analyzed the style of
expression and formativeness on the Shin character paintings through real analysis of Jeju’s
Hyojaemunjado kept in Jeju National University Museum. Second, based on the analysis of
the style(three-tier composition) and formativeness of Hyojaemunjado, it analyzed the for-
mativeness of the iconography about Shin, ie. character types(semi cursive style, square
style) drawn according to the symbolic meaning, palace, unknown flower, pheasant, tile fish
and constellation. Based on analysis of the iconography, it stylized the motives that became
available on the Archimedean tiling of tessellation, and then developed the textile pattern
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designs by arranging the iconographic motives with Platonic tiling and Semi-tiling. The reason

why this study borrowed tessellation was to create
symmetry and change and joint with simple figure.

various visual effects using the size of angle,
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Jeju's Hy()JemunJado(Zﬂ T ZATAE),
tessellation(Ell A &l o] A1), textile pattern d
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{Table 1> The Prototype of Jeju's Hyojemunjado

filial
piety

brother

“hood trust

loyalty

knowing

honesty
shame

courtesy justice

prototype

(Jeju National University Museum, 2013, pp. 52-53)

{Table 2> Analysis of formative characteristics depicted on Jeju's Hyojemunjado

three-tier

two-tier

four-tier

screen
composition
bibaek (flying white) & hwi(hemming) head & tail of a bird, fish
ornamenting
stroke
the fo Gammoyeojedo(spirit house), unknown flower, birds & trees, mountains — all of
P which can be regarded as things belonging to or pursuing Heaven
iconography the a place of sea kings symbolizing the sea, fish, marine animals, a pair of female
bottom and male pheasants, and a table with food — all of these are interrelated with
the Earth and Underworld (or under water)
color red and blue, blue-green, deep blue and dark red, black
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{Table 3> Iconography depicted on Jeju’ Hyojemunjado

bird duck

pheasant fish

animal

unknown native flower flowering plant

Gopangsang
shrine (spirit house) (small portable
dining table) / bottle

plant

object
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{Table 5> Comparison with <{Shin) characters depicted o

n Hyojemunjado

{Shin> Characters

Jeju" Hyojemunjado

Land’s Hyojemunjado

{Gangwon
-doy

{Gyeonggi
-do»

Jeju National University Museum,
2013, pp. 48-59

Jeju Special Self-Governing Province
Folklore and National History Museum,

2014, pp. 12-38

Lee, 2005, p. 169, p.
203
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AE MR A NEA, A Bes e
R, 3 71871 SEE) G ATk o A
g, BFokES AGREVE A3 e THE A
3}t (Choi, 2013). &, (Table 5)olA & 4 Sl
o], (A AZT AFI AR Alelo] Wlgo] 9l
ook dttE YEOZ £ FAEALEY A
ol Aok, W&S ovlstes 3718719 27 B4
o7 I8z v AFE FAEAEE 28 S
Jgoz A s Aot A - sl RY
Azt B3], dxg, A7 F=, o - AT
GRIER) 59 SR 187 AL BHY AFE
FAZAES QDAE JA] AFEAoE HEH

(Chung, 2011
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(Table 6> Analysis of formative characteristics depicted on <Shin) characters

formative
character- {Shin) Characters
istics
prototype
The Top
epicture title eiconography eiconography eiconography eiconography eiconography
Gammoyeoja- | Gammoyeoja- | Gammoyeoja- | Gammoyeoja-
edo edo edo edo flower
(spirit house) (spirit house) (spirit house) (spirit house)
The Middle
echaracter echaracter echaracter echaracter echaracter eiconography
-blbgek bibaek -blbgek -blb?ek
-hwi . . -hwi -hwi
. -hwi -bibaek . .
-a stylized . X -a stylized -a stylized
head of a bird -a stylized “hwi head of a head of a ~Gammoyeo
screen head of a bird |-fish at the end| . . -jaedo
composition at the end of at the end of | of the stroke bird at the bird at the
the stroke the stroke end of the end of the
-flower stroke stroke
The Bottom
eiconography eiconography eiconography eiconography scharacter
-bibaek
. -hwi
-utensils .
used in -Gopangsan “a stylized
-flower pangsans -two rabbits head of a
ancestral -bottle .
rites bird at the
end of the
stroke
ju Folkl
Jeju National Jeju National Jeju National Jeiu O. ore Gahoe
. . . . . ) and National Gahoe
University University University . Museum,
Source History Museum,
Museum, 2013, Museum, Museum, Museum 2004, p. 82 2004,
p. 48 2013, p. 54 2013, p. 60 2014, p. 26 p. 166
1 AR AAst] sEFs Hatinh stdele B 2271, A, E 5ol stk o71elA
AT 71ge] 9lst ABHE Ao Holk A AR swe] T 2w AFEANE 1%
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{Table 7> Development of Textile Pattern Design | by Archimedean tiling using <Shin) Character

prototype

Textile Patterns using Archimedean tiling

color

Fundamental
region

Platonic tiling & Semi-tiling

Tessellation
pattern

Fundamental
region

Tessellation
pattern

_E:

Fundamental
region

Tessellation
pattern
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{Table 8> Development of Textile Pattern Design Il by Archimedean tiling using <{Shin) Character

prototype

color

Textile Patterns using Archimedean tiling
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C67 M70 YB7 K25
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(3,3,3, 4, 4), (3,3, 4,3, 4), (3,6,3,6), (3,3, Wil 3 TEs SE AR o8 2719 Wt
3,3, 6), (4,8, 8), (3,4, 6, 4), (3,12, 12), (4, 6, 2 3Ad, 23 9o 93] 712 gel sEuE
12) & 117149 ol vel~ gdd 71ygs 4 95 FASAT, o YUVEE dEmId o
g3t} g 2etd Y-S fEstch 2 A3 ol27|Mu 2 ey 7|HE &5t
(Table & AHAE A3 ¥t =4 F g2eld el stk g 93] vy
A FE o ¥ Ay a2 U9 w3 I 3 FogolA @S A A=A A G
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RE|HE T4 2 AHuzty zhztel] g A3} H) Y40, C75 - M70 - Y70 - K90 I & AH&-atgitt.

{Table 9> Development of Textile Pattern Design Ill by Archimedean tiling using <Shin) Character

proto- color Textile Patterns using Archimedean tiling
type Platonic tiling & Semi-tiling

Platonic tilings BIRISISISK 4444 6.6.6

Fundamental
region

Tessellation
pattern

Semi-tiling

C20NY0 Fundamental

»
region
Tessellation

pattern

Semi-tiling 3.12.12
Fundamental € R Y/ A \
region N\ A\
Tessellation
pattern

(Iustration by researcher)
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{Table 10> Development of Textile Pattern Design IV by Archimedean tiling using <Shin> Character

proto- color Textile Patterns using Archimedean tiling
type Platonic tiling & Semi-tiling

Platonic tilings BRI 4444 6.6.6

Fundamental
region

Tessellation
pattern

Semi-tiling

C80 M55 Y65 K50

Fundamental
region

Tessellation
pattern

Semi-tiling

Fundamental
region

Tessellation
pattern
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