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ABSTRACT

The purpose of this study is to investigate the characteristics of Hittite costume culture and to
increase an understanding of costume culture in Egypt, Mesopotamia, and the Mediterranean
region. In particular, this study focuses on the costumes carved in VYazilikaya relief of the ancient
Hittite Empire. The basic attire of Hittite man are a loincloth, a wide belt, a pointed hat, and
shoes with upward toecaps. It also consisted of a long overskirt with open front, a floor-length
skirt that jutted out on the sides, an ankle-length robe, a shawl with pointed ends, and a round
hat. It seems that these were variously worn according to the wearer's status. The basic costumes
of Hittite women are a blouse and a pleated skirt, a wide belt, a cylindrical pleated cap, and
shoes with upward toecaps. The blouse featured dolman sleeves and the waist of blouse is pleat-
ed vertically with a wide belt tightened. The ankle length skirts are pleated in the vertical and
oblique directions, although it is not clear whether this is the difference in how to dress or pat-
tern making. These Hittite costume is a combination of ancient Egyptian, Mesopotamian, and
Cretan costumes, which is reborn as Hittite 's unique costume. Based on this, it is evident that
there existed a flow of cultural exchange in the development of ancient costumes.
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{Fig. 1> Internal view of Yazilikaya
(Photographed at Yazilikaya, 2018.7.6)
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<{Fig. 2> Plan of Yazilikaya
(Seeher, 2011, p. 18)
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{Fig. 3> Chamber A of Yazilikaya
(Seeher, 2011, p. 32)
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{Table 1> lllustration of gods' costumes in Chamber A
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<Fig. 12> No.49~55

<Fig. 13> N0.56~63 <Fig. 14> No. 64 <Fig. 15) N0.65~66

(Seeher, 2011, pp. 38-86)
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{Fig. 16> Statue of the
Man God
(Photographed at
Museum of Anatolian
Civilizations, 2018.7.5)

<Fig. 17> Tesup
(Photographed at Museum
of Anatolian Civilizations,
2018.7.5)

{Fig. 18> Statue of the
Mountain God
(Photographed at Museum
of Anatolian Civilizations,

2018.7.5)
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<{Fig. 19> Bull god
(Photographed at Museum
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2018.7.5)
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<Fig. 20> Unidentified God <Fig. 21> Unidentified God <Fig. 22> King of the Hittite
(Photographed at Museum of (Photographed at Museum of (Photographed at Museum of
Anatolian Civilizations, Anatolian Civilizations, 2018.7.5) Anatolian Civilizations,
2018.7.5) 2018.7.5)
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<{Fig. 23> Unidentified goddess
(Photographed at Yazilikaya, 2018.7.6)

<Fig. 24> Queen of
the Hittite
(Photographed at
Museum of Anatolian
Civilizations, 2018.7.5)

{Fig. 25) Kybele
(Photographed at
Museum of Anatolian
Civilizations,
2018.7.5)

{Fig. 26) Female
musician
(Photographed at
Museum of Anatolian
Civilizations, 2018.7.5)
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{Fig. 27> head of {Fig. 28> Tesup and King {Fig. 29> Shoes of Hittite
Kybele (Photographed at Museum of Anatolian (Photographed at Museum of Anatolian
(Photographed at Civilizations, 2018.7.5) Civilizations, 2018.7.5)

Museum of Anatolian
Civilizations, 2018.7.5)
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(Table 2> lllustration of gods’ costumes in Chamber B
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{Fig. 36> God with lion
head and human body
(Photographed at Museum
of Anatolian Civilizations,
2018.7.5)

{Fig. 39> God of
sword
(Photographed at
Yazilikaya, 2018.7.6)

{Fig. 38> Sharruma and King
(Photographed at Yazilikaya,
2018.7.6)
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{Fig. 37> Gods of the underworld

(Photographed at Yazilikaya, 2018.7.6)
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{Fig. 40> Cartouche of Tudhaliya Iv
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(Photographed at Yazilikaya, 2018.7.6.)
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{Fig. 42> Loin cloth 2
(Boucher, 1987, p. 89)
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(Boucher, 1987, p. 81)

{Fig. 45) Skirt and
belt
(Curatola, 2007,
p. 59)
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(Fig. 46> Kalasiris and Kkilt skirt
(Chung, 2010, p. 20)
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