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ABSTRACT

It is necessary to derive the visual criteria for explaining the concept of simplicity in clothing
design and analyze the visual simplicity of actual clothing using the simplicity factor. The philo-
sophical, aesthetic, art-theoretic, and costume-theoretic literatures were researched and some of
women's 2017 F/W ready-to-wear were selected and analyzed. The result can be summarized as
follows. First, simplicity can be defined as 'a state in which the elements are arranged in an or-
derly and systematic relationship so that the whole can be grasped easily'. Second, the simplicity
attributes of form and surface were found to be composed of the following properties: the pres-
ence of geometric forms, the presence of symmetry, the degree of tautness, the absence or the
degree of decoration, the degree of contrast, and the absence of overlap. Third, to make the
analysis of visual effect efficient, each attribute can be redefined as a factor of simplicity into 're-
duction,' 'symmetry,' 'tautness,' 'decoration,' 'overlap,' and 'contrast,’. Lastly, analyzing clothing using
the simplicity factor provides a more comprehensive and diverse understanding of the visual
effect. This study is meaningful in that it provides a framework for understanding clothing by
synthesizing the basic elements of design. Furthermore, it presents the abundant interpretation of
the visual effect of clothing as an alternative to providing aesthetic pleasure.

Key words: reduction(349), simplicity(?<=7), simplicity factor(%s=4 £.21), tautness(% 2 &),
visual effect(A] 2} & 3}

B R vMAbSHY PR 9¥g
BoEre Syt ez 4999

“orresponding author: Yoonmi Choi, e-mail: ymchm@cnu ac.kr


https://crossmark.crossref.org/dialog/?doi=10.7233/jksc.2019.69.3.015&domain=http://kjournal.co.kr/&uri_scheme=http:&cm_version=v1.5

JileE
A 25694 358

= ®
Houﬁ
Sl 4 T
m drﬂ_.ﬂmo%
o_mﬂdhwuﬂuwmzﬁmﬂ
mlmmﬁﬂrﬂn% Emﬂ wﬂmﬂ
; r % i
x u%ﬂmw{ &%_gwfﬁq
Eﬁlwﬂmﬁﬂow‘,ﬁﬁ% a%z,ﬁ‘ﬁiqwq
ﬁ@_wmﬂx nﬂrhh ﬂpﬁ%zln_yl
MHLQNMM%qzﬂmqumeG
o oaﬂﬂ;zwﬁd%Aiﬁq %@?meu
fﬁ@ﬂoﬁeiﬁEwﬂfiﬂoaiﬁ%ﬂ@@ ﬂhnﬂ%f o
er‘m.,_MLAE o E.ﬂAEw.m._mszdquWleu*QM E_ﬁMﬂﬂ_w,_
mm_..i WLMMWOEJMW_.%UTLHOEAMOFM ﬂzo‘r o_a%mmll.ﬂ_l]
ﬂﬁﬂwmnnshze:z_m.mm}mnfnnoVﬁ?mrmﬂmﬁﬂ_. Ho%]%iﬂﬂﬁ
3 amﬂeﬂoZii waéc@rmeql Ala@]_émﬁ%
ﬁx_dlZAﬁLonLdl‘NﬂU:oLioi_‘ﬂoE.ﬂZXowL%A %dvmmoﬂaf‘mfufﬂh
T —_— ‘I‘Jl —
‘mwum‘_ny.\_,n*_% HOLEIW‘MOP,ET_X_lWSHE_ﬁO o‘._yALnE,.rﬁE ‘ul%:i J-,_u/@_],w‘_
~ — oF il ol H ~r X ~ 1L o T ~T 0 ] N S T N
iﬁﬂdomﬂfzrgofﬂa_yl éoéMLVﬂuLmo ﬂ7 o#&_ﬂow} 1
Llﬁgda S ,vﬂﬂquaq%;z aﬁw@,%ﬁﬂu%m X
o8 Hf%zJ&H eefmﬁA@&%oa@mﬂLleeéo _ﬁ_h %_ulilﬂ i
> mmWQQW@g%%L@g@%ﬂi n@wgmyﬁg 3
x%ﬂm@?@@ﬂro%mﬂe > B2 %wﬂ_%_%ﬂgﬁﬂ ~ .
of N g K = B3 o of T N Ji._. o/ wn X = TR o Ho o Kl 9|J
7T < 4mnwromﬁﬂﬁmmﬁ%wmﬁwmﬂmﬁmﬁw:ﬂo E ¢
_I T _AH.ZEO» ﬂAlw_Ll N ey ‘._.._\_/I_l o o) .L
u.aw.mfA 7ﬂ4€ 7r§i mm%éﬂvw T TR
]KH¢Q oneﬁiw@@_zﬂoL&oLA7ioH = ol T
L#_W&iﬁﬂb}t@ %wwlo}%alzﬂcommu s - T o
mﬂm#gWﬂﬂmeM@ mmoL%LA@&M@HMﬂ% = oK o X
..Aﬁn] — HJI_|] .A_,A xo ~
umﬁ%vwﬁﬁﬂ%mmﬁ 9 W 7éwﬁ§wre_ewﬁﬁf% o wﬂé
M. %WW&%&EE?% W@uﬂ,ﬂ %mﬂmjmmﬂaﬁé 0 Mr_]@
= - @Wmﬂ%@wﬂ o H,fﬂmﬂ_: % = o - o f
h‘ﬂvi I ,A.._E\) OEIQ:LAﬂtﬂa = T ﬂHA .m.w— .MﬂhﬂrL
: B4L EzﬂHG 40,@ %iﬁ& chv 0
_ Aégoﬂ@%;1 T = T T W A T X Sl R, o
o_,ao MOlllhuo_aM% iﬁno?_@.mﬂ .mnﬁxo;T o i r%:
4 ﬂm.LoL _snoL 7u]Led|zTih£E__- ol ™ %0
o B X @i%%ﬁr%ﬂ.%JaﬂumLooCﬁqf N o Df
omﬂ_ﬂuﬂﬂ %7ﬂL1§%%ﬂ%]%9%xﬁﬂo B s e
I s bty o d g N 2_0
ﬂoﬂl_%%o .Wur«&f&?ﬂé] ammzf Eeogﬁiaﬁ
%imﬁﬂﬂﬂmpwﬂ_m@ M T M%W@O#EZZLH %wo;a?wraolTEm
LOL;;%;W@Timmm? ii&;?ﬁ:ﬂ
?;:;;3;% fiiwi Z&l;qf
n_/nﬂﬁAu.HHHoﬂﬁmmLﬂﬂLﬂﬂo%mﬂ&KAA womﬂVMoMﬁ)ﬂoowmoaeﬂ
maoo)mﬂouﬂer.MiMmﬂA]@i T,z_umﬂ 7uﬂﬂuﬂuzomﬂ1_mmﬂlmq
ﬂ_v~ 2 :o.AM‘OI\Io_oTZ,IHonno]‘AF‘mm‘va]ﬂl o 1rm oy ‘A‘._..:x_
o_HOOfme Ecolﬂéoaw_a?CZmex_.Lmrﬂ ﬂoni% ) N
zﬁ.méww_ﬁa?oiiﬁﬂ%ﬁqmqiﬂmmxwﬂogmﬂzwbaﬂﬁ@
. ~ —_— ~ ™ — e f
Eﬂo?_EEWUrmJMEE:MKu:oLN%J.ilﬂlmdlmwM-MEMﬂi‘_
) HWﬂxor_mﬂW#oZ o_V ,7Lo_]_51_ﬂoot T
Lf\lz\lﬂ_l,_lv_Al . _E :XO gZx_‘I‘AO ‘I‘UI‘WLJI‘H..W
8T, 5%5mm@%ﬂxm%sﬁ%m = " 2
ﬂu..@y@ﬂ@%fquAS ATL¢§T@ = 5
o G e B g o o T ol o
lef]ﬂ ,Liﬂl WEL zooﬁhﬂ‘_uiﬂuo#‘_
BW%MqW m«ﬂé_gﬂiﬂﬂf ﬁimmwm
uhuXj il%ﬁ = g ) <
Ehﬂjq_ouoﬂwr% 0] 1,wr1_ﬂﬁdu.ﬂAﬂ
cﬂzﬁvrﬂﬂwﬁmﬂoggifm
wﬂpﬂmfﬁﬁ%ﬂﬁ@ogo
ﬂmeLﬂ%%MmE@a.E
Muhx_‘lﬁ]‘mﬂ,ﬂuﬂ‘u_@‘OIﬁA
o%mﬂﬂ%%é
rw =)
\qga%ﬂo
W

- 16 —



B9

2~
o g 8

pid

9 % AZEs

I 7Sy (Minjungsurim, 2001)= ¢n) & 2zt
o weEde] gol EEQl simple ©]3 3]
$(easy to understand or do), BRax ¥
(not complicated) (Hornby, Wehmeier, Mclntosh,
Turnbull & Ashby, 2010) 59| ¢m¥at ofz},
oy B Qa3%o] §l= 7]1E 4 (basic or plain
without anything extra or unnecessary) (Hornby
et al, 2010), YFoAAA %=(not divided into
part) (Kim, 2002), #lgo] ¢l=(not limited or re-
stricted), AA I HdA <A (whole,
lute) Csimple, 2018) & FEHolL FAAJA ¢
vE et ges onlate o]
heit Al FHA A
T3, g,
(Kim, 2006).

abso-

D) a4 Ade) 44 1
eqel Nde Addes 1Y, 9e
TRel ok W ohe} had ool oj@
FHoE Ao} wetel GoltA A&
1
A

14
i fE ooXx

B R T
A 154 At ofelsEdY 2
W g4 2ol Adoln A A
ATH(Choi, 2015). %, AHEolv el A
SP4L aeyel S40lR ¢ 4 Ut v
o

7P ed SHA Aol "l el

LT S S
fd

My ox o lo

FEY

#19]

s o
5 o
@
=)
g
_]R O_>E,
> 9
o
~
o i)
2
oL
T
T B
pov
rlo §
. 2
N
J;; e
lo =
]l

ol
Fu
ot

o
fd

ox
=
N

=~
>

ol
ol

ol
)
=)
P
=,
N
s
>

ox oX

o

o
==

E
M rlo

ro
o oE T 1> [0 9 o
°

=o}7 9 (Arnim, 1995). @43k O
St o Qlgo g 1o etk )
HAo] " 7] "ot e o
SHE 5o, I A=

b g Hoo hu

o2
ox

o,
x
i
i
o
ol
ol
N
£
Hd
=2
45
2
x
N
)
>

X,
o
R
=,

[e)
B¢ omArHChoi, 2015). AHZ el BEAE
4, AA, Held Y 9 BYo2 A%
i

ot

A FEEY Ad2EE ALH, &
E2dA I AANAYS ST geAoE ST
Aol g v ey Hole 1841714 o o] &
AAME =9HAsd, st elgrigs B
AR A HAxAA A, e, WEY, g
e AAE NP dSolEeE o=
2 (Kim, 2006). @A 2AF 9] vg o
Ao 2 JHAFARAEL BE d&eE Ao
G o AEetgy T dsEEelA
TS wiAs L BAS F s th

vE HIHo® gy 1847 =g o
E409 AEFY A7 ty==Z(Denis Diderot) =
HE ‘FAEY Aozt APtk AFEY

N 7
-z
Sh
o

o ol wEY geAdS o dAE Sl @

Akt mgte]
EA AAY AA, dEA% 18X
Ndeltt. AA
BAo et



Ridfi 25694 35%

dE= A(oder, 2018)22 YTzt A3

R ERF
ol e A9

of
o

Al

N ol e,

L
L

&

2
o2 2aFel 47 et

o
a

L
.

—_—
o

pogel

ojw
zAO

03

)
i

ofu

fse

7

=]
7o

wr

el th

o

94

+

L

o
N

el
floH
B
™

9|
e
N

ol
&
™

Tl

BEEIEETE TP

4
‘:AM

i

1 (Arnheim, 2004)

3= =717 Erk(Solo, 2000). ©]

sy

o]

o' e

ayl
)

3}

g
At 7o ola) 4

A~
A

9,]

JJ

My

olJ
»AO

~N

o

] &olt}  Arnheim(2004) <

g

¥

[e)
=4

HAR HEHol A ¥

75'0

X
o

pring
1o

ol

BN

o

bt

I

o kA

3

@

|

240

waje] W oA bRl

[e)

A E o

18 <

9]

A

i
o

X
i

0|
"
gl

pariy
o

i
ol
NiH

.
<

el

X

2kt

st =, Az 7kl o)

= 7
.
2~
N

ks

o

B2

= R=R- Rt .
JA AT AR FoH7] wge] 7o g why

=
=

X
<

il

g

N7HEHE F

.

L

AA oA e

%
A

Uy
R

3l

[

] °l

¢

il

ajo
™

"o
ol

A Az Hekow, olg of¥A 4

o] th(Kwon, 1999).

=

<)

749, A

A

SEE!

12
(surface definition) & &

9

]3| 7} A3 =] ofof
7F 9tk Delong(1998) 2 +-4]
definition) &

(linear

jovyel mal 2o

S

"
N
T
1

&

il

"

)

o
"
ol
o

olel gt

(Arnheim, 2004).



EINERE

L 2YE R (Fig. 1), (Fig. 2)8F 7o
AR T B2 YRS oF
, avje] 3 AAES] F

JEie o

e

}

- 00
rob

<{Fig. 1> Convert to
flat geometry:
trapezoid, rectangle,
triangle
(Davis, 1996,
. 101)

ot
il
tlo
‘rjg

a2
>
10 of
o )
i N o
ol
i E .
fd ot
N fluj
E ol °
ol IO
2
o
2ok -
2
o ol ok H-H

2
n
Id
i
>,
N
Y
o
U
o
oX
o
ol
i)

N 2 Jz
1>

fo, oy
NN
off oft 10
= oy
Lo
ofl

rio,
k2
ol

o >

{Fig. 2> Convert to
3D geometry: cone,
inverted cone,
cylinder, ring
(Davis, 1996,

p. 101)

(o3
L >

30 32

ol Azt FRE REE EAI g 9
=0} (Delong, 1997) 4A e F2L 717
259 wEde Yo FME AF3T AMT

{Fig. 3> Effect of symmetry
(Arnheim, 1984, p. 231)

* ¢
xxmxl‘i
x3% % &

x x

x %

. ug*:‘.g;a:

X XMoone X X
HE o B B

{Fig. 4> Complexity of asymmetry

]

Bue) FHHOE A7
Aokt FAHt @
SRR L B
2 @9 gyl
HEE 7} pro] 2AM

8 gL N4HeR 3

S ffk—% EO]E

=
ox
9
N
s
N

o
ot
o

s
5%
_O|L
Y ™,

7

X
=

L2 X
)
fo o

e orln

(e}

fac

N
TWOﬁmﬁ

i

2o ®
& £ 2
o i

R

=

ot
lo
p
N,
=
)

o A

fitl
2
Mo oox

fo oy Ho

o e

R
)

S oox ox

tlo o M3 o M
ro
B
ook [
o
(d
ey
ot
tlo
)
b
e
=
oft
e

(Arnheim, 2004).

4@ olFe M 4

X o

T >
>
1o,
Y

W e
ol
Me Mo
o,
Ruigy
(o]
o

2ot 2 1o mv o
=
oy
o
1
1>
=2
>
1=
dz

o)
Wolgol7] 7H} 4% FAo2 53] A

Arnheim, 2004)°l <stH (Fig. 3)°l

i
tfu
N
ol
o
oflt
o
L)
2
9
Ol
ol
X
2
i)
b
B
e
o
Bl

N,
o ofr
tlo
rlr ofk
|o
fitl
T
X
e
Ao
o
e
=

Lolo ol of
ot
fu)
e
>
=
ot
2

o
:‘.":’
>
)
s
rO
oX
oy
i)
ot
)

I
1>
o (o, fo
ol
rlo
>
-
N
M2
l-‘EJ
-,
i
k)
I
1>
1o
4z
e

2

b
N
&)
0
>~
NS
to
P
&)
bS]
4
rir
o offl
i
o
ko

b M
fitl
o

ot Im Hu
o 2

AT & ¢

=

et 2
ot

i:)

o
-0,
2
ol
tlo
P
=

o

x
x
*

xh
§u
=

ﬂxx
g &
g %

i
i

{Fig. 5> Effect of symmetry

(Fiore, 2010, p. 358) (Fiore, 2010, p. 358)



NRAl 5569% 39

o7 34

T

}

ol

wr

BN

‘..wmo
ao

o ggez gaxel A7

—ﬂ_

ong, 1997).

Del

(

5o giet

Yoz

u] £ o] tH(Fiore, 2010).

N

ofw
~NH
Lo

X
o-

I

7o

W
Ayl

vzl

X

st

Fol

3]

o] #FAE

N

B

o]
)

a7 1ol

2=
e

iy
—

T
o
ol
e
™

(RS

5]

A=}
1

& Fukasawa, 2005).

(Goto, Sasaki

3) de) A4

]
—_

ol

Mo
wo

=y

Delong (1997)

|
oh

g

~
o

ol

3 2ol ®

(Fig. 8

L
.

< &

i

L2 = ey

%

7

g 7

[6}

[¢)

sie. #4

HAgayr

a3h= (Fig. 9ot 7ol ol Ho= #ofA

s

9 gjFHeZ Hel7] fdrhi(Delong, 1997).

€]

W

63 2ol ANH AAY A7

wae WAoRRE o & 2euel 4 A2

ok f dgHew B

o

(Fig. D3} 22 5%

%o

wjr
T

ﬂ
G
oy

f—

n_AlO

N

73

<
o

=
G A

o

744

#7} gei A

I B4 (complexity)
A, I8

2010).

=

Sof) we} A7t

=X

84

ol

Fig. 7> Open space

{Fig. 6> Closed space
(Davis, 1996, p. 91)

A €]

[e]
T

(Davis, 1996, p. 91)

&l

W

)
&

N
NI~

wi
)
ol
=

=

oS!

)
HE

ofi
00

Bo

ks

%

B oHge 244 o

mjp

i)

=
NjJ

Bo
o

KH

il

{8

EREPRE

T 8

Fiore(2010) 7}

s
)

JJJ

<{Fig. 9> Open form
(Delong, 1998, p. 83)

<{Fig. 8> Closed form
(Delong, 1998, p. 83)



a b C d
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Attributes of Simplicity

The absence or degree of decoration

The presence of geometric forms
The absence of overlap

The presence of symmetry

The degree of Tautness
The absence of contrast
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Simplicity

S

Characteristics of Visual component regard to

Regularity & Symmetry of form
Unity & Cohesion of surface stimulus

Structural reductivity of form
Convexity of form

Flatness of surface

Empty surface

Form
Surface
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{Table 1> Characteristics and attributes of visual component regard to simplicity
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+ Structural reductivity
+ Regularity & Symmetry

o - Convexity

- Surface
- Empty surface
-Flatness of surface
- Unity &

Cohesion of surface
stimulus

- The presence of
geometric forms

- The presence of
Symmetry

- The presence of
Tautness

- The absence of
Decoration

- The absence of
Overlap

- The absence of
Contrast

Simplicity factor

Reduction(+)

Symmetry(+)

Tautness(+)

Decoration(-)

Overlap(-)

Contrast(-)

{Fig. 19> The process of deriving the simplicity factor in clothing
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Reduction Reduction
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Symmetry Symmetry

Burberry 2017FW Brandon
(Firstview Maxwell 2017FW

Korea, n.d.-e) (Firstview
Korea, n.d.-f)
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<Fig. 28 Taut CFig. 29> Taut (Fig. 30>Taut <Fig. 31) Light (Fig. 32
Oscar de La Renta Oscar de La ICB 2017FW and frothy Crease
2017TFW Renta 2017FW (Firstview Cushine Et Cushine Et
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<Fig. 33) <Fig. 34> <{Fig. 35)
Pared-down Decorative surface Pared-down
Ricostru 2017FW Ricostru 2017FW Jil Sander 2017FW
(Firstview (Firstview (Firstview
Korea, n.d.-n) Korea, n.d.-0) Korea, n.d.-p)

{Fig. 36>
Decorative
surface
Missoni 2017FW
(Firstview
Korea, n.d.-q)

<Fig. 31> <{Fig. 38> <{Fig. 39> <Fig. 40> <Fig. 41>
Flat surface Flat surface Slight overlap Irregular Irregular overlap
Stella McCartney Carolina Herrera Teatum Jones overlap Rinat Brodach
2017FW 2017FW 2017FW Krizia 2017FW 201 7FW
(Firstview (Firstview (Firstview (Firstview Korea, (Firstview
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