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ABSTRACT

This thesis aims to study the structure of stitches and the features of Xiang Embroidery, one
of four famous Chinese embroidery methods, by investigating documents and practices. The study
shows that there are 73 styles of the Xiang Embroidery and five catalogues in total from the
Qing Dynasty until now. Xiang Embroidery uses the valuable techniques of Su Embroidery, the
picture construction of Yue Embroidery, and the high quality material of Chu Embroidery. What
is more, it also incorporates the features of Hunan native characters. We can see that the blend-
ing needle is the main needle and the moustache needle is the unique stitch of Xiang
Embroidery. The analysis of the works shows that Xiang Embroidery mainly uses 12 needles of
flat embroidery. If we are to make a work with hazy landscapes, we will use the blending needle,
curtain needle, straight needle and so on. On the contrary, if we are to make a vivid animal or
human figure, we will use the moustache needle, hair needle, willow needle, and rotating needle.
The flexibility of using each style of needle makes the works of Xiang Embroidery more real and
vivid; it offers a full construction of the art and uses sharp colors. Due to the limitation in mate-
rials, Xiang Embroidery uses simple needles on clothes such as plate gold needle and seeding
needle. The realistic features of the works of Xiang Embroidery are different from the features
of Korean traditional stitches. By introducing the techniques of Xiang Embroidery in this thesis, I
hope to combine different embroideries from different places to create a simple and popular nee-
dle to offer inspiration and reference for modern fashion.

Key words: embroidery technique(#+= 71®), four famous Chinese embroideries(Att] & ),
realistic features(A\VAA 54), Xiang embroidery(’s=+)
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{Table 1> Comparison of China’s four famous embroideries

sozx gAHEAL. I F 7P WA b A
o, F ARA FEA A e ATt
A W2 A A E ATH Leng, 2014). ©1FA F
= A% AgelA At Wae] HAol §YE A
= 194171 =9 Hvkel 271olvh(Yang, 2003).
FRARZ) Aol F 59 BE(HHHE) ol
E3d (%, Chu embroidery)s AHA (1Y
) TASE WA Are] FAolth AHd A
A9 715 A FARA AA Akl Aget
o UHEE FFo wHE HAYTHQao &
Qiao, 2015). 13091 ¢ &+ W = F& &3
(fst), EZRGH) Sl AHEH
Wang, 2016). 9] 4% A9 54 552 3k

g A= § #Fo] 53] BekFig. D).

=
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®
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Chu
embroidery

Yue embroidery

Su embroidery Xiang embroidery

Representative

work drawings

7~ .

<Fig. 1> Panda <Fig. 2> Dragon and {Fig. 3> Cat Fig. 4> Tiger
(Qiao & Qiao, 2015, phoenix (Wang, 2010, p. 85) (Ye, 2013, p. 23)
p. 48) (Zhang, 2013, p. 49)
Sichuan province(PY)I]) Guangdong Jiangsu Hunan
Production P } province (J& #), south Province (VL&) province (i) central
west China ) . .
China east China China
. Xia Dynasty(E %) and Three Kingdoms Qing
Origin the same period Tang Dynasty (B #) period ( =) Dynasty ({#%%)
Types of 12 kinds of 130 | g 3 16 of 45 needles 43 needles 5 kinds of 73 needles
techniques needles

ixed dl
Typical needle fixed needie

silver-gold needle

brocade needle moustache needle

&) ($74:81) (AL&H) (i E$H)
R tati
epresentative panda, carp dragon, phoenix cat, goldfish tiger, lion, great man.
patterns
various needle dense needles strong dense needles light dense needles strong
Features methods, light color, color, abstract color, realistic and color, realistic and

realistic and vivid,

concise composition

expression, and full
composition

vivid, concise vivid and full

composition composition
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From 1898 to 1911 From 1911 to 1949 From 1949 to 1978 1978 -until now
Creation period Development Maturity period
>Blending needles, improvement * Improvement of splitting Improvement of Stitch unified >
and creation of facial needles || ™Method and improvement i nyoyctache needle 73 kinds of needles

of Sang-su tools

{Fig.5> The historical change of Xiang embroidery techniques
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{Table 2> Types and methods of representative techniques of Xiang embroidery

Types of Technical Representative needling Application .
. . Graphicalization Image
techniques characteristics method mode
blending needle: leaves, \i\\\\\ \\\UN
gradient, radial landscape \\\\\ “W /////
arrangement architecture,face \\\\\ \
moustache needle: texture of .
. . not outside
hair texture tiger wool
curtain needle: landscape
dotted line parallel P
prospect
arrangement
straight needle: landscape,
straight flat line text
the plain embroidery
technique composed
of straight lines leaves,
Flat edging needle: petals,
. covers almost all the . ) o
embroidery . . stitch from side to inside landscape
techniques in Li
modern Xiang mnes
embroidery works
rotary needle: animals, / ( (‘ 2 ‘
=

rotate at the center of a
circle

people’s eyes

(&

o

hair needle:
stitch around animal hair,
fluffy

animal’s fluff,
hair

blunt needle:
over 2 hair colors on hair
needle

two kinds of
animal fluff, hair

mixed needle:
stitch around animal hair,
fluffy

bird, feathers
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Classification of Xiang embroidery works

| landscape works

B animal works
character works
flowers works

B calligraphy works

others

{Fig. 6> Classification of Xiang embroidery works in Hunan embroidery research institute
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{Table 3> Method of representation of landscape paintings

Representative drawings of landscape works

" edging ‘ ’ blending | [ straight || curtainneedle | | blending Size: 490%230cm
needle  needle needle straightneedle = | needle

Design by: Yan Li

Made by: embroidery teachers of
Hunan embroidery research
Institute

Material: silk thread
wool thread

Needle method

‘ seeding needle ; ‘ cross needle ‘ " horizonta | straight pine horizontnz:ﬁe others ‘
o | Ineedle needle needle alneedle g3 8% curtain
. o o 554 P needle
. - L . 28%
<Fig. 7> Zhang Jiajie, A famous mountain in China, 2002 hoisi ]
(Photographed at Hunan Embroidery Research Institute, 2018.8.13) 7%

Main needle e —

blending
needle
25%

distant mountains, mist: curtain needle, straight needle needle

15%

gradual change of mountains and shades: blending needle, straight needle

rock: cross needle: pine: pine needle

lake: horizontal needle: leaves, flowers, fruits: seeding needle

blending '\1 ( cross \‘ ’ curtain | | straight | Size: 425%205cm
needle '~ needle | needle = | peedle ‘

Design by: Wenhu Lin

Made by: embroidery teachers of
Hunan embroidery research
Institute

Material: silk thread

Needle method

7 Z ’
p _— 4 - e = s L pine
l Cross J ‘ pine needle : straight H SleriE J{ horizontal horizontalneedle Others
needle { y needle | needle needle needle 3% / 2% —
. 5% needle
{Fig. 8> Yueyang tower, 2004 n‘;’;’;fe ) 30%
(Photographed at Hunan Embroidery Research Institute, 2018.8.13) 15%
Main needle blending
mist: curtain needle, straight needle needle_ N 25%

20%
pavilions, pavilion corners: blending needle

words: straight needle: woods: cross needle

river wave, bridge: horizontal needle

bridge: straight needle: pine: pine needle
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{Table 4> Method of representation of animal works

Representative drawings of animal works

\ rotary needle \

moustache

|
needle
willow —
needles
blending

needle

{Fig. 9> A Tiger, 1995
(Photographed at Hunan Embroidery Research Institute, 2018.8.13)

Size: 70cm diameter

Design by: Cuifeng Huang

Made by: embroidery teachers of
Hunan embroidery research Institute

Material: silk thread

Needle method

Main needle

texture of tiger fur: moustache needle, hair needle

nose, tongue: blending needle

beard: willow needle: eye: rotary needle

willow
rotary others

needle g\eedle E%
3%
5%
hair
needle —

needle
45%

15%

blending
needle
30%

hair
oty needle
needi ) : willow
needle
edging blunt
needle needlle
blending blending
needle “needle
willow willow
needle needle
“blunt | /40N > E ) . blunt
needle | . K\ , PN 0N | needle

Fron - Back

{Fig. 10> The eagle, 2005
(Photographed at Hunan Embroidery Research Institute, 2018.8.13)

Size: 75%45cm

Design by: Jinxiu Zhou

Made by: embroidery teachers of
Hunan embroidery research Institute

Material: silk thread

Needle method

Main needle

feather: blunt needle, hair needle feather stalk: willow needle

eye: rotary needle:

bird claws: willow needle, blunt needle

beak: edging needle blending needle

bird leg villi: willow needle, blunt needle, blending needle

rotary  others

traight :
Stralgnt oedle 2% 5%

needle

8%
willow
needle
10%

blut
needle
15%

blending
needle
20%
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{Table 5> Methods of representation of character works

Representation of figures and objects

Size @ 72x38cm

Design by : Cuifeng Huang

Made by : Cuifeng Huang

Material : silk thread

blending
needle
blending ! hair
needle ‘ needle
. straight ‘
- needle
‘ straight
needle o
. horizonta
I needle

T S
edging needle

Front
’ straight needle

‘ Back

{Fig. 11> Plenilune, 1984
(Photographed at Hunan Embroidery Research Institute, 2018.8.13)

Needle method

Main needle

face: blending needle: head wear: straight needle

hair: blending needles, hair needle

clothing yarn: horizontal needle

clothing pattern: edging needle, straight needle

willow  gthers
needle

7%

horizonatal
needle
35%

edging
needle
10%
hair
needle

blending
_— needle
18%

rotary needle ‘
raight needle

hair needle
| mixed needle ‘
| hair needle
‘ blending needle | B cross needle
mixed needle  —§- mixed needle
‘ edging
~ needle ‘

mixed needle

{Fig. 12> The founder of the People’s Republic of China Zedong Mao, 1985
(Photographed at Hunan Embroidery Research Institute, 2018.8.13)

Size: 80x50cm

Design by: Aiyun liu

Made by: embroidery teachers of
Hunan embroidery research
Institute

Material: silk thread

Needle method

Main needle

hair: hair needle, mixed needle

eye brow: hair needle: eye: rotary needle

nose: cross needle, mixed needle: clothes: cross needle

outline: edging needle

mouth: blending needle, mixed needle

edging
rotary peedle, others
needle 39,/ 5%

needle
30%
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{Table 6> Method of representation of clothing works

Representative drawings of clothing works

plate gold
needle
straight
needle

plate
gold
needle

seeding
needle

{Fig. 13> Gold embroidery cheongsam, 2017
(Photographed at Hunan Embroidery Research Institute, 2018.8.13)

Size

40x90cm

Design by

Yixing Zhou

Made by

Yixing Zhou

Source

Hunan embroidery
research Institute

Main needle

Material

flowers, leaves: plate gold needle, straight needle

butterfly outline: plate gold needle, lock needle

butterfly pattern: seeding needle

polyester
silk thread

blending
needle

straight
needle

horizontal
needle
edging
needle

{Fig. 14> Lotus embroidery cheongsam, 2017
(Photographed at Hunan Embroidery Research Institute, 2018.8.13)

Size

45x110cm

Design by

Yixing Zhou

Made by

Yixing Zhou

Source

Hunan embroidery
research Institute

Main needle

Material

lotus&leaves color gradient: blending needle

flower peduncle: straight needle

petal: horizontal needle, edging needle

satin
silk thread
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(Table 7> Method of representation of accessories works

Representative drawings of accessories works

seeding

blending

needle edging

needle
straight
needle

plate gold
needle

{Fig. 15> Peony embroidery handbag(left), Golden evening bag(right), 2017

Size

33x15x26¢m (left)
21.5x9.5x14cm (right)

Design by

Hunan embroidery research
Institute

Made by

embroidery teach
ers of Hunan em
broidery research Institute

Source

Hunan embroidery research

(Photographed at Hunan Embroidery Research Institute, 2018.8.13) Institute
Main needle Material

flower color gradient(left): blending needle
stamen(left) : seeding needle cow hifie
plastic

petal& outline(right) : edging needle, straight needle

flower rattan(right): plate gold needle

silk thread

straight needle

blending
needle
willow
needle

{Fig. 16 Lipstick case(left), Aromatherapy bead chain(right), 2017
(Photographed at Hunan Embroidery Research Institute, 2018.8.13)

Size

8x2.5cm (left)
4.5x6.5x13cm (right)

Design by

Hunan embroidery research
Institute

Made by

embroidery teach
ers of Hunan em
broidery research Institute

Source

Hunan embroidery research
Institute

Main needle

Material

stamen(left) : straight needle: leaves: edging needle

lotus color gradient(right): blending needle, willow needle

satin cotton thread
silk thread
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