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ABSTRACT

To examine the use and characteristics of traditional colors in jJoseon Dynasty costumes, this
study focuses on domestic and overseas artifacts related to traditional 19"-Century costumes form
inherited artifacts. Photographic data of these artifacts with high-quality preservation of clear col-
ors were saved as JPEG files. Using Adobe Photoshop’s eyedropper tool (Version CC 2019), 1,385
colors were extracted. A reference range for analyzing the color characteristics was applied featur-
ing the 10 color groups of the Munsell color system based on the results’ color values. For color
classification purposes, the hue characteristics were determined using the PCCS color system and
further analyzing the color values for 12 hues. The analysis results are as follows. First, various
dark, highly saturated colors are distributed in the male costumes, which is characteristic of the
colors used in Poje. Second, for the Hyungbae of civilian and military officials, the primary color
R was avoided while the secondary color YR and other various colors were used. The hue fea-
tures low and medium saturation. Third, the colors of female costumes are bright with high satu-
ration; for these, light hues as well as dark and vivid hues were preferred. Fourth, the female
Maedeub costumes feature colors with high brightness and high saturation, along with accents in
dark colors such as red, orange, indigo, and purple to emphasize the costumes’ beauty. These re-
sults reveal that costumes used varied colors and that color hues were differentiated based on
male and female costumes as well as the usage of Hyungbae and Maedeub.

Key words: Hyung-bac(FW), Mae-deub("] ), Munsell color system(H4A A2 A|2=H),
PCCS color system(PCCS Z & Al 25]), traditional costume(H%FE-2]),
traditional color(E2Y)
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ATE219] Mo gk e A==, Kim(1988),
Lee(1999) 7} gt= AFHA] dia] L3¢ AR
A Yes o vEASNY, A5 A &8
s A gAeld FHE AAT Kim(2009),
Baek(2010), Yum(2013)= ARIAFEE, Kim(2007),
Lee(2018)= t©iXE ©o|v|AE Photoshop?l eye-
dropper tool® A& FE3te] A £AE sk

Tk Fujel B AFEZE Lee(1993), Lee
(2008)] FHle] AR A%, T4 WA #F
5 AFE gFAA Ao gid Ayt B}

o 293 B 7125 Qe AENES A
AXSE A s Park(2015), Chung(2017)¢] <
7 9t
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stz ol FEel ok L dEAES

3
4AH0R ofE AAE YefAel g AT
7 F7kslelol @ ek Ak K3 B3 B
stel oA WISk 2 BHe| /1%so
AEAPES Wl AL, QAHOE AEE
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A7t A ew Basith

: | |
A2 AT AFER YA don, ojvX

o] A9 4L AFHRANA Usues A&
TS HEER FFH EAstel 44 Az
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a3 2ol wE #AS 54 2Hste] AE
A el datE EdE npdste o o

ol St AFE AA oFSH Ful 1
I ELE BRI AYHOZ Hu EAEY
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Henry Perkin, 1838~1907)¢] ebd &l A (qui-
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{Fig. 1) Osaek-kyonsa, Silk Yarns for <Fig. 2> Painted cotton wrapping cloth
(Cultural Heritage
Administration[CHAJ, 2006)

Princess Tok-On
(Dankook University Seokjuseon
Memorlal Museum, 2012, p. 38)

nine) & FAsE FHFAAM $A3 HAN TH
(mauve) Bt FAHAHES T8t 1857dHE o
F ANSHEAM AAAFE] AMES FAF FolEA
= A Lee, 2012).
2047 = AE
23} A o] 7}
20M7] =59 A
D& 18239 92 F7+9) % ] < Zl _?_’ﬂiajr
7 el Aetefolth WA dMg A AR A
A gGMol ZEo] ArE S W AMESAY
=z8u & 37 Sl M £2RYOE G2
. <(Fig. 2> Z2°] 109cm, & 105cm, ¥+ Z°]
135cme] 79 Al Fo2 ¥hE BAlo|t) o
71 A ¢S FAE S8 FA (Fig. 3
S AZ 206cm, 7FE225cme AR} MAS &
sl AAME AR 178t Bl kY 25,
o, Bk B8 24 3k 5o A §A Ht

lonﬁ —‘101

29 JMeR FHE ¥e Fol Fol U
oo AAE Foldd 5 AT O A

£ 51 h(National Research Institute of Cultural
Heritage[NRICH], 2017). o)A ZAAH) t}okst

ge) g3 GHB Bue A HE FL
Agolth

{Fig. 3> Colored paper Samples
(NRICH, 2017)
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[o & — Jo n
bt = 8 ke orfo rlo

= ¥ A=t & RGB #g Agsis Aol
Eldsitt. Photoshop 3 Well shuve] RGB #3k

2 F2% Fel glouh AguAeE AARE
A S B

ApEA S HP Spectre x360 Convertible
15-chOxx #HFH #7olA CD(Compact Disc)<t
PDF file(Portable Document Format)el 5%

=9 A AR Fol ol By EE AHTE
—%_—o}/q Aol £ AEWE JPEG file? AAe
Atk A=E T A9 JNAIFTE HojA Al A Zte

Possession NO. Item Material
GRASSI Museum Cotton, Cloud
fur Vélkerkunde OAs7756d Armor and Treasure-

zZU Leipzig patterned Damask

H Vv/C R G B L* a* b* Tone Hue Color 40

7.01R 4.70/13.60 | 205 67 57 | 4851 | 5493 | 38.01 v R 7.5R
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{Table 2> 19" Century Korean Costume in Foreign Countries

o =
mE 5
o
R

194171 529
& (Table 2)%}
& (Table 3)3 AAF

Possession Costume Mae= Hyung Quantit
M W deub bae Y
GRASSI Museum fiir Volkerkunde zu Leipzig 19 9 118 5 181
(5 golzX 8] 1epA] RI&urEH) ’ ) (da-hoe 8)
Museum fiir Volkerkunde Hamburg
(59 greanzs uew) oo ! ’ 0
Brooklyn Museum, New York, US.A, 3 4 9 u
(v= B22Fd 9E53H)
Victoria and Albert Museum, England 3 - 8
(= WEe ol ABE g 7
Museum Volkenkunde, Nederland
(MgRE FYuss 4E) 20 1 . ! o7
Metropolitan Museum of Art, US.A, 9 13 15
(M= WEZZG &)
Total 98 3 121 31 285
<Table 3 19" Century Korean Royal Costume in Korea
. Costume )
Item Possession Quantity
M W
Important Folklore Material Wonsam & Dang-ui & ‘ ‘
No. 211 . ) Dankook University Seok
. Jeogori for Princess . . 8 8
Important Folklore Material juseon Memorial Museum
Tok-On
No. 1
Important Folklore Material R Ewha Womans University
Queen's green Wonsam 1 1
No. 63 Museum
I tant Folkl Material
mportant tofore Matena Gu-jang-bog National Museum of Korea 4 4
No. 66
I F M i i i
mportant Folklore Material Nubi-Jeogoli for Go-jong Dankook Umvgrsﬂy Seok 1 1
No. 210 juseon Memorial Museum
Important Folklore Material Hane-a dane-ui Dankook University Seok 1 1
No. 213 & & juseon Memorial Museum
Important Folklore Material Purple Dan-ryeong for Dankook University Seok 1 1
No. 214 Heung-seon-daewongun juseon Memorial Museum
Total 6 10 16

- 130 —



ZA

-

194171

Pz BAol Vekt 49 5

3

Bl

s

(Table 4> 19™ Century Korean Costume from Ancestors

Costume - -
Item Possession s | e Quantity
M W bae deub
Important Folklore Sim-dongsin’s Dankook University Seok 8 8
Material No. 2 geum-gwan Jjobog juseon Memorial Museum
Important Folklore |[Kim Byung Gi family . .
Material No. 6 clothes Korea University Museum 7 1 8
Important Folklore gyeongsan National Folk Museum of 10 10
Material No. 13 jeong-won-yong uidae Korea
Important Folklore . . . .
Material No. 50 Jade silk Jang-os |Sejong University Museum 1 1
Important Folklore . . . .
Material No. 51 blue silk Jang-os |Sejong University Museum 1 1
Important Folklore CheongCho Ewha Womans University 1 1
Material No. 61 JungDan Museum
Important Folklore Jeok-choeui Ewha Womans University 1 1
Material No, 62 coftmchtoett Museum
Important Folklore heung-wangun'’s Sookmyung Women's 13 3 3 19
Material No. 121 Clothes University Museum
Important Folklore nvong-gu's Clothes Dankook University Seok 3 1 A
Material No. 216 yunmyongTsu juseon Memorial Museum
Important Folklore . o _ c
Material No. 218 jeong-on’s Clothes Jeong-usun 10 5 1 16
Important Folklore ne-veongiic's Clothes National Folk Museum of 7 7
Material No. 241 jangryeongie Korea
Total 60 8 4 4 76
{Table 5> Color Extraction Relics Item Classification
Classification Item quantity Color
Armor(9), guangbog(2), Gwangdae(2), Military Uniform(1), Inner Garments(8), Namvawi(1),
Danryeong(16), Dongdari(9), Durumagi(3), dabho(1), Hat(1), Bai(3), Baeia(2), Wristlet(2),
Man Olvang-gwan(l), Jobog Total(38), Jeonbok(12), Ritual Robe Total(10), Jungdan(10), 299
(164) Jeogori(5), Jikryveong(2), Jodae(2), Military Officer's Waist Strap(2), Military Officer’'s Hat(2),
Costume Jungchimak(2), Cheollig(3), Changui(1), tugu(8), Poqaekdae(2), Pumdae(l), Hakchangeui(1),
Black Hat(2)
Woman Gulle(4), Dang-ui(3), Daeng-gi(3), belt(3), Dotulagdaeng-gi(1), Mongduri(2), Wonsam(4),
(55) Ayam(2), Daedae of wonsam(2), Jeogorf(10), Jang-0s(7), Jogduli(1), Skirt(4), Tosu(1),| 161
pungcha(l), Hwalot(4), Hansam(2), Daedae of Hwalot(1)
Mae-deub (126)  |Pendant(112), Dahoe(14) 179
Mun-gwan Insignia with Single Crane(10), Insignia with a pair of Cranes(16) 589
Hyung- (26)
bae -
Mu(g*)W;m Insignia with Single Tiger(3), Insignia With a pair of Tigers(3) 157
Total: 377 1,385
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2 (Table HE Aol #EARY BRE
ARG B Ao wEabe sl gselel A 23
of F5d ABE AFE A B, Fu), OFO
2 R 24 GuAY ayugon

Foom, gyRe mAd = Azd 3
galsh 2e gos 422 8 AL R, AA

1_

2 9 A2 nj5or 7hFse] =y A =
FAZAT ¢ ERE dE5S FRUIZ AHIsid

(Table 5%} 7t}

194171 g5l A BAF glo] AA

B B 9, 5oz ERadT F2¥
qel F AL BANAE A 20949 @A

H
16170, wi52 17970, Tl &ael FulellA 589
Mt T3 Fujel A 15770 A 1,3857H ¢ &
wjel 7124 2770 ek Bl 2270 et F
SHAl L43heley. &2k 54 16470014 FEd
2997 9] Mol A fA A 28770(96%), FA A 12
M(4%) e AZ7F A=At (Fig. )] HA 4
AAC 10443s 7Eo R Nk wWE FEXE
A9E A3 R 93/ (31%), PB 757H(25%), YR
3270(11%). Y 2278(7%). B 16(5%). P 13(4%),
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{Fig. 7> Men’s costumes 10 Hue distribution
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{Fig. 8> Tone distribution of men’s costume
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{Fig. 9> Shin Yun-bok(1758?~ 18137?),
YaGeumMoHaeng
(National Museum of Korea [NMK], 2002)

{Fig. 10> Shin Yun-bok, JuSaGeoBae (NMK, 2002)

STE 29 /HRFE 2ol Jojof JPEd PNk 7 odtell Al W oA T ARleAE e
7184 vix], A2 9o =xy tiFe 59 Aol AtH(Kim, 2006). ®A Aza ke &
27 W #Fo] X2 I ZotE WMo Aot wjAE gElEton, AFoly HYE e
2 FA o} Fo] 58 A FAEI F9 3 Aol I e HEXE Wukx 207wy
<Table 6> Hue & Tone and Neutral Distribution of Men's Costume
~ Hue ;
onoe | R | R Y GY G BG B PB P RP | Total Neutral
35 | 2 1 2 40
v 12% | 1% 0% 1% 13%
4 2 1 9 16 w |8
= 1% | 1% 0% 3% 5% 2%
. 11 | 2 1 1 1 16
4% | 1% | 0% 0% | 0% 5%
k 1 1 1 1 4
0% | 0% 0% 0% 1% &
3 | 7 7 6 1 3 25 Y cé@
P 0% | 2% | 2% 2% 0% 1% 8%
a4 1 1 2 1 1 10
Ity 1% | 0% | 0% 1% | 0% | 0% 3%
5 2 1 a4 5 1 13
1% 0% 1% 2% | 0% 4% ke | 2
1 1 3 5 4 14 Y| 1%
9 0% 0% 1% 2% 1% 5%
- P 2 11 1 1 19 2 37
0% | 1% | 4% 0% 0% | 6% 1% 12%
2% | 6 11 1 44
dp | g | 2% 4% | 0% 15% Bk 13';{,
& 3 1 1 1 1 7 1 15
: 1% | 0% 0% 0% | 0% 2% 0% 5%
dg | B | 1 3 3 4 16 3 8 53 Total | 12
; 5% | 0% 1% 1% 1% 5% 1% | 3% 18% 2%
Count | 93 | 32 22 10 7 | 10 16 75 13 9 287 . 299
um
% | 31% |11% | 7% | 3% | 2% 3% | 5% | 25% | 4% 3% 96% 100%
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PO ZA T AFdH wja o 35 o] F
A THHong, 2008). <Fig. 9, <Fig. 10)= Fa& &
wfo Fel= AelA AL stelE AAAHA FAS
AEGE )R e 1947 FA w89 e
Z HoFy Stk IHEE @A EAe] A
TR AET st Exee AL =2
92 s wjae] 23E o]F7] & thtst A
TE AMESHEA FAZ de A HEY AAE
AHEEATHE RS 9 Sdth

BN FEE 209709 MG/ Mz A
A #= (Table 6)¢ o] A&P& W 44
28770 (96%) 01 1270 (4%) 2] F-H4L 671
(2%). Gy 1/0(0%), dkGy 271(1%), Bk 37V
(1%) 2 Jetsth FA49 We F2 FA4AL
o vkA], AFE] Aol dkGy, Bke 25 F
o] ©e] "R ek B Fe] Aojth R3} PB7G
7Hg =& REE Holed RS v 3571(12%) »
dp 267H(9%) % W7k Ao E M9 Z2
Aoltt, 122 PBE d 197M(6%) > dkgl6/l
(5%) > dpll/N(4%) 2 FAE oF ¥ Ze Az

7b & RIEE Bl

BG

CFig. 11> Mun-gwan's 10 Hue distribution

A, F2IA 2FHE ¢ 5 dx 23
of el AT AT (i) E
Zakz ol FolAn Fulsk A (R

Tl 52 ¥ stes AASe Aol MR
A FE S 4o AL T2 =R
X3 H, & o7 vl el ZA8 A, Tl
& B I AE T e FEEE A
ojmet Aol AAFH THE Axs] A AR
Hath #HEo A2 URF ZoE Pgd Tt
o] A FA wet FRet FYH TS
g9 st AGEe gFel 2dth(National Folk

Museum of Korea, 2000).

olgfg Fujo] A& FHAF} FHOE o]
A Az, e Ful 2674 FEH 589709
AL A 58270(99%) o FAA 70 (1%) o] Tt
(Fig. 11042l ¥ = YR 10871(18%), R 99
M(17%). Y 8471(14%), GY 7371(12%), PB 557}
(9%), G 3971 (7%), B 3770(6%), RP 3571(6%),
BG 2871(5%), p 2470 (4%) <2 & Jelstt)

Tl o) 67felA FEE 15770 A Fel A
FA1 A 15670 (99%) ok 724 171 (1%) oot <Fig.
1221084 #X= YR 3970(25%). Y 3274

RP.

PB

B
BG @G

<Fig. 12> Mu-gwan's 10 Hue distribution
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(20%), R 21/M(17%), G 1670(10%), GY 107} = o 7z
(6%), PB 1070(6%)., RP 870(5%), BG 77}
(4%), B TN (4%) =22 Jebstieh Fule] Y2 E &, v, I, BEERX 5
(Fig. 13)&3#e] AZEIE d 8271(14%), dk ol AUtk Althell wet Fuje] A7|8F ¥ FH
7671 (13%), dke 7270(12%), dp 6871(12%), p 59 U 2337 Exo| tEn B4 AHorE A
M(10%), ltg 5470(9%), g 5070(9%), sf 357N Ao 22 F, dAYE, EEZAN, 98
(6%), 1t 3070 (5%), s 2570 (4%), v 1470 (2%), b g 59 =8 9uldtti(Lee, 1993).
BA2%) o2 AgEo|HA FAHEE e o] AN AFEZ 229 Fujo] Foo uw}
(Fig. 14)F#9 MZEIE= ¢ 2/0(14%), d 2 A4 Ao 542 T4 Fig 159 %
2070 (13%). dp 2070(13%). dk 187§(12%). p 15 229 o)Mg FAOF AN EFS WHE 24
M(10%), ltg 1370(8%), dkg 137H(8%), 1t 974 A3} (Fig. 1609 thekst Moz 53 Ao
(6%), st 9M(6%). s TN (4%), b 671(4%), v 3 UE F Stk 52 oy 7 AFE wjE st
M2%) 2 SHEolA FAZe|h Fuje Az TE9 WHalE gdaA BdsL kel o
7 EFHo] UAE Hie RO FARE o Moz HFHE JHIFLEA YARS Hatdd
= g B F Atk dHo] SUFoE opHA, o} BpeEek dAAg e Hevh g AS <
HEA ] AA AFOIRE AR FAste] FA o3 WXty upZFES o FE Ao
S Ueidl= ol S kst AS AREEHA 2 Axste A AdE WS FAh g5s
FAZ de A AYEe] ¥ Ao g A THORE Ao FrE gEste el st
ate], iAo rE Fgo FAJA AW g Foojy 7hA Ao R dAuhinl e Ad i &
F'al 5o wj g Mo gA Z3tE o FA wjA e Ao Hets FHA EAuitt odo g R
AoE & F Ak ¢AH Fule 712¥e B) Mg Fol FEEA AT Fe e A
PB) G) R €2 5] A3l opyajolng dE Aoz vy Ayt oz o Ao WS
Aol vt A FS AMEFO RN o]F A o] gE)slEA AES 5@ 3lo] 5oy, F3e
A A YRS FAoH, Fule vHFE A e AR oY RAgHE &57E X3
A eFOE YATE Fol AF FAE g Aok TE, v, 249 AS gEsiA @3 W

P
.
3(1%)
kGy
kg
1(0%) 54(9%
2(0%) 5
5“ 82(14%)
dkGy 0(9%)

13
w d loew
e

6(4%
ItGy
Itg sf
13(8%) 9(6%)
g d
dkGy 2(14%)  20(13%)

Bk dkg dk e s =
i 72(12%) 76(13%) 5 3(8%), 18(12%)
<Fig. 13> Tone distribution of Mun-gwan <Fig. 14> Tone distribution of Mu-gwan
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{Fig. 15> Insignia with a pair of Cranes (NRICH, 2012) {Fig. 16> Insignia With a pair of Tigers (NRICH, 2017)

B ARG vl g 2GS AU 5827H(99%) ©12L TH(1%) ¢l FAM= W 3
=2 FFeEA AAHYd xS T A (1%). 1tGy 17§(0%). Gy 278(0%). Bk 171(0%)
e T Z yepgtth A/ ke TPt w2 s

T FulellA FEE 58970 A/ x| Re| dkg 287H(5%) > dp 187H(3%)& R oF
A & (Table 7ok 2ol A&PS o A4 & W7 vehie Yo d 20R(4%) 2 HHT

{Table 7> Hue & Tone and Neutral Distribution of Mun-gwan

b Hus| g YR Y GY | G BG B PB P RP | Total Neutral
one
Y 6 1 4 2 1 14
1% 0% 1% | 0% | 0% | 2%
5 9 2 2 1 4 3 3 29
s 1% | 2% | 0% | 0% | 0% 1% | 1% | 1% | 5% W 3
b 3 1 1 2 2 4 13 1%
1% | 0% | 0% 0% | 0% | 1% | 2%
- 6 9 5 5 1 1 3 30
1% | 2% | 1% 1% | 0% | 0% 1% | 5%
6 5 14 16 5 4 3 3 2 1 59
P 1% | 1% | 2% | 3% | 1% | 1% | 1% | 1% | 0% | 0% | 10% 1
5 7 14 8 8 5 4 5 1 2 54 | |Gy | 0%
9 1% | 2% | 1% | 1% | 1% 1% | 1% | 0% | 0% | 9%
- 3 14 7 2 4 1 2 1 1 35
1% | 2% | 1% | 0% | 1% | 0% | 0% | 0% | 0% 6%
5 5 8 9 6 2 9 4 2 50 G 2
g Y| o%
1% | 1% | 1% | 2% | 1% | 0% | 2% | 1% | 0% 8%
4 5 13 | 21 6 8 6 9 11 1 2 82
1% | 2% | 4% | 1% | 1% | 1% | 2% | 2% | 0% | 0% [ 14%
i 18 14 3 7 2 1 1 9 6 7 68 "
P 3% | 2% | 1% | 1% | 0% | 0% | 0% | 2% | 1% | 1% | 12% | | Bk 0%
dic 7 17 13 17 5 1 4 6 3 3 76
1% | 3% | 2% | 3% | 1% | 0% | 1% | 1% | 1% | 1% | 13%
dkg =2 4 : ° g B 4 3 3 2 2 Total 7
5% | 1% | 0% | 1% | 1% | 1% | 1% | 1% | 0% | 2% | 12% 1%
Count | 99 | 108 | 84 [ 73 | 30 | 28 | 37 55 24 | 35 | 582 | [sum| 589
% 17% | 18% | 14% | 12% | 7% | 5% | 6% | 9% | 4% | 6% | 99% 100%

- 136 —



194171 A <

pobA Zo) o) hehd A9 545

vere] MzE vt 187 YRe dk 1770 (3%) 2 AL W7ol
(3%)= %% FgolH, GYY dk 1771(3%) > TES ) A FEHSE RET YR
p 1670 (3%)= oAF< At S AFZ YElR =A et JX M= d, dp k7 =2
o g A MREEXE WSty Fe 4 EE HolX Adnk FdUyE2 e A} M Fxé
Aol AT} wahs Aty EE A7 Auky = 93] tE EXE Hol=d AL fae]
°o% 3EA ¥ Yok WANT F3L 9F2 Fet Ao 127
Fdo] Fujold FE2F 157709 AA/ Az AR RS G gt Alxe 9 R &
A & (Table 8>+ o] HEIS w Fx4 NEE Holsd Adysh daHtE FA goH
15670 (99%)°13L 170(1%) <] FA4-L Bk 1(1%) A 28E olE F Ue oF FE HoZ iy
2 et FEe FelA dehbes A8 sk FuE A TEe] 99 ARE A
Z REY 71 2 AAlE YR ) Y ) ReEe= ZHE YA B8 dey 9 X o5 gA F
YR«] dp 8M(5%) > d 4M(3%) = dk 4(3%) H3E IF v Zzte] W E Aot
=1t UH(3%) = p 4M(3%) = s H(3%)=
%s%% B3 oFe M AT FE Mol 3. ofAd=Ale A
1= —Eg H4)>p67H(%)>tg7H4(%) i .
A ﬁ/\ 7 A == =] 7 e A = A
O SN A0 7 0 A %) 8] gloly”
S. }\HZHE ]/]'H'LH—T’— % dp 67H( %) > d 47H ‘TTZH‘—I 158 H(98/0) H'—l H(Z/O)"] ﬂ ] 1 ]'
(Table 8> Hue & Tone and Neutral Distribution of Mu-gwan
L Hue |y YR Y GY G BG B PB P RP | Total Neutral
one
3 3
i 2% 2%
3 2 2 i
2 2% 1% 1% 4%
b 1 3 2 6
1% 2% 1% | 4%
i 3 4 1 1 9
2% 3% 1% 1% 6%
2 4 6 1 1 1 15
P 1% 3% 4% 1% 1% 1% 10%
b 2 4 2 3 2 13 1
9 1% 3% 1% 2% 1% 8% Bl 1%
« 4 4 1 9
3% 3% 1% 6%
1 3 7 1 3 3 2 2 22
9 1% 2% 4% 1% 2% 2% 1% 1% 14%
d 4 4 4 1 2 1 2 2 20
3% 3% 3% 1% 1% 1% 1% 1% | 13%
d 6 g 2 1 1 2 20
P 4% 5% 1% 1% 1% 1% 13%
dk 1 4 3 3 4 1 2 1 19
1% 3% 2% 2% 3% 1% 1% 1% | 12%
dkg 3 1 1 2 2 1 3 13 y
2% 1% 1% 1% 1% 1% 2% | 8% Total =
Count 27 39 32 10 16 7 7 10 0 8 156 v
% 17% | 25% | 20% 6% 10% 4% 4% | 6% | 0% | 5% | 99% Sum 1 50%
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AHEE AT (Fig, 1D EA 4] NIEExE
R 4770(29%), Y 3170(19%), PB 1671(10%),
GY 1571(9%). RP 1570(9%). YR 1170(7%). G
97M(6%), B 6701(4%), BG 51(3%). P 371(2%)
TOE Ve o 54N UEhgE A F
Fe Wy, oY, 9 AT, X}—r T 250
RN BxEE A %—%g}b zto]
Helth 19417] o529
gk 7HA, =3 Fol &
(/Me) | Ao 4
Hsn F47F B4Ed A
Aae et kg FAe] of
of Yk A= A4 A, o
AxE 5 A HE AR A9 AL ElOIE}
e F2 EZAoy HMoeg ey o
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{Fig. 19> Shin Yun-bok, Dano-Pungleong (NMK, 2002)

3] ARgsrTh a2 7P Slele
¢l Fo], e A8 AnrlE 4
g A 2Eoy AF Aol th(Publishing
Company Minsokwon[PCM], 2015). A-&5< =
43} (Fig. 19, <Fig. 200X 19417] HAE<
FAAE AFHoR FSE FE dAYHY] =
g WFxu, g g Ak
gEs S A FAAHE E 5 e,

A A TEOR AL FY Bxe FOE

il

Jz rlo

A

2
[SA I

2
=
Q.
<}

2
%)

rir

=

N,
i

A z8E o2 Avkqaee WA Zdt 3 %
@ Ho] gtk ol B fElA ek AA)
o FRE G B e 2

Fe SR 19
4% 2 BoFy

A
E
e

3]

A7 of2d Bao] 229 A9
At

(Fig. 1844 &2 Mz BEIX= b 2470(15%),

p 2270 (14%). dp 2270 (14%). v 1770(11%). dkg

O:

P It
W 2204%) \8(5%)

3(2%)

Gy
hg sf
6(4%), 3(8%)
v
G 17(11%)
dkGy

Bk dkg dk
5(9%), 0(6%)

<Fig. 18> Tone distribution of women’'s costume

24(15%)

22(14%)

LI

{Fig. 20> Shin Yun-bok, YeonSo-DabCheong (NMK, 2002)
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1570(9%). sf 1370(8%). d 1170(7%). dk 107 A B Ao Hste] ojyEaje] MAz MZr} T
(6%), 1t 870 (5%). s TN (4%). ltg 670(4%). g 2 terely FTEA BEIZIT Uk T A EA 9
N(1%) #22 IPE FAER A 3, RP, F AFNE $BAA dk dke®) AFE
At e AZXE el 9 HEe A Ao AsHol EEXHT As AFRE ofF
Zoh gEl o4 B AL Y MZE HEY & AN T2 BEAT Qo) AFNLE oy
== ¢ F Utk B2 gekst L2 = YA 20 AL & F
AN 28 F 16149 AL fA4 Aok 2HAY FHEL ATl ANsE A
15871 (98%) o #A4 W 370 (2%) 2 Ag/AZe)  wEAA DEE £HE0 dhEd o5 2]
A S (Table & Zo] AL W R¥} Y AL ALEES wgLo2 SFFHJUY A
7} 7}1 e WEE HolX T, RS v IV oA TH AT e 9K prE 39
(8%) > b 127W(7%) » dp 1070(6%)Z W7} e THR 9ol HIgH Fgdge] on, o
%*é%*%ﬂ A Yedes A Zo] Aty gre E2 Bigsly AEE d8 AASAY T
HA ZE AxE Yt Y= p 1201(7%) > < el 109, A&7 107 e] o] BF 20
st TH(4%) 2 =32 ¢ B2 dxot Bol USATHPCM. p803). B2 EotdlA =%
(Table 6)9} (Table 9>E ©wlwste] AwHH AMAE FE28 H T IFS do] B} ALE F
wrpsk gae) A Aze) Wimsh B W ete] Solud 98 BP wet 4% A% =
B0l gEAoR 23 WAA A e ¥ L% 4% 502 uE F Ao A¥EFA 2
(Table 9> Hue & Tone and Neutral Distribution of Women's Costume
Hue
- R YR Y GY G BG B PB P RP | Total Neutral
one
13 1 2 1 1 18
v 8% 1% 1% 1% 1% | 11%
: 4 1 1 1 7
2% 1% 1% 1% 4%
b 12 3 1 1 1 1 5 24
7% 2% 1% 1% 1% 1% 3% | 15%
It 3 1 1 1 2 8
2% 1% 1% 1% 1% 5%
2 12 2 2 2 1 1 22
L2 1% 7% 1% 1% 1% 1% 1% | 14%
It 1 3 1 1 6 w 3
9 1% 2% 1% 1% 4% 2%
o 1 7 1 2 2 13
1% 4% 1% 1% 1% 8%
1 1 2
9 1% 1% 1%
d 3 3 1 1 2 1 11
2% 2% 1% 1% 1% 1% 7%
d 10 3 1 3 1 3 1 22
P 6% 2% 1% 2% 1% 2% 1% | 14%
dkc 1 1 3 1 3 1 10
1% 1% 2% 1% 2% 1% 6%
dkc 7 1 1 1 3 2 15 Toiah—2
9 4% 1% 1% 1% 2% 1% 9% 2%
Count 47 11 31 15 9 5 6 16 3 15 158 | | | 161
% 29% | 7% | 19% | 9% 6% 3% 4% | 10% | 2% 9% | 98% 100%
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B0 veRt Ao 547 %3}

ooES AF A FRGOR 2 4 Ut % 3
£ A% e ¥ 4499 2948 FE
8} TH(Kim, 2008).

oleg wiEel A MxE EAF A v
FE 1267014 F28 A2 17970 (100%) o fr
A elet, (Fig. 2D} 25 A¥E® R 6770
(37%), YR 2170(12%), PB 1970(11%), RP 187}
(10%), GY 167§(9%), 1270(7%), B 1274
(7%), G 1170(6%), p 270(1%), BG 170(1%) <=
o2 yeyith

(Fig. 22>vi&9 Az BEx= d 4071(22%), s
2471 (13%), b 2170 (12%), g 2170(12%) st 187H
(10%), 1t 1670(9%), dk 127§(7%), ltg 971(5%),
v 9H(%), p 40(2%), dp 37H(2%), dkg27H
(1%) w22 FHENUA Ars HHAZ =7
Uebseh 2AAY 0 = 7heve FH3E
e AxUe B BAY AndE g
Att. A ES woll LPAE FHoE A

o

= <~ @

S0 AR Aol Ak AAE ehle ol
ANERA FEAUAT 4 22 A2 ASE

L BE kel B, A B4, 25 8
e, stegeleh. Jeln gl el Anet
Felol ngel vol Hgahie el S
vhkel el wet 3

228 /M3 gtk
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{Table 10> Hue & Tone Distribution of Mae-deub

o ue R YR Y GY G BG B PB P RP | Total
one
v 9 9
5% 5%
19 3 2 24
£ 11% 2% 1% [13%
g 19 1 1 21
11% 1% 1% [12%
. 8 4 1 3 16
4% 2% 1% 2% [ 9%
4 4
p 2 2%
it 4 2 2 1 9
9 2% 1% 1% 1% 5%
o 2 5 4 1 3 2 1 18
1% 3% 2% 1% 2% 1% 1% 10%
1 g 3 1 4 3 1 21
9 1% 4% 2% 1% | 2% 2% 1% 12%
4 1 6 3 3 3 5 10 9 40
1% 3% 2% 2% 2% 3% 6% 5% |[22%
i 2 5 3
P 1% 1% 2%
ik 2 2 4 1 3 12
1% 1% 2% 1% 2% [ 7%
1 1 2
dkg 1% 1% 1%
Count 67 21 12 16 11 1 12 19 2 18 | 179
% 37% 12% 7% 9% 6% 1% | 7% | 11% 1% | 10% |100%
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