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ABSTRACT

With the spread of K-Culture, K-fashion is also gaining attention as an important cultural
contents. An in-depth understanding of designer Lee Young-hee's works, which embody the charac-
teristics of traditional Korean dress, can be used as an important starting point for the develop-
ment of K-fashion design. Previous researches almost analyzed the aesthetic characteristics of Lee
Young-hee’s works. However, this study systematically analyzes Lee Young-hee’s Hanbok applicated
designs by using the Checklist method, and presents the process of Creative-idea-generating appli-
cable to design development. This theoretical study investigates the theory of Creative-idea-
generating. The Checklist method and Form analysis method were chosen to derive ideas quickly
and easily. We analyzed Lee Young-hee’s works by the Checklist method and used sequentially
the Checklist method and the Form analysis for the design development. For this study, selected
105 works from 1993 to 2016-17 F/W collections, focusing on Lee Young-hee’s Hanbok applicated
style from her Paris, New York, and Seoul collections. As an empirical study, with the analysis re-
sults as a reference, extracted the shape elements of women's Hanbok Jeogori, and they were
transformed into women's summer casual blouses by the Checklist method. The twenty four pieces
were presented as first design. The secondary, we combined the primary designs with the Form
analysis method, and present four schemas with the combination table. In an era where cultural
originality and global universality are important, it is meaningful to develop K-fashion design that
extracts and changes the unique shape of Hanbok by Creative-idea-generating.

Key words: creative-idea-generating(*d3% 274), Hanbok(gH),
K-fashion design(gt=r2 s A t]#}2]1), Younghee Lee(°]% 3])
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(Table 1> Fashion design checklist based on Osborn’s Checklist

Application

Check lists object

Application method

Put to Change the Usages in clothes item
other use Change the Component Usages in clothes item

Repeat
Lengthen
Enlargement
Strengthen
Delete
Shorten
Reduction
Weaken

Relocate of details in clothes item
Relocate of gathers in clothes item

Magnify

Shape
elements
Minify in clothes items

Decorative

Rearrange elements

in clothes items position exchange of upper or lower in clothes item

position exchange of left or right in clothes item

Reverse up and down, right and left
Reverse the front and back

Reverse

Shape combination in clothes item
Combine Color combination in clothes item
Texture combination in clothes item
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{Table 2> Analysis Lee’s design based on Hanbok skirt by Checklist
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Shape Aplication

Check lists .
analysis

Cases of applicated shape of Hanbok skirt

The band of the

Put to other waist is switched to

use

the armhole, neck
line, front center,
etc.

(Fig. 1> 2009 SS RTW
(htto//www.firstview.com, n.d.-a)

(Fig. 2> 0304 FW RTW
(http//www.firstview.com, n.d.-b)




Add or repeat,

Magnify strengthen of Band
of waist, etc.
{Fig. 3> 2009 FW RTW (Fig. 4> 2007 FW RTW
(http//www.firstview.com, n.d.-c) (http//www firstview.com, n.d.-d)
Delete band of
. waist, gathers,
Minify Reduction of skirt
length, etc.
{Fig. 5> 2008 FW RTW {Fig. 6> 2009 SS RTW
(http//www firstview.com, n.d.-e) (http//www firstview.com, n.d.-f)
Relocate band of
Rearrange

waist or gathers, etc.

{Fig. 7> 2009 FW RTW
(htto//www firstview.com, n.d.-g)

(Fig. 8> 2009 FW RTW
(htto//www.firstview.com, n.d.-h)




Ridfi 25694 49%

Reverse up and

Reverse down, front and
back. Turn over, etc.
\i \~“‘
<Fig. 9> 2010 FW RTW {Fig. 10> 2009 SS RTW
(http//www firstview.com, n.d.-i) (http//www firstview.com, n.d.-j)
Combine top and
bottoms, outer
Combine skirt, Add other

shape component,

etc.

{Fig. 11> 2009 FW RTW
(http//www.firstview.com, n.d.-k)

{Fig. 12> 2008 FW RTW
(http//www firstview.com, n.d.-I)
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{Table 3> Analysis Lee's design base on Jeogori by Checklist

Check lists

Shape application
analysis

Cases of applicated shape of Hanbok Jeogori

Put to other use

none

Enlargement or

Magnify repeat of ribbon,
collar, etc.
{Fig. 13> 2002 FW RTW <Fig. 14> 0405 FW RTW
(http//www firstview.com, n.d.-m)  (htto//www.firstview.com, n.d.-n)
Delete or reduction
Minify of gusset, collar,
sleeves, ribbon, etc.
(Fig. 15> 2009 FW RTW {Fig. 16> 2010 FW RTW
(http//www firstview.com, n.d.-o)  (http//www.firstview.com, n.d.-p)
Rearrange of
Rearrange ribbon, decorative

knot button, etc.

(Fig. 17> 0405 FW RTW
(http//www.firstview.com, n.d.-q)

{Fig. 18> 2007 FW RTW
(http//www firstview.com, n.d.-r)
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Reverse

none

Combine with
. gathers, combine
Combine . .
ribbon in western

blouse

<Fig. 19> 2002 FW RTW
(http//www_firstview.com, n.d.-s)

(Fig. 20> 2008 FW RTW
(http//www.firstview.com, n.d.-t)

1) 92 Az T Ls: AR

(Table 3> tlzte|y] o] 38 2ZFo| e}
g8 Abolo) 7l A EdHE A J
£ AHE Faste] A F7] o F
Uehd kA 78] 4 22 (Guem, 1994) €S
ME degz AAEIY o

ol
fuj
-4
oX,
ko
Ey
5]
P
,%
QO
o
@
=
i =
wos o
N e
32
3 Mgt o
B> 1o off X 1o e
1o lo 1o N
H o fo 2
(] e wx kJ
O H o2 ol off © Hf = oo T

=2
o
&

{Table 4> Elements of woman’s jeogori
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{Table 5> Collar variation by checklist

Case of applicate

by knot button

Model Check lists COLLAR Detail of Application
Collar is changed the direction by 90° angle
Put to other use
and put to armhole
Magnify % Overlapping collars
Collar
Mod. A Minify Reduction of collar
(Dongre)
Rearrange Collar is moved up the body inside
Collar
Mod. B
(Dangko) Reverse Reverse right and left of collar (Dangko)
. Seperate the collars from the body and connect
Combine

{Table 6> Gusset variation by checklist

Case of applicate

Model Check lists GUSSET Detail of Application
Put to oth
ut to other I Gussets put to pocket
use i
Gusset
Mod. A &




Ridfi 25694 49%

Magnify @ Gussets extend to neckline
. Remove gussets, remain only decorative part
Minify
of gusset

Rearrange Gussets put to neckline
Gusset
Mod. B
(Dangyi)

Reverse Reverse up and down and turn out

Combine . Add the pleats

[3

{Table 7> Hem line variation by checklist

Case of applicate

Model Check lists Detail of Application

Put to other

m N

Hem line put to neckline

Hem line
Mod. A

Magnify Repeat hemline and emphasis

|
=
=
Z
=




Hem line
Mod. B
(Dangyi)

Minify @ Remove the middle part of panel
Rearrange % Redirect the hem line to a 90 ° angle
Reverse W Reverse up and down
Combine @ Add the pleats in hem line

{Table 8> Sleeve variation by checklist

. Case of applicate . L.
Model Check lists SLEEVE Detail of Application
Put to other @ Sleeves convert to bow collar
use
" Maenif Saekdong sleeves put on the low curved
Low curved gnity sleeves
sleeve
Mod. A
Minify ﬂﬂm@]m Reduction the length of sleeves
Rearrange M Rearrange the stripes direction
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Hem line

Sleeve ﬂ[ﬂ]@mﬂ

{Table 10> Second Design based on the first applicated design
Level Diil)gn Schematization Combination table
A/B|C|D| E|F
Collar O
Design 1 Gusset O
Hem line
Sleeve

>
o8]
(@)
o)
el
)

Collar |

Gusset

Hem line O

Second Design 2

design
Sleeve
A|B|C|D| E| F
Collar
Design 3 Gusset |
Hem line
Sleeve O

back

front
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A|B|C|D| E|F
Collar
Design 4 Gusset O
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